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The Middle Ages
has attached fo theology

all the other forms of ideology —
philosophy, politics,

jurisprudence — and made them
subdivisions of theology.

It thereby constrained cvery
social and political movement
io fake on a theological form...
The sentiments of the masses
were fed with religion to the
exclusion of all else;

it was therefore necessary

lo put forward their own inferests
in a religious guise in order

{o prodice an impeluous
movement.

FREDERICK ENGELS



The aim of Lhis album is to acquaint the
interested reader with the little-known
miniatures, decoralive ornaments and il-
luminations found in Old Russian and
Ukrainian manuscripts of the 1lth — 18th
centuries. The illustration plates show
the imagery used and the trends followed
throughout this long period. To aid the
reader in making a journey into the laby-
rinth of the distant past, we put into his
hands — as a sort of “Ariadne’s thread” —
this bricf outline on manuscript art,
which first emerged in our land during
the 10th century.

The most ancient relics of Old Russian
manuscripts surviving to this day go back
to the cpoch of Kievan Rus, whose cul-
ture is the heritage of the Russian, Ukrai-
nian and Byelorussian peoples. The slale
of Kievan Rus came into existence due
to the uniting of tribes then inhabiting
the expanses of Eastern Europe, and the
reasons for this strong consolidation
were conlinuous internecine strife and




a perpetual  struggle against external
enemies. For security against aggression
from foreign lands, it was needful {o
strengthen the inner unity of the stale.
However, the fantastic notions of pagan
polytheism which arose from a primitive
society were incompatible with the char-
acter of a class society. A new religion
was needed, to “sanctify” feudal rule and
rally the different strata of the inhabit-
ants around the Grand Prince. Christian-
ity provided the answer, and in 988
A D. it was officially established in Old
Rus by Prince Vladimir.

“The Middle Ages has attached {o theo-
logy all the other forms of ideology -
philosophy, politics, jurisprudence — and

made them subdivisions of theology,”

wrote Frederick Engels in his work “Lud-
wig Feuerbach and the End of Classical

8 Headpiece. Codex of Grand 1
Prince  Swvyatoslav (1073)
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German Philosophy”, “It thereby,” conti-
nues the quotation, “constrained every
social and political movement to take
on a theological form... The sentiments
of the masses were fed with religion to
the exclusion of all else; it was therefore
ry to put forward their own inter-
a religious guise in order f{o
produce an impetuous movement.” '*
As to the links between religion and the
political life of society, V. Lenin wrote:
“..an act of political protest under the
cloak of religion is an occurrence char-
acleristic of all peoples at a certain stage
in their development....” 2
Kievan Rus took ils religion from Byzan-
tium, and through its channels absorbed
the Titerature, architecture and art of the

* See Appendix: List of Reference Literature

_— O
10 St. John the Evangelist and 2

Prochorus. Detail of minia-
ture, Prochorus. Ostromir
Book of the Gospels (1056—1057)
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with a “Gospel and psalter written in
Russian characters”, and there he met
a man who “spoke that language”. After
this, St. Cyril “began to read and speak
Russian”.

In Rus, great importance was attached
lo enlightenment. As mentioned in the
chronicle 4 Tate of Bygone Years, Prince
Vladimir Svyatoslavich sent out for “the
children of noble families to be gathered
together in order fo introduce them to
book learning”. Afterwards they became
not only the first translators from Greek
but also copyists and compilers of col-
lections; still later they became chron-
iclers, preachers and authors. The growth
of education increased under Yaroslay
the Wise: he “gathered together many
transcribers who ftranslated from Greek
into Slavonic. They wrote many books
which were taught to the faithful”. Yaro-
slav not only foundeq a royal scriptorium

where books were copied and translated,
but also the first library in Rus which

T . ’ . "st ’
The initial “B” (Eng. )

{ N
Ostromir Book of the Gospels
(1056—1057)




was attached to the Hagia Sophia in Kiev.
“Yaroslav,” reads the above mentioned
chronicle, “was also fond of books and,
having had a great many of them copied,
he stored them in the Hagia Sophia which
he had erected.” According to scholars,
the library contained close on 500 books.
Vsevolod Yaroslavich (1030—1093), the
father of Vladimir Monomachus, “sitting
at home, learned five languagues, and
thus received honour from other lands.”
) Vsevolod Yaroslavich’s daughter, who
took the veil and became a nun in 1086
at St. Andrew’s Convent in Kiev, taught
young girls writing, singing, needlework,
and embroidery in gold and silver
threads. From ancient sources we learn
that a Kiev monk, Mikita (died 1108), was
accused of heresy: he read books in La-
tin, Greek and ancient Hebrew and neg-
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18 Portrait of Prince Svyatos- 5
lav’s Family. Codex of Svyafos-
lav (1073)
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Gospels, the menaion  (daily offices Tor
the week), the ocfoechos or Book of
Eight Tones, the Service Book and other
works — there were translations from
Greek, such as the Chronicle of George
Hamarfol, the History of the Jewish War
by Josephus Flavius, the Christian Topo-
graphy by Cosmas Indicopleutes, various
“Lives” and tales (the Tale of Akir the
Wise and those in the Alexandreis —
legends and stories about Alexander the
Great of Macedonia), the anthologies
Pchela (the Bee), [zmaragd (the LEme-
rald),  Zlafostruiy  (Golden  Streams),
anthologies of short citations or long
passages from various authors such as
Plutarch, Democrates, Pythagoras, Plalo,
Aristotle, Socrates etc.

The presence in old manuscripts of ele-
ments of teralology (decorative motifs

22 Coronation of Yaropolk and 7
Irene. Detail, Yaropolk. Psal-
ter of Gertrude (1078—1087)




taken from the animal world), as well

4 as the Romanesque style, attests to the
% wide connections of Old Rus with sur-
X rounding lands — in the Near East, the
7 Caucasus and in Europe.®

5 Travels for trading purposes, and war
b’ campaigns into far countries, or simply

journeys or pilgrimages, involuntarily
involved people in making contacts that
broadened their cultural horizons, in ac-
quiring the habit of evaluating what they
saw, and thereby raised the level of art.
The same cause was served by the mar-
riage bonds contracted by the princes
with rulers of other countries. Upon mar-
rying, the women of such noble families
brought valuable dowries including works
of art such as precious icons, priceless
manuscripts, silver and gold vessels, and
various adornments.

‘Es;,.

24 Coronalion of Yaropolk and 8
Irene. Detail, Irene. Psaller
of Gertrude (1078—1087)
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a tocsin: “And so long as the world
shall last, do not let them (the invaders —
Tr.) fall into the temptation of attacking,
nor let us be Dbetrayed into the hands
of strangers.. and let not your town be
named a captive city, nor the faithiul
flock be called strangers in a land that
is not their own, nor let them be asked
there ‘Where then is your God?""

The cultural and educational measures
taken by Vladimir Svyatoslavich and his
son Yaroslav the Wise brought forth
fruit, which gave Hillarion the right to
point out: “It is not for the ignorant that
we write, but for those who are deeply
conscious of the sweetness of a book.”
Just as the laconic word and the short
parable were inherent in the early manu-
script book, so also was the language of
art in those days very concise and “briel-

28 St. Luke the Evangelist. 10
Detail. Orshansk Book of the
Gospels (12th — 13t cent.)




ly expressed”. Reading in the chronicles
about dramatic scenes of cities ruined by
invading warriors, of the murder of inno-
cent people, or their capture and sale
into slavery, the people of the Middle
Ages unconsciously thought over the
events taking place around them. They
saw the princes “breaking their vows
scaled by kissing the cross”, wading
knee-deep in blood, waging incessant
warfare for their own mercenary aims,
saw them “seize cities” and deliver them
up as prey to be looted.

Appeals for mercy and compassion echo
in Pleas to Brothers (from an anthology
dated 1076) which remind the wealthy
who sit in winter “in warm dwellings
and have no fear of undressing.. and
merely sigh when they think of the shel-
terless who are doomed to crouch over

30 St. Mark the Evangelist. 11
Dobrylov Book of the Gospels
(1164)




a small fire, while smoke gets in their
eyes, and to warm only their hands while
“their backs ang all their bodijes freeze”,

] Among the transcribers and authors of

7 hooks, there were people exceptionally
2 gifted and devoled to their work. With
Q. what  compassion  docs the " Novgorod
chronicler write about the terrible famine
that ‘befell in the year 1230: “Ang what
f: man did not weep to sce the dead that

lay on the streets, and the children eaten
@ by dogs". There were so many dead that

they had to “dig a common grave on
Prussian Street, and the devout and
humble man was obliged... to carry the
dead with horse and cart ... and day after
day without stopping to drag them to the
pit, filling it to the brim, and in the pit
the dead numbered three thousand ang
— e

32 Siege of q City. Chronicle
of George Hamartol (1293)

L A U AR




T’,
5
§
L.

thirty”. What courage and devotion to his
avork the chronicler must have had, to
write under such tragic circumstances!
Most of the books were copied in
the scriptoria of princes, metropolitans,
hishops, and of monasteries. In thesc
scriptoria it was possible to take oul
library books thal pleased the taste both
as to form and content, as well as orna-
mental illuminations and embellishments,
with the intention of copying them anew.
Among the names of transcribers, besides
those of the clergy, one also finds those
of secular people, even princes like
Vladimir Vasilyovich, Prince of Volhynia,
who personally “copied the Gospels, the
Aprokos (Sunday Sermons — Tr.), and the
Acts of the Apostles with the Epistles”.
There were libraries that belonged not
only to the metropolitan and episcopal

34 Entry of Horsemen info a 13
City. Chronicle of George
Hamartol (1293)




cathedrals or to monasteries, but also to

private persons. For instance, Klim Smo-
lyatich, from the Zarubsky Monastery
near Pereyaslav, was a scribe and philo-
sopher who had no equal in the land of
Rus, according lo available sources of
those times. A few princes, such as Vla-
dimir Svyatoslavich, Yaroslav the Wise,
Svyatoslav Yaroslavich and Svyaloslav
Davidovich of Chernihiv, had many books.
The monk Gregory of the Pechersk Mona-
stery in Kiev had his personal library
where “one night thieves came to steal”.
After that, so there would be no induce-
ment for thieves, he gave part of the
books to the royal family and sold the
remainder, donating the money received
to the poor. The library of Prince Svyato-
slav Davidovich was preserved in the
Pechersk Monastery after his death.

36 The King's Pardon. Chronicle 14
of George Hamartol (1293)




As early as the eleventh century, there
already existed “reading-rooms”. This is
confirmed by a monastery ruling which
| stated that in their free time the monks

i gathered in the cell where books were
i collected, took out books and read them
until the evening. And when the bell was
7 rung, everybody came and returned the
books according to the entries, and who-
= ever was late in returning a book was
‘ subject to extra fasting and prayers as
punishment.

By this time, there was a considerable
increase in centres of culture and educa-
tion — in the tenth century they numbered
926 towns, in the eleventh 62 new ones
emerged.

Research scholars have established that
before the Tartar-Mongol invasions of
Rus, there were close on 10,000 churches

38 St Mark the Evangelist. The 15
Galician Book of the Gospels
(late 13th cent.)




and, proceeding from the minimum num-
ber of books each one was supposed to
have, it would be safe to say that the
general total in all the principalities pre
ably ran around 85000 copies® Most
of the manuscripts perished during the
Tartar-Mongol invasions, in the troubled
times of subsequent wars, and also from
fires and floods.

' The preparation of large handwritten
books required time-consuming work and
a great expenditure on material: caliskin,
gold, inks and pigments. Therefore, luxu-
riously ornamented manuscripls were a
great rarity and exceedingly costly. They
were written on parchment or vellum
made of specially processed calfskin. Pa-
per books appeared only in the fifteenth
century. But even in the sixteenth, spe-
cially valuable and elaborately decorated

L
40 St. Matthew the Evangelist. 16
Detail. The Galician Book of
the Gospels (late 13th cent.)
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books were written and painted on vellum
or parchment. Of great imporlance also
was the quality of ink for writing and
of the paints for ornamentation: Lhe
paints were often tempera mixed with egg
volk. Gold leal or a gold solulion was
used for the background of miniatures and
in the headpicces, illuminations and initial
letters. The pigments, always fresh and
pure and brilliant, were of plant or mine-
ral origin. Bright colours were the most
favoured: flame-red or scarlet, cinnabar,
orange and reddish orange (ochre and
red oxide of lead), reddish brown or ma-
roon, green and marine blue.”

The sheets or leaves for the seript were
painstakingly scored with a reed-slylus
or a thick blunt needle: these guidelines
were drawn on the front and back of the
sheet. Writlen in large uncial letters, or
in smaller cursive letlers, lhe text was
thus given a certain festive and monu-
mental appearance (Plate 4). The goose-
quill and dark sepia or black ink were

{nost. frequently used, However, writing
Inscribed in K

_ an almost golden sepia ink
(in the Osiromir Gospels —- Plate 4) w
exceptionally beautiful.

Copying was hard work and called for
close attention and concentration in order
lo avoid mistakes. To finish working on
a book was a moment of joy. Deacon
Eustaphos wrote in the book Triod (Grod-
no, 166): “The last page is at an end
but to the mind —it is not the end; as‘
the hare is glad who has avoidcc'l a
snare, so is the transcriber glad who has
finished the last page.” And the tran-
scriber of {he Novgorod Gospel (1557)
wrole the following: “Like a gladsome
rabbit freed from the snare, like a bird
from the cage, a fish from the net, like
a.deblor from the usurer or a slave,from
his master: just as gladsome is the copy-

as

17 Opening illustration and 43
fgst’ pagefiDiscourses of
regory the Theologian
(13th cent.) &
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ist himseli when he has finished the book
and written the last page.”

The spell of a handwritien book lies in
ihe fact that it is an individually created
work of art, a revelation of talent, of
training, masterly skill, good taste and
personal inclinations. All these can be
seen in everything -~ in the character ol
the script, the size ol the letters, the
arrangement and forms of ornamentation,
the tailpiece, the initials and miniatures,
the proportions of the page in heighth
and width, in the text and the margins
of the manuscript, in the tints of the ink
and the favourite colour range.

The book bindings were also prepared
with loving care and in good taste. The
hook-covers or casings were always made
of well-planed and strong boards, bound
with leather. The most luxurious manu-
seripl books were bound with covers of
silver, gilt, gold or enamel and provided
with diverse kinds of clasps., The mar-
gins of the manuscript were gilded,

18

Hewdpicee, Kieo
Gospels (i.'m:;)“ Baok of the 47
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adorned with ornamental drawings or
sometimes with embossed designs which
gave the book its high standard of artistic
perfection.

The transcribers of a manuscript always
looked upon a book as a single harmo-
nious composition, building it up accord-
ing to artistic canons so that every parl
was subordinated fo a certain inner log-
ic. Books for public reading were of
giant size, solemn, solid-looking; whereas
books for home reading were of smaller
format. In the latter, even the text was
compactly written, the miniatures and
illuminations were tiny, and the initials
made in a single tone of red instead of
various colours.

The configuration of the illuminations
and the space given them, the form and
size of the initials, the colourful harmony

H/l t

48 Dance before King Saul. 19
Kiev Psalter (1397)
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of the ornamentation all depended upon
the size and proportion of the pages. The
main parts of the manuscript were given
over to large, Tull page miniatures and
ornamental illuminations, while the divi-
sions or chapters had less adornments in
conformance with the structure of the
literary work and with the artistic com-
position as a whole.

Books for reading — namely, the Psal-
lers, books which depicted many every-
day occurrences and reflected the life
and experiences of the people, and parti-
cularly so the annals and chronicles —
were ornamented with a large number
of miniatures, encircled by a frame with
intricate compositions of many person-
ages, intended to reveal the contents of
the work in easily understood, allegorical
or factual imagery.

50 The Last Judgement. Delail. 20
Depiction of the Penitent
Malefactor. Kiev Psalter
(1397)




: The miniatures in the chronicles (of l ;‘
£ . Hamartol, 1293) and in the annals (of ki
' Radziwill, 14th cent.) are of great inte- } ﬁ
rest. They have the pleasing feature of ; {

depicting details of everyday life or folk-
lore, military equipment and baitle scenes.
‘ The numerous personages are drawn
2 in natural poses, and are in dynamic mo- |
tion. Sometimes the miniatures scaitered 1
over the margins give the book special ‘|
il vividness and intensily ils emotional I
T cffect. |

TETH|
NECEL/
eumc

{ s/ '.

O
From the viewpoint of art, the most
perfect manuscripts belong to the eleventh '
and twelith centuries (no books of the
tenth century have been found to date).
They make up a unique group of genuine
masterpicces of art which are specially
noted for their monumental style, dis-

———
oo

52 Horsemen. Kiev Psalter (1397) 21




criminating taste, subtleness, and a highly
- professional level of execution. Miniatures
: of this period —in the Osfromir Gospels
i (1056—1057), the Codex of Svyatoslav
4 (1073), the Psaliers of Gerirude and of
3 Trier (between 1078 and 1085), the Yu-
E revsky (1120--1128) and the Dobrylov
Gospels (1164) — provide the opportunity
7 of visually discovering the diversiform
A lines of development of the art of OIld
Rus and of the lands under its influence
in the eleventh and twelfth centuries.
Each one is a monument that represents
the individual peculiarity of its creator,
as well as speciflic styles and creative
trends in the art of Old Rus. In addition,
they fill out our knowledge and concep-
tion of the art of those times as a
whole — the mosaics, frescoes, icon paint-
ings, decorative and applied arts, and

S

%

54 Headpiece. Book of the Gos- 22
pels from the village of
Koroleve (1401)
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particularly goldsmithing and cloisonné
enamel work.

Certain tendencies may be traced in the
developing stages of book ornamentation.
The miniatures in the earliest manuscript,
the Ostromir Gospels, are distinguished
by the monumental style and the orna-
mentation surrounding them which is rath-
er restrained in character: the ornament-
al patterns do not present a dense cover-
age, but are arranged upon an open-
spaced background that is reminiscent
of the decorative design in mosaics and
frescoes. On the other hand, in certain
miniatures of later manuscripts — the
Codex of Svyaloslav and the Psalter of
Gertrude — the ornamentation is carried
out in a lace-like pattern that completely
covers the space set apart for it. This
style is adhered fo by the master who

56 Headpiece. Mukachiv Psalter 23
(late 14th and early 15th
cent.)
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ornamented the Yurevsky Gospel. Yet si-
multancously, the authors of the Virgin
of Pechersk and other miniatures in the
Psalter of Gertrude and the Dobrylov
Gospel represent a school with a tendency
to laconic idiom and a reticent means
of expression.

Among the manuscript relics mentioned,
the Osiromir Gospels is a unique work
in world art, unsurpassed in opulence and
beauty. No equivalent in the art of this
period has yet been found. It was not
by mere chance that this work appcared
in Kiev, in the ecleventh century. This
cpoch represented the zenith of the cul-
tural development and power of Rus
which extended from the Black to the
White Sea. The hero of historical annals
and lives of the saints was the valorous
knight, the statesman and patriot con-
cerned for his people, for their well-being
and the security of the stale frontiers.
The Osiromir Gospel was written approx-
imately in the same epoch when Hilla-

rion wrote his Address on the Law and
on Grace which was, in fact, a state
declaration. Hillarion proudly addressed
himseli to his readers: “We praise with
all our strength the one who accomplished
small and great deeds, our teacher
and mentor, the Grand Prince of our land
Vladimir, the grandson of old Igor and
the son of the glorious Svyatoslav who
reigned in their time and who, both for
their courage and valour and their vic-
tories and firmness, achieved fame through-
out many lands which has lasted up
till now. They did not rule elsewhere in
forcign lands, but in Rus which is well
kinown and celebrated in all the four cor-
ners of the earth.”

The Address of Hillarion, the mosaics,
frescoes and other works of art are true
witnesses that Rus society could under-

24 Dancf:' of the Ancient Stavs. 59
Radziwill Annals (15th cent.)
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stand lofty art which, through its ideal
form, provided society with food for the
mind, and aestheiic enjoyment. The as-
similation of Byzantine art on the soil
of Kievan Rus was possible not only be-
cause its society was prepared for it by
a previous history of cultural develop-
ment, but also because Byzantine arl was
adaptable lo local artistic demands, tra-
ditions and aesthetic tastes which had
heen formed in an carlier period.

The masters who prepared the Ostromir
Gospel lived when the Kiev school of art
[lourished, a school already crowned with
a few significant achievements. At that
time in Kiev there were a number of
princely palaces as well as the Church
of the Tithes which were decorated with
mosaics, irescoes, icons, gold-embroidered

fabrics and varicoloured marble. Kiev's -

SL. Sophia’s Cathedral had already been
built, also the churches of St. George
and of Irene, the Church of the Annuncia-

tion over the Golden Gate, and another
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church whose name is unknown and is
not mentioned in the annals although its
ruins were preserved up to the nineteenth
century. Apparently, not only Kiev's
St. Sophia but other churches had librar-
ies or numerous book collections which
stimulated the creative imagination of the
artists.

The Ostromir Gospel was wrilten by
Deacon Gregory of Kiev for a relative of
Prince lzyaslav Yaroslavich, the Novgo-
rod governor — a relative “who was given
the Christian name of Joseph and the
secular name of Ostromir”. At the begin-
ning of the book, Gregory expresses his
good wishes to Ostromir, his wife Pheo
phania, his children and their “spouses”.

Then he points out that “this Gospel has
heen written by Deacon Gregory” and
asks that the mistakes be not railed at

61 Murder of a Prince. Radziwill 26

Annals (15th cent.)
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but corrected. Further, he provides the
information that the Gospel was begun
on October 21, 1056, and completed on
May 12, 1057. Thus, not counting the holy
days, the book was written and illumi-
nated within 150—155 working days. The
preparation of the 294 sheets of parch-
ment required the hides from a whole
drove of calves, more than G0 head, and
to make such a hook in so comparatively
short a time, it was necessary for more
than one artist and copyist to work on it.
This really was the case, as we shall see
further on.

The parchment from which the book was
made was so carefully processed that it
still exists after more than nine cenluries
and seems as new as il it had just been
completed. The text was inscribed in large
monumental letters — uncials (Plate 3).

66 Siege of a City. Radziwill 27
Annals (15th cent.)
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styles, they also had two helpers who
worked on the ornamental designs.

The style of the artist who drew the
St. John miniature (Plate 2) indicales
that he was a specialist in fresco paint-
ing. He ftrealed the composition as &
harmonious whole, without breaking it
up into independent decorative parts.
Ilis approach reveals an open flowing
style, like tempera painting, and similar
to the frescoes in St. Sophia’s Cathedral.
The figures are of good classic propor-
tions, drawn with a sure hand and skil-
fully modelled with the brush. The com-
position of this miniature is intricate and
vet casily understood.

The full length figure of the Apostle
John is exquisitely placed within a quat-
refoliate form (a square with four semi-
circular lobes). St John stands in the

70 St. Mark the Evangelisi. Book 29
of the Gospels from the vil-
lage of Serniv (15th cent.)




v !
A\ |
1
i |

i l 1

2

]

94 &
|

lower central lobe with his hands raised
in prayer. In the right semicircle is @
table and chair; in the leit Prochorus
silts on a pillow holding a book on his
knees, pen in hand, prepared to wrife
al St. John's dictation. The charm of the
miniature lies especially in the exquisite
harmony of the colouring -— cherry-red,
rose, delicate ochre, orange, and green,
on a gold background. The surface of the
hordering strip and the space between
the lobes of the quatrefoil are covered
with plant ornamentation. These motifs
are also analogous to the frescoes in
St. Sophia’s Cathedral. A cheetah is de-
picted within the quatrefoil, but so far
its symbolic meaning is not known. The
cheetah's head is excellently painted from
the standpoint of art: it is foreshortened
and turned slightly downward and side-

72 Cosmas and Damian, (he Heal- 30
ers Who Took No Fees. Pro-
logue (14th — 15th cent.)




wise. From the top of a hill it seems to be
watching the scenes in the quatrefoil be-
low. As we see, as carly as the eleventh
certury our artists were masters of the
method of foreshorlening, and the earliest
examples of this may be ohserved in the
south tower of St. Sophia in Kiev.!

A different method — similar to enamel
painting — was used by the artist who
drew the St. Luke miniature (no plate).
Fine gold lines, as in cloisonné cnamel
work, outline the contours of the body
and keep the colour surfaces separated
from each other. Even the flesh tones
of the face, as in enamel painting, arc
similar lo living flesh. The composition
of this miniature is much simpler:
St. Luke is depicted within a rectangular
frame against a gold background framed
with ornamental designs. The apostle is

74 St. Luke the Evangelist. Ha- 31
lich Book of the Gospels
(late 15th — early 16th cenl.)




in fervent prayer, in the acl of rising
from his chair, his hands raised in de-
vation towards his symbol, the calf, which
holds a white sheet of paper in its clo-
ven hoofs. The harmonious combination
of colours — pale blue, emerald green,
cherry-violet and bright vermilion upon
a gilded background — give this minia-
ture an exceptional paletle of heauty.
No words or colour reproduction can pos-
sibly recreale all the charm of this minia-
ture. Its author was an artist of sublle
taste.

[z composed his second miniature
(St. Mark, Plate 3) quite differently. The
quatrefoliate setting, more harmonious
in form than that of the St. John minja-
ture, is centred within an almost square
frame. The Aposlle Mark is sitting with
a reed-stylus in his right hand and a book

76 Headpiece. Book of the Gos- 32
pels (late 15th cent.)
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in his left. The tranquil pose is broken
only by the raised head. The style of
painting is also reminiscent of  Kievan
cloisonné enamels, and the colour range
of this miniature is very similar to the
previous one ol St. Luke. Note that the
joined eyebrows, lypical of faces in By-
.‘: zantine art, are not found in this minia-
{ ture.
| The initial letlers also have the ap-
pearance of rich cloisonné enamel: fine
hatchings in white, red and gold paints
were applied with a brush on a back-
ground of cherry-red, olive-green and deep
blue. With masterly skill, the many exqui-
sitely illuminated initials are interwoven
with images of animals or human heads.
The faces are modelled upon an under-
painting of pinkish ochre. The large ini-
\ tial “B" (Plate 4), on the reverse side

78 St. Luke the Evangelist. 33
Book of the Gospels (late
I5th cent.)




‘7 of Page 66 in the manuscripl, arouses
I particular interest as it is interwoven
with stylized plant motifs and a fantas-
tic bird-beast image which are similar
A in form and individual details to oriental
" art, especially Sassanian (ruling dynasty
| of Persian Empire 211—651 A. D.—Tr.).
E i1 The Ostromir Gospel in distinguished by
certain characteristics: monumental and
At clevated images, dynamic methods of
modelling the figures, forms, decoralive
and ornamental motifs, a choice colour
range based upon a contrasting of reds,
Al blues and greens on a white vellum back-
| | ground or against a soft sheen of gold.
fl These are features directly analogous
to icon painting, mosaics, frescoes and
Kievan cloisonné enamel of the eleventh
century.

80 St. Luke the Evangelist. 34
Book of the Gospels
(16th — 17th cent.)




During the last hali ol the cleventh
century, the history of Kievan Ruos showed
a  marked  Aendeney dowards  decent
ralization. evidently  owing (o the eco-

ic and political strengthening of S

nomic and political strengthening ol the J . TN 7
chiel cities ol scparate principalities, and i {"‘%‘} ol %yeﬁ: o
their growing role in spheres of culture. ! ). S ‘ﬁ‘gﬁﬁ,ﬁ,\
But though the Kievan princes managed : Aot 5
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in the imposing images of cpic poelry
(bylinas) as in architecture, and in the
deepening stream of manuscripts, upon
whose general trend of design they made
a significant impression.

Not only icon painting and architecture,
but the miniatures of those times became
a visual testament lo the fact that Kie-
van-Rus art had now climbed a stage
higher, that it was overcoming the severe
Byzantine ascelic slyle, and slarting on
its own road of independent creativity.
This was closely linked with the local
traditions which had a substantial influ-
ence on the assimilation of cultural attain-
ments of other peoples. As in arl as
a whole, miniature painting also fell
under the tangible influence of folklore
aesthetics, with its love for rich colours
and ornamentation, with a tendency to-

84 St. Luke the Evangelisi. 36
Book of the Gospels
(16th cent.)
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wards the more profound depiction of the
confents by increasing the complexity of
composition, and focusing the attention
on a more individual and subtle character-
ization of the personages to such an
extent that genuine features of portraiture
may be Tound. The figures are painted in
lively  postures, in  dynamic motion,
slightly elongated to give them a subtle
gracefulness which is emphasized by the
small, delicale wrists. The decoraliveness
of the painting is accentuated by a pre-
cise perfection of draughtsmanship with
gossamer strokes of gold or white hatch-
ing indicating the folds of the garments.
Miniatures from the Codex of Svyalo-
stav and the Psalter of Gerirude may he
nominally included in a special group in
which we sce, hesides features thal are
clearly monumental, an inclination for

86 The initial “K". Book of {he 37

Gospels (16ih cent.)
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opulent ornamentation, with the result that
ihe miniatures become colourful patterned
compositions. The depiction of the top-
ic or subject plays a secondary role in
this case, becoming a mere clement in the
design. Only the portrait group of the
princely family in the Codex of Svyafo-
slav is completely devoid of decorative
ornamentation; and in the Psalfer of Ger-
trude, only lhe Virgin of Pechersk and
the Coronation of Yaropolk and Irene
have restrained ornamental motifs. Appar-
ently, five miniatures in the Psalter of
Gerlrude and in the Codex of Svyalosluv,
apart from the family portrait, are linked
with the court studio of Prince Izyaslay
and his family-partronized monastery in
Kiev. It is probable that the “Second
Kiev Style™ became crystallised in this
studio. 1t was used by the masler artist

88 St. Gregory the Theologian, 38
by Andriychina. 16th-century
Service Book.
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Olympiy who is considered to be the
author of the famous icon The Virgin
Greal  Panegia which was painted  for
one of the Kiev churcnes in the Podol
district around 1113 (now in the Trelya-
kov Gallery, Moscow). He is also thought
fo have done the mosaics St. Demetrius
of Thessalonica and Archdeacon Stephen
for the (former) St. Michael's Monasiery
of the Golden Top in Kiev (110811131,
Differing from the masters of the “IFirst
Kiev Style™, the unique originality of the
“Second™ is to be seen in the mosaics
and frescoes of St Sophia’s Cathedral
(now preserved as a museum) in Kiev,
as well as in the Osfromir Gospel, and
is noted for its especially inherent laconic
treatment, its noble images and monu-
mental  solemnity, The masters of  the
“Second Kiev Style™, while retaining the

90 St. Luke the Evangelist. 39
Hiustration added by Andriy-
china in the 161h cenl. Kholm
Book of the Gospels (13t cent.)




Monumenty| approach, show 4 definite
la,-ndcncy to convey movemen(, depicting
exquisitely clegant figures with unusually
arrow wrists, and {, cover large syrfge-
es  with contrasting intensively bright
colours  that were decided]y decoratjve,
From the inscription o Page 4 in the
Codex of Svyatosiao, we learn that
included selections  frop, many  bhooks
which gave “definitions of obscure words
in the Gospels ang the Acts of (he Apos.-
tles and the Epistles, presented briefly
for Memorizing and for ready reference”,
This Mmanuscript wag transcribed from the
Codex of (e Bulgarian Tsar Simeon,
who lived ip the ninth century. The tran-
scriber simply changed the name of the
tsar to that of Svyatoslav. This many-
seript is a vivig Manilestation of tpe mu-
tual links between Bulgaria ang Old Rus

92 St Mare the Evangelist, by 40
sl.'zdr[g,rclzma, 16th cent. Kholmn
0ok of the Gospels
(/13th cent.)
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during the so-called “Golden Age” ol

Rulgarian culture. The closing inscription
- reads: “Every book ends with the mor: al:

it something is not to your liking. do not
| enscribe il Tor a friend. This Codex was
wrilten for the Grand Prince Svyatoslav
by Deacon loann in the year G581 (1073)"
(Plate 1).
Besides this Codex. there is another one
dated 1076 which is sometimes, by mis-
{ake, also called The Codex of Svyalo-

I slav. 1t was not a book to be put “on
[ show™, as it were, not one that princes
: and powerful people could hoast of before
l suests, 1t was simply a book for daily

reading, and therefore the size was con-

| siderably smaller. A thorough analysis
| and comparison of the handwriting in
both books show they were written by
different people.™

04 Title page, by Andriychina. 41
[6th-century Service Book




The 1073 Codex was made for Prince
Izyaslav Yaroslavich and the same year
it Tell as a trophy into the hands of Prince
Svyatoslav Yaroslavich, who drove his
brother from the throne of the Grand
Prince of Kiev. Prince Svyatoslav gave
the order to bind into the Codex a double
page of parchment  with the image of
Christ painted on one side and a group
portrait of Svyatoslav's family on the
other (Plate 5). The portrait figures are
drawn in rigid unnaturally restrained pos-
es, with expressionless faces that are all
practically the same — motionless masks.
Prince Svyatoslav with his wife and
a small boy are in the foreground, his
four grown-up sons stand behind them.
Svyatoslav has the typical drooping mous-
tache, exactly like Yaropolk's in the
Coronation miniature from the Psaller

oG St. John and Prochorus. Book 42
of the Gospels from the vil-
village of Polyanylsya (16th
cent.)
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of Gerfrude. To the leit of the Tamily DIz rh
v group is a fabulous winged dog-bird im- P 5 ’ _ ;wii‘?‘ CAGLL o
age, probably the emblen or blazon of the A ol Rz g
Svvatoslav dynasty. This symbolic image : =%
is connected with Simargl, a god of the
ancient Slavs, defender of the Tree of
Life upon which grew the seeds of all
and every plant.
The Codex contains four miniatures -
title pages of a decorative form, so-called
architectural irontispieces. The composi-
tion of the first title page is a study in

Il elegance: almost all the marginal space
f is occupied by a three-storeyed temple of
N 5: rather lengthened proportions. Before the
:;’ arched grand portal in the joreground are
k painted seven canonized monks, the au-
1 thors of the texts of the Codex. Other
K
I figures are presented so that we see only
chih the tops of the monks™ heads. The whole
| ,
A a8 St John the Evangelisl. Book 43
M of the Gospels from Khishevi-
< | chi (1546)
il
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surface of the temple is a mass of unbrok-
en pure colour, an ornamental composi-
i i tion made up of vivid emerald green, reds
' and blues. There are peacocks — the sym-
bol of immortality — painted a very bril-
liant greenish-blue, and the figures arc
I also intensely bright. The background
? within the arch is gold. The figures of
the people are rather squat, the modelling
lacks conventional treatment.
The second title page is a similar com-
i position with the authors of the texts
depicted against the background of a
E three-storeyed temple. The third title page
! ;I is a more laconic composition: the temple
|
|

has no cupolas, but is also surrounded
by peacocks, and by birds resembling
partridges. The authors are portrayed

Bl against a large archway in the centre.
f‘ Certain elements and separate decorative
|

100 St. Mark the Lvangelist. De- 44

lail. Boak of the Gospels
from Khishevichi (1546)
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molils are reminiscent of the mosaics
and frescoes in the Kiev churches, and
of the ornamentation found in the Psalfer
of Gertrude. 1n the signs of the zodiac
we can sce archers wearing the same
girdled tunies that are worn by musicians
in the frescoes on the lower slairways
of St. Sophia’s Cathedral in Kiev.
Above the headpicce on the fourth title
page there is a painting of trained chee-
tahs wearing collars. The princes loved
to hunt with these animals, and similar
ones are also depicted in the towers of
St. Sophia’s,

The miniatures in the Psaiter of Ger-
{rude are very close o the miniatures in
the Codex of Svyalosiav, both in style
and in the ornamental motifs, This psal-
ter was written af the end of the tenth
century to the order of Archbishop Eghert

102 St Luke the Lvangelist. 45
Book of tiie Gospels jrom the
village of Burczhru‘ls_r/u
(1610 cent.)
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of Trier, and ornamented with 34 minia-
tures. Laler it became the property of
a Polish princess, Gertrude, daughter of
Boleslav the Brave. When she became
the wife of lzyaslav Yaroslavich, she
brought the manuscript with her to Rus.
Between 1078 and 1087, five miniatures
were added: of these, only the miniature
of St. Peler was probably made in Vla-
dimir-Volhynia, and the rest in Kiev.!?
On the death of Yaroslav the Wise, his
son lzyaslav became the Grand Prince.
In 1073, lzyaslav was driven out of Kiev
by his own brother Svyatoslav, and went
_lo Poland hoping to find support there
in his struggle against Svyatoslav, bul
“taking all he owned from him, the Polish
feudal nobles showed him the road from
their estates”. Then Izyaslav went to the
German lands, to the Emperor Henry the
Fourth, to whom he presented “‘countless
riches in things made of silver and gold,
and costly tapesiries. Henry sent ctfvoys
to Svyatoslav, and the latter, in order to

incline the Emperor o his side of the
affair, also rewarded him rather gener-
ously. During the time thal Izyaslav's
family stayed in Germany, his son Yaro-
polk married Irene-Kunigunda, the daugh-
ter of a markgrai, and lzyaslav's daugh-
ter  Paraskoviva married Henry  the
Fourth. After Svyatoslav's death in 1076,
lzyaslav returned to Kiev and ascended
the throne of the Grand Prince; Yaropolk
was given the principality of Vladimir-
Volhynia. This event is reflected in the
miniature the Coronation of Yaropolk and
Irene (Plates 7, 8).

One may discern the hand of three art-
ists in the styles of the last five minia-
tures in the Psalfer of Gerirude. The
first — the painter of the St. Peter minia
turec — worked in the stvle of monumen-
tal fresco painting. The second artist

16 St. Matthew the Evangelist. 105

Detail. Book of the Gospels
Jrom Peresopnytsya
(1556—1561)







painted the Nativity, the Crucifixion and
the Coronation of Yaropolk and Irene.
He was the most giited. Ornamental de-
sign is typical of his work: it was luxu-
rious, and covered the surface completely.
He deviated from this principle only in
the Coronation scene. In the Nafivity,
the action takes place against the back-
ground of a three-domed temple, with all
the walls, arches, pediments and towers
richly adorned in the folk artist style,
with a colour range of vivid blues, reds,
white tones, light greens and dark-blue
shades, as well as gold. The colours arc
iridescent and shining, as il they were
precious cloisonné enamels. The Nafivily
miniature looks like an icon in an opu-
lent mounting, and the Crucifixion is re-
minisent of the cnamelled casings on
Books of the Gospels. The {hird artisl
who worked on the Psalter of Gerirude --
author of the - Virgin of Pechersk
(Plate 6) — is close in siyle o the second,
and both are fundamentally linked Lo the

7-/7 Headpicee. Book of the Gos- 109
pels (late 16th cent.)



Kiev School of arl, whercas the Jirst
artist was probably a native of Viadimir-
Volhynia1®

From the miniatures, however, the worn-
derful portraits of Yaropolk and Irene
in the Coronation scene attract the great-
est attention. Young Yaropolk has a short
heard, drooping moustache and his hair
is worn in the fashion of the times. Yaro-
polk and Irene are wearing  coronation
robes richly adorned with gold and silver
embroidery, pearls and precious stones.
The author of this miniature in the Psal-
ler of Gertrude slands head and shoulders
ahove the master who did {he group port-
rait of the royal family in the Codex of
Svyatoslav. The facial portraits of the
young couple doubtless have great
likeness to the originals, and they are
VEry expressively personalized. The artist

10 Headpiece. Book of the Gos- 48
pels (late i6¢h cent.)
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commands every method and skill, all the
arsenal of the arf of painting, is able
to convey a turn of the head or bodily
Movement by means of foreshorlening.
The typically smal hands, clongated fig-
ures, the fendency t{o give the person-
ages individual traits, and especially the
decorative designs, permit us to link up
his creative works with the circle of art-
ists attached to {he court studio or 1o
the monastery patronized by lzyaslav's
family.

The artlists who preferred rich ornamen-
tation also influenced the author of a title
page in the Yuriev (St. George's) Gospel
painted in Kjey by Fedor Ugrinets, some-
where between 1119 and 1128. The il-
lustration repeats the composition of the
three-storeyed temple found in the Codex
of Svyatosiav. Alse depicted here are

12 St Matthew the Evangelist, 49
Book of the Gospels
(late 16th cent.)
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Wwhite  stone appeared in  architecture.
In church interiors, more space was de-
voted to ornamental designs: occasionally,
even for these, motifs were horrowed
from oriental patterns on fabrics.

Thus, there was a gencral trend of de-
velopment, typical of all branches of the
imitative arts, in Kievan Rus during the
period of feudal disintegration.

The elements of folklore motifs, like
those in the ornamentation of miniatures
in the Psalter of Gertrude and the Codex
of Svyatoslav, so fancifully blended with
Byzantine and oriental art, began gather-
ing strength in the latter hali of the
twelith century. This revealed a vivid
originality, not so much in the ornamen-
tation as in the very spirit and style of
drawing, especially noticeable in the
Dobryloy Gospel (1184) and in the Orsh-

116 8t John and Prochorus. Book 51
of the Gospels (late 16th cent.)




anisk Gospel (12th — [3th cent.). Though
the miniatures ete. in these Gospels dif-
fer as to standards of craftsmanship and
creative style, nevertheless they both have
i one feature in common which is char-
acteristic of the people’s comprehension
of beauty: the tendency towards using
laconic artistic methods and a shrinking
of proportions.
All miniatures in the Dobrylov Gospel,
which apparently came from Volhynia,
were made by a single highly talented
artist ' (Plate 11). They have the same
! compositional design: monumental fig-
ures set in a box-like frame crowned with
' a lofty dome placed upon a low pedi-
ment — this implies that the personages
are inside a temple or church. The dome
is flanked by peacocks. The compositions
differ only in the placing of the personag-

118 St. Luke the Evangelist. Book 52
of the Gospels from the village
of Vovkove (late 161h cent.)




es, who face either right or left. The
colour range is a special feature: an har-
monious selection of light grey-blues, rosy
reds, bright Prussian hlues and shades of
green. The text js beautifully enscribed.
and this, naturally, called for a greal deal
of devoted and laborious work which is
confirmed on the reverse side of the last
page: “These Gospels were written within
26 days ol this month of August in the
year 6672 (1164) by God's much-trans-
gressing  servant  and  Deacon  of the
Church of the Holy Apostles, one Con-
stantine, known in the world as Dobry-
lov, for Father Simeon of the Church
ol St. John {he Baptist. Brothers and
fathers, if mistakes have occurred, then
correct them while reading and do not
rail against them. As the bridegroom is
glad (o see {he bride, so is the transcrib-

120 St. Basil the Great. love 53

oretsky's Service Bool:
(1632)
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er glad upon seeing the lasl page’.
The methods of depicting the configura-
tions and treating the folds of the gar-
ments in the Dobrylov Gospel, even more
than those in the Coronation of Yaropolk
and Irene, were influenced by a unique
combination of indigenous Rus, Byzantine
and Romanesque styles, a combination
entirely native to Volhynia which enjoyed
close  cultural exchanges  with  West
European countries. The methods of ex-
pression used by the master artist of lhe
Dobrylov Gospel are rather limited, but
dynamic and expressive.  Whatever he
painted — people, birds or temples, cven
reading-stands - and tables — all  were
dispropor{ionate!y shortened, but without
superfluous detail, e wielded the brush
boldly, instead of daintily like the true
miniaturist (working more like the fresco

122 Title page. Detail. Jove 94
Borelsky’s Service Book
(1632)




painter or the sculptor with his chisel),
striving only to reveal the general features
and ignoring those of secondary import-
ance, as nonessentials. The similarity of
the creative methods used by the author
of the Dobrylov Gospel miniatures to
those of the artist who painted the
frescoes in the Church of the Saviour
at Berestove in Kiev, festifies to the
hereditary bonds between the Volhynia
and the Kiev schools of art.

The Orshansk Gospel (Plate 9), obvi-
ously written before (he Tartar-Mongol
invasion, is of considerable interest. Its
ornamental style stands close to that of
the Yuriev (s, George's) Gospel which
is linked with Kiev.15

The master who painted the two minja-
tures in the Orshansk Gospel makes the
figures of the apostles the focus of at-

124 St Gre

8ory the Theologian. 55
Delail. Jove Boretsky’s Ser-
vice Book (1632)




tention (Plate 10), while ornamentation
is lacking, though the interiors and archi-
lectural elements are  drawn very  dis-
tinetly and their material nature accen-
tuated. The outlines of the figures show
up clearly against a gold background.
The drawing belongs wholly to the style
prevalent in fresco painling.

Taking into consideration the universal
character of art training in those times,
one might boldly assert that fresco paint-
ers also made icons and miniatures.
It was this circumstance that also brought
about a uniform style in all kinds of
painting: similar methods of representa-
tion and even a common fund of motifs,
not to speak of the methods used in
modelling the human figure.

Though only a few [2th — 13th century
manuscripts have come down (o us, never-
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theless they testily to the high level, ver-
satility and diversity of Old Rus arf,
especially the Kiev school, which possessed
Menormous  creative  polential  and
great possibilities for further development.
Old Rus arl not only stood on the same
level as West European art of the time,
i)’ut in certain branches even surpassed it.
The growing brilliance of Old Rus art
was dealt a heavy blow by the Tartar-
Mongol invasion. The preacher Seraphion,
humanist and passionate patriot, who
came irom the Kiev school of culture,
wrote in one of his works: “Great is the
bl{rden of grief in my heart over you, my
children... The blood of our fathers and
brothers is being poured out like great
waters upon the earth.... Our brothers
and children are being led into captivity;
our villages are overgrown with weeds,
ﬂﬂ({ our grandeur fallen; our beauty has
perished, others avail themselves of our
wealth, the heathen have reaped where
we have sown, and foreign tribesmen

have taken over our lands... For fortly
years now, we have endured the languish-
ment and torments of slavery ..and we
cannot get enough bread to eal, and our

sighs and sorrow dry up our bones™.!

After the Tartar-Mongol invasions, art
entered a new stage of development.
Over the last hall of the thirteenth
century and first three decades of the
fourteenth, the descendants of the Gali-
cian Prince Roman succeeded in uniting
the lands of Galicia and Volhynia into
a single state. Prince Roman had laid ils
foundations even earlier, and now it at-
tracted the lands of Chernihov-Seversk
and Kiev-Pereyaslav. However, upon the
death of Prince Danilo of Galicia (1264),
the boyar powers raised their heads and
again the corrosion of feudal anarchy

57 St John the Evangelist. Book 129
of the Gospels [rom the vil-
lage of Hrimne (1602)
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began eating away the country. The towns
which Danilo had taken under his pro-
tection failed to grow sufficiently strong
and developed in order to raise from
their midst the forces capable of curbing
the seli-willed feudal lords and defend-
ing their territory from encroachment
from without. The class policy against
the people, which the boyars pursued,
made it easier for invaders to plunder
the country. In the mid-14th century, the
Ukrainian lands became the spoils of
neighbouring feudal powers. It was un-
der such hard conditions of foreign sup-
pression that the Ukrainian people had
to develop their culture, and these cir-
cumstances made the preservation of tra-
ditions a matter of outstanding impor-
tance.

From the thirteenth century and right
up to the fifteenth, a series of cultural
and historical -changes of significance
took place in Europe. The national and
social consciousness of the Ukrainian

'l[ !
58 King David, Anna and the 133

§ Prophet Moses. Irmologion
f (laie 17th cent.)



people was lempered in ihe forge of the
antifeudal liberation struggle. Art became
more closely linked with the interests
of this struggle and with the life of the
people. There was a growing attention to
man’s  personality, to his inner world
and, as time went on, art became ever
more permeated with the elements and
motifs of folklore.

From this viewpoint, the manuscript rel-
ics of the fourteenth to fifteenth centu-
ries are of tremendous interest, and the
miniatures to the Radziwill Annals
(Plates 24, 926, 27, 28), transcribed in the
I5th century from 12th — 13th century
originals, occupy a leading place among
them. The 618 miniatures from this book
of annals are exquisite examples of book
ornamentation. The great variely of sub-
jects, the ease of drawing, the passion

134 St. Mark the Evangelist. Book 59
of the Gospels (1611)




for reality reveals itself especially in
depicting buildings, carts and sledges,
clothing, weaponry and items of everyday
use, and are characteristic of these min-
iatures. Their singular likeness to icon
painting and even icon composilion, the
techniques used and distinctive marks
of excellent craftsmanship, all link these
miniatures to illustrations in 12th - 14th
century chronicles and annals, with their
legacy of Byzantine, Southern Slavic and
West European art, as well as the Kie-
van heritage.

In the miniatures of the Khiludiv Psal-
ler (no plates) which belong to 12th-
century Kievan relics, we see depicted
various animals, characterislics of nature
(mountains, rivers, lakes) and ils ele-
ments (Tire, wind, day, night). Among
the musical instruments we can recognize

I I
136 St Mark the Evangelist. Book 60
of the Gospels from the vil-
lage of Troyankiv (end of
16th — beginning of 1711 cent.)




the Iyre and the reed-pipe. 70 illustra-
tions g the Khiuey Psalter were pro-
babfy done by fwg arlists, One g the
duthor of an r'maginary battle scene:
Daviy Upon 1, Throne, T he secong is
the author of , number uhrmrgr‘na] scenes,
Angel S!rawfng Dq-
hich s a triple-nave
aracteristic of Ukrainjay,
[ 3C0es,  {ha K-
grounds of the E S are everywhere
a4 greenjsh Mmarine blue, the faces ochre
With fajpy rosy oy s. The tyes, nose
and Mouth, 4 are outline(
With blackisp, / brick-req lines
Which impressiop of three-
Mountains are pot
* Conventiong) and geomefrie
ad of befng styifzed, they

€ the req) thing,
This treng Was continyeq by the authors
91” mfnfaturos for the Kiey Copy of the
Chronicle 0 George I-Iamarto] (Byzan-
line, 9th ccntur_v) Whose 152 Pages were

copied jp Kiev pegy, Cen 1285 ang 1299 41y
Which e 4 universy| souree of kpow.
ledge those times. 1y Provided jpfop.
Mation 4hpy differeny peoples, examples
from {he Plant apq anima Worlds, ap
salisfiod aesthetje feclings with its Vividly
Painte stories from the Old ang New
Tesiamun!s and myths of Ancient Greece
and Rome, The chroniclers borrowe not
only  faeqs from  this book, hyy even
methods of compositjo,,.

The Mmain artjsy of the Chronicle was
Pmknpcus. a brilliang dr*uughtsm;m and
colourist, It is pig Minjatures that epp-
bellish the frontispicce and the margins
from Page 16 ¢, 26. He hag a perfeet
Commangd of I'urvshor!eufng and likeq o
Paint  actjop scenes, especially  haqy),
episodes, There  \ere four additiong)
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Sons, Miriam Grieving, Solomon on the 1‘
Shield and King of Antioch. The aesthetic !‘H
principles of all four were very similar. ‘

Their typical style was the monumental . ——
form of composition, lively expressiveness, B g €7 AV —‘a‘ 3

%‘\& i H 4 [ENERNEY -
folk art elements, and contracted propor- W24 =) B G s YRR :
tions. Worthy of mention is the painstak- SRS S AU Y N = .
2 . . e N : y
ing care and specialized knowledge which 3 Sl % ¢ XU = .

went info the painting of battle scenes
by the artist Prokopeus who was probably ) a4y
a secular rather than a clerical person. _ : G X ! £ §-= = e
The horses he drew could not be improved : ; : . i

upon. This is natural, for horses played 7 Zim
an important role in the people’s lives.
People took great pleasure in them, loved T T
and valued them. The Galician-Volhynian ,.ff'_’ gy
Chronicle and the Lay of Igor's Host re- ity s
fers to them with passionate enthusiasm;
and the horse is also found in folk songs
and in the kolyadkas (carols). The atten- e L e e
tion given to the plasticity of their grace- 6o The initial “B” (Eng. “1""). 143
fulness and beauty affirms the transfer Irmologion (1701)

ol aesthetic interest from religious ascel-
icism to surrounding life,
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The authors of the miniatures in the
scourses  of Gregory ithe Theologian

(13th cent,, Plate 17), the Prologue (late
I4th and early 15th cent., Plate 30), and
in the Nelab Book of ihe Gospels (1401)
belong to the school of artists who kept
to the aesthetic traditions of folk arl.
These minjatures are drawn with inhercnt
impressiveness, with the massive propor-
tions and sweeping monumental style
of Iresco painting. One could also clas-
sify as a member of the same school the
author of the headpiece in the Kiev Book
of the Gospels (1393, Plate 18), Deacon
Spiridon, who transcribed the celebrated
Kiev Psalter which we shall return to
later on. This stylistic trend spread nol
only in regions close to the Dnicper, but
also as far as the lands of Galicia and
Volhynia, even to Transcarpathia. The
144 The initial “P” (Eng. “R"). 63

Antoniy Radivilovsky. The

Garden.... (Collection of

Sermons) 11 (1671)
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Nelab Gospel bears this inscription: “This
Gospel was written in the town of Mik-
halov (now the village oi Koroleve-on-the-
Tissa) in the region of Nelab in the
year 6909 (1401) by Stanislav, the Gram-
marian, the much-transgressing servant
of Christ”. “Grammarian” was a scientil-
ic title or degree given upon complet-
ing a higher education, which the tran-
scriber possibly obtained in one of the
European universities.

The lofty traditions of professional art
in Kiev and Galicia are represented in
two masterpieces of Ukrainian manu-
scripts: the Galician Gospel (late 13th
and early I4th cent.) and the Kiev Psal-
fer (1397).

The Galician Book of the Gospels was
apparently written to the order of Lev
Danilovich (who was the reigning prince -

M6 Headpiece. Book of ihe Gos- 64
pels (17th cent.)




from 1264 to 1301 (Plates 15, 16). It con-
tains ' some small miniatures (140 X
X890 mm) painted by two arlists. The
first, probably the elder, drew the minia-
tures of St. Matthew and St. John.
He keeps to normal proportions and the
soitened Hellenic forms. The second minia-
turist, possibly a pupil of the former,
painted St. Mark and St. Luke. In his
interpretation, they are young-looking,
both being dark-haired with small heads
and elongated figures. The robes fall in
deeply indented folds, there are sharp
variations in the use of light and shade,
and the colour modelling is vigorous.
The architectural details are richly orna-
mented.

In the miniatures of the Dobrylov Gos-
pel, the buildings are rather conventional
and the human figures depicted in a single

148
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plane, but the compositions of the
Galician Gospel miniatures are more com-
plex. Though the figures, architecture
and interiors are not drawn in true per-
spective, nevertheless the effect is such
as to suggest several receding planes.
The artists’ attention is focussed upon
the material aspect of things, on con-
crete  peculiarities of surrounding life.
The calligraphic finesse of rhythm con-
veys the illusion of movement, and not
only in the postures or turn of the lig-
ures and their gestures, but in the com-
position as a whole. In addition, the
painters strive to give psychological
traits to their personages, try to make
each one an individual personality. The
diverse and exquisite colour palette and
the presence of reflected tones, the very
style itself of the miniatures, all point

(=9

150  Headpiece. King David. The 6
Apostles’ Creed (17th cent.).
Collection of St. Basil the
Greal Monastery
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o close links joining Galician wilh
Byzantine art of the Paleologus, and
with that of Western Europe.

The old masters of the Galician Gospel
marched in step with world painting, re-
sponding with remarkable sensitivity fo
all that was new.

We know the time and place that the
Kiev Psalter was written from the inserip-
tion at the end of the manuscript: “This
Book of King David was enscribed in
the year 6905 (1397) to the order of the
humble governor Mikhail, by the hand of
the Archdeacon Spiridon in the city of
Kiev™. It is a manuscript of large format
consisting of 228 sheets of parchment,
and includes 293 miniatures 9 (Plates 19,
20, 21).

The illustrations do not cut into the

152 Consecration of Banner. Lazar 67
Baranovich’s Service Book
(1665)




text, but are suitably inserled without
disrupting it by being freely arranged
upon the margins, and are joined to the
appropriate places in the text by thin
red lines. These do not interfere wilh
the reader’s attention to the contents,
but wherever necessary serve as guides,
pointing out what sentence one or an-
other illustration refers to. Single or
double figures, individual scenes or large
compositional  groups are distributed
around the fext in a rather whimsical
fashion. At times they fill the marginal
space rather densely, sometimes sparsely,
and occasionally descend vertically down
the side of the page and are carricd on
horizontally to make a frame that flows
around the text. With deep love and
great skill, the artist represents goats,
bears, horses oxen, and various kinds of

154 The initial “B” (Eng. “V”). 68
Antoniy Radivilovsky. The
Wreath (Collection of Ser-
mons) (1688)
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aesthetic principles. lle was incapable
of enduring ugliness or of relishing tor-
ment and suffering, and would not depict
the unnatural or any monstrosity. The
author of these miniatures sings the
beauty of life, all lit by the sun beneath
whose rays everything visible is trans-
formed and sparkles with all colours of
the rainbow.

To paint such a large number of minia-
tures, the artist must have possessed
tremendous energy, a rich imagination
and bold conceptions. He managed lo
find a clear, original and harmonious
composition for every scene and, breath-
ing life into the figures, depicted them
in exquisite postures with airy and ele-
gant movements.

The author of the illuminations and or-
namentations in the Kiev Psaltfer, whosc

158 Headpiece with the initial 70
“l” (Ts). Irmologion (1736)




miniatures belong {o real masterpieces
of l4th-century art, was a representative
of the prevailing trend in Ukrainian
painling which preserved the traditions
of the highly developed art of the 11th —
12th  centuries, and introduced sccular
elements into the canons of religious
subjects. They attract special . attention
due to the absence of the ascetic mood
which is replaced by deeply intimate and
lyrical springs of feeling and sincere
warmth. With love and passion, the artist
paints episodes which he imbues with
humaneness, striving for the beautiful,
for goodness and justice as virtues typi-
cal of man. We can truly see that human-
ism is the main feature in the artist’s
creative work. ‘

Ornamentation and illuminations similar
to those in the Kiev Psalter are also

160 Title page. Annals of Velich- il
ko (1720)
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found in Russian manuscripts. One need
only mention the Uglich Psalter (1485)
and also the Godunov Psalter of which
there are more than twenty copies.

It should be pointed out that contacls
between Ukrainian and Russian art were
never broken. They grew especially lively
from the 15th century onwards. The fact
that both Ukrainian and Russian artists
found almost the same solutions to crea-
tive problems is affirmed by the minia-
tures in the Gospels of 7 illustrated
by Theodosius, the son of the famous
Moscow artist Dionysius, and also by
the paintings in the Christian Topography
by Cosmas Indicopleustis which served
as examples for many Ukrainian artists.
Both the Russian and the Ukrainian min-
iatures were done in tempera without
any ground sizing or underpainting, and
e
162 Porlrait of Bogdan Khmelniis- 72

ky. Annals of Velichko (1720)




thanks to this factor the painlings have
a certain transparency reminding one of
the technique of using densely applied
or heavy water colours on a matt sur-
face.

As carly as the 15th century, books for
the most parl were wrilten upon paper
rather than parchment or vellum, the for-
mer being much cheaper to make. The
rise of culture, the aspiration for educa-
tion and knowledge increased the demand
for books. Many craitsmen from outlying
provinces, arlists with little professional
training, poured inlo the ranks of the
transcribers and miniaturists. These nov-
ices were very receptive to all the new
methods used by their professional col-
leagues in their crealive works. They,
themselves coming from more democratic
spheres of life, brought their folk tra-
ditions into the art of producing manu-
scripts, and thereby enriched it with vi-
vid colouring, penetrating and  sponta-

Heous  expressiveness, sincerity, and  at
times  the  charming naivety  which  we
ind so delightiul and caplivating in folk
art.

This particular trend is most noticeable
of all in the miniatures of the Gospel
[rom the town of Hallich (late 15th cent.)
Which were drawn by a single masler.
A powerful and naturally giited artist,
e broke cach and every canon and rule
of arl. e interpreted architectural siruc-
lures and  mountains through amazing
forms, subordinating everything {o his
creative concept (Plate 31). llis fresh
pure colours and dynamic original com-
Positions  produce a deeply cmolional
clfecl. No other miniatures are conpi-
rable to those of this artist.

The ornamental embellishments of the
book in manuscript were continually as-

73 The Batlle. Detail. Annals of 165
Velichko (1720)







suming grealer importance. For instance,
the ornamental drawings in the Gospel
from the village of Serniv (15th cent,
Plate 29) comply with the traditions of
12th — 13th-century art, and were execut-
ed by a very giited master who was pro-
bably a fresco painter. This is affirmed
by the laconic siyle of drawing, by the
stately and monumental figures and the
lucidity of the composition.

The desire to give the manuscript as
much picturesqueness as possible can be
noted even in the assiduously made co-
pies of older manuscripts of the Gospels,
for example, the Jvanichiv Gospel (early
16th century).

Sixteenth century art did not complelely
break away from the traditions of former
periods. Reformed in the course of cen-
turies, the art of the 11th— 16th centu-
ries underwent certain changes. Intro-
ducing new elements and discarding the
outdated, it still preserved the aesthelic
principles which formed its foundation.
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The nuance > evoked by (he
colrse devc]opmcn!s, and
i al life and customs,
[ the fifteentp and almost g
of the sixteenth century was a time of
growing socig| and national liberation
novements, marked by many peasant angd
Cossack uprisings. The inc:rensing popu-
lation of the towns, the consolidation
of the Coss;icks, and also the emergence
of Numeroysg Brotherhoods which fought
dgainst {he absoluie Power of the Church-
landowners and against {pe attempts of
the Poligh genlry tq assimilate the Jocq]
Population, 4 created conditions {hat
Promoted fryjtfy work on the part of
the ew,  cultyrg] and educationa] en-
lighteners: writers ang preachers,
At this time, Renaissance culture was
Spreading through all Europe (with the

170 Jacop's Dream (7400475 Lad- 75
der). Irmologiop, from the vy
lage of Vorozhpg (1736)
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and the “liberated sciences” — arithmetic,
geometry, astronomy, rhetoric, music,
painting and languages.

The struggle against foreign oppression,
for social freedoms and for reunification
with the fraternal Russian people evoked
in art and literature a profound interest
in the glorious past of both peoples. That
is why we may observe renaissance mo-
tifs in the manuscripts of this period side
by side with the firm traditions ol art
indigenous o Rus. The portrayal of reli-
gious scenes in engravings and miniatures
acquired a distinet political tone. In his
Protestation (1622), Tove Boreisky, a sup-
porter of Ukraine's reunification with
Russia, described the torment -and sul-
fering of the Ukrainian people under the

Polish nobility as follows: “Lel a good 0% . M . q‘ Ko o 1 ‘Hd - .
report of our martyrdom ily through all : 'EC Pued?dﬂﬂd ;'7" .

174 The initial “C” (Fng. «S"). 77
Geography (1727)
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the world, let evervone know that pre-
vious to ftaking upon ourselves this sa-
cred service for the people, we have put
on the martyr's crown.. We were not
moved to do this for the sake of power,
or for luxuries, and neither fear, nor
punishment, nor torture will stop us..
Stand firm, waver not and be not dis-
mayed",

Consequently, the humane ideas of the
Renaissance were increasingly in  {une
with the society of those fimes. Books
were now addressed to a wider public,
and for this reason authors felt the desire
to write in their native language, one
that the reader could understand, and to
let the illustrations be dominated by the
colourful and picturesque folk-aesthelic
principles. Even the most modest of manu-
scripts looked festive. If the book did

— e

176 Hlustration to the Geogra- 78
phy (1727)
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not have brilliantly coloured illuminations
or miniatures, the black text was enlivened
by red titles, headpieces and initials
to give it an elegant, attractive look
(Plate 35). Apart from claborately woven
or plaited teratological designs in the
initial letters, one also encounters orna-
mental architectural elements — porticos,
portals, columns and pediments. The lat-
ter were often supplemented by various
forms of cartouche (Plate 66) and vases
with scroll patterns. Plant motifs were
interwoven with peacocks and dolphins,
berries and cherubims (Plate 46). Reli-
gious subjects, to a great extent, lost
their former abstract or generalized form
and were treated with a definite inter-
pretation that was true to life (Plate 44).
This evolution may be observed in the
Gospel miniatures of the late fifteenth

178 St. Mark the Evangelist. 79
Service Book (early 18th
cent.)
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As a result, the whole page is turned
intoan unbroken carpet of colour
(Plate 41).

The same could be said, on the whole,
of the stvle in which other 16th-century
manuscripts are illustrated, where the
treatment of light and shade (chiaros-
curo) is dominant in the miniatures and
a delicale tracery of plant motifs in the
ornamentation. However, in the modelling
of the human figures, and particularly
the folds of the garments, one feels the
influence of icon painting. As for the
most perfect manuseript relics of this
period, three should be mentioned: {he
Service Book (Plates 38, 41), the Book
of the Gospels (preserved in the Novgo-
rod Museum of IHistory and the Arts),
and the Kholm Book of the Gospels
(Plate 25). They were painted in the
first half of the 16th century by the
master-painter Andriychina, the Much-
Transgressing. The illusirations in the
Kholm Gospel were added later (Plates

39, 41). Possibly, a fourth relic should
be added to the above: the Peresopnitsya
Book of the Gospels (1556—1561, Plate
46). Apparently all these manuscripts
originated in Volhynia.

Ornamentation, before this, had also
thickly covered the page, but a fair amount
of space was always left in the mid-
dle, where the white parchment showed
through. But now, in the works of And-
riychina — particularly in the Peresop —
nitsya Gospel as well as in manuscripts
illustrated by uther authors whose style
was very similar — the ornamentations
cover almost the entire page. They are
drawn in the renaissance style with a
colour palette of brilliant blues, reds,
greens, delicate blues and lilac tints,
richly enhanced with gleaming gold hatch-
ings, producing such a play of light
and shade that the viewer’s perception
of the very gamut of colour keeps on
changing. Side by side with the preserv-
ation and use of techniques traditional

A
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The artists' imagination drew ils nour-
ishment from the people’s heroic struggle
against  social oppression and national
persecution. Humanism and aspirations
for harmony directed the general trend
in art towards ideal proportions and well-
balanced form, to the painling of stately

portraits and compositions, and the ex-

pression of all that was beautiful in man
and nature.

The people’s desire for knowledge and
education continued to spread. The great
demand for books made their production
a necessity, and necessity is the mother
of invention, As a result, “the famous
art of book-printing” was born, and grew
so swiftly that it became a poweriul
factor in both history and culture. In this
respect, a great service was rendered by
Ivan Fyodorov, “a Muscovite who print-
ed books that had never been seen be-
fore™. At first, the design of the printed
book entirely followed that of the manu-
script, hut gaining a stronger foothold,

greatly influenced the latter in its lurn
(Plate 58).

The manuscript's contribution to book-
printing was mainly the fact that it
brought from the past certain decorative
traditions, a precise design, a refined
and neatly composed text, as well as or-
namentation. The prints and headpicces,
the {ailpieces and initial letters became
indispensable attributes of the printed
book. Although manuscripts now took
sccond place, nevertheless they still car-
ried out their cultural, educative and ar-
tistic mission for a long time. It oiten
happened that the valuable printed book
became an object which was imitated
or even copied by manuscript writers.
Now the contents of both the manuseript
and the prinled book substantially changed.
In the 16th century there appeared
folk literature, that is, literary works
written by peasants, by Cossacks and
artisans. They included chronicles, annals
and verses whose subject matter consisted




of the evenis of the liberation struggle,
of peasant and Cossack uprisings, and
the glorifying of popular heroes.

The spreading of music and songs
prompted the writing of the Irmologion
(song book with music) (Plales 61, 62).
The new renaissance art spread like
wildfire and enveloped all the Ukraine,
The “liberated sciences” were not only
taught in the schools of Kiev, Lvov,
Kamyanets, Lutsk and other large cities
but in smaller towns too. A student of
one such “new” school painted the minia-
tures in the Gospel from the village of
Troyaniv (Plate 60) in Volhynia (late
16th and early 17th cent.). In them we
perceive both the sure hand of the pro-
fessionally trained artist, and touches
of ‘a simple naive style. The aesthetic
principles employed place these minia-

190 Headpiece. Irmologion from 82
Zolochiv (1695)
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illustrated the Peresopnifsya Book of the
Gospels and the Zagorivsk Apostles (the
Acts of the Apostles with the Epistles -
Tra

The reunification of the Ukraine with
Russia as a resull of the liberation war
of 1648—1654 under Bogdan Khmelnitsky
led to a further strengthening of the
mutual ties belween their progressive
cullural forces, which was beneficial to
both these fralernal nations and to the
development of their fine arts.

Graduates of the Kiev Academy could
be met in Moscow, later in Petersburg
and other cities, for example, 1. Zarudny,
M. Berezovsky, D. Levitsky, V. Borovi-
kovsky. Russian artists such as A. Antro-
pov, I. Startsev, D. Aksamitov, A. Kva-
sov came to the Ukraine. In 1757, an
Academy of Fine Arts was founded in
Petersburg which became the most impor-
tant centre for training artists, and not
only those of Russia, but also of the
Ukraine and Byelorussia.

In the history of world culture, the
17th century was marked by the emer-
gence of many national schools of art.
Progressive literature and art in this pe-
riod cultivated the highest moral quali-
ties: patriotism, bravery, and the willing-
ness to sacrifice personal interests for
the sake of the highest social and polit-
ical ideals.

With time, lilerature in the Ukraine took
on a much more worldly character. The
Annals of Grabyanka and of Velichko.
and others, contain pictures giving a pa-
norama of historical events. Oratory ar
public speaking was especially widely
practised. Throughout his almost forty
years of spreading enlightenment (IGSUf
1688), the renowned preacher Antoniy
Radivilovsky sharply upbraided the rul-
ing classes for oppressing the people, ex-
pressed compassion for the distressful




position ol women, railed against unjust
courts and passionately called for a strug-
gle against the Tarlars and Turks who
had been  plundering  the Ukraine for
centuries.,

In Lazar Baranovich’s Service Book
(1655), there is a miniature called Con-
secration of the Banner (Plate 6G7). Con-
temporaries of the time looked upon it
as a benediction upon the just and holy
struggle for the independence of their
motherland. The content of the miniature
presages the appeal of the author of the
1671 Anthology: “Our motherland is also
dear to us and very sweet, but her liber-
ty is even sweeter... Liberly, once lost,
is not casily regained.... They (the Polish
genfry-Auth.) seek to besmirch the Ortho-
dox faith and insist it be given up".
Lazar Baranovich's Service Book is the

196 Headpiece. Irmologion 83
(181N cent.)
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broidery (Plales 74, 83) — the daisy, the
wild rose, the cornflower, the sunflower
and carnation — and also irom goldsmith-
ing and stucco ornamentalion in archi-
tecture such as Baroque pediments, portals
and Tanciful forms of scrolls (Plale 84).
Examples of this slyle may be found in
illustrations to an 18th-century Service
Book, which were made by a masler
with little professional training.

O[} the other hand, 18th-century Irmo-
logia are ornamented with pen drawings
done wilh consummate skill. Vasil Zan-
kovsky made pen sketches touched with
waler-colour tints for the book he copied
in 1727 (Plates 77, 78): “Geography, or
a Short Explanation of the rolating orb
of the earth and the divisions of all its
parts, and which states are found in ev-
ery part”. A very elaborately ornamented
Irmologion was illustrated in 1736 by
Maxim Vasilyev from Vorozhiba, Sumy
Region. The slyle shows thal he sludied
in the Pechersk-Lavra School.

An example of the close lies between
{lic ornamentation ol manuscript hooks
and architectural motifs may be seen in
the illustrations lo the Holy Sabbail,
made in 1754 for the newly buill Church
of the Nativily in Kozelets. All decorative
adornments on the book’s Title Page are
dircctly analogous lo the ornamentation
found in the interior and exterior of the
Kozelels Church (Plate 84).

Finally, it is worth taking a look al
the unusually original frmologion of 1777,
with its naive simplicity. It was illus-
irated by Khotsevich in the village of
Mizove, Volhynia (Plate 76). One of these
minialures is a painting of Moses and
the Burning Bush. Moses sits with young
cwe-lambs near him before the burning
bush. The prophet is without shoes, which
he has been ordered to take off (for he
is on holy ground — Tr.).

With {he 18t century, the production
of illustrated manuscripts  came to an
end. 1t fostered the rich gilts which




nourish Ukrainian cullure and of which
the  Ukrainian people are very proud.
These hand-written books were a store-
house of knowledge; they influenced the
formation of the emotional world of man,
carried the flaming torch of science and
passed it on lo the printed book, and
disappeared only when the latter com-
pletely replaced them.

ok g

Through this briel outline we have tried
to make a survey of the miniatures in
Qld Rus and Ukrainian manuscripts and
view their historical development from
the 11th to the end of the 18th century.
and from the Slobozhanska Ukraine to
the Transcarpathian regions. An analysis
of the artislic ornamentation of the manu-
scripls convinces us  that the cultural
fmd arlistic links indispensable to man’s
er world always exisled between our
people and others.

The art of Kievan Rus was a bright page

in medieval world cullure. 1L is the com-
mon heritage of three fraternal peoples —
Russians, Ukrainians and Byclorussians,
IFanmous works of art such as mosaics
and frescoes, and also the ornamentation
of manuscript books had close bonds,
hoth in style and in the ideological image
of their contents, with the art of the
peoples of the then civilized world, Cel-
cbrated artists of the East and Wesl
were known in Rus, just as the products
of Kievan artisans — the  goldsmiths,
workers in cloisonné enamels, and minia-
(urists - were known in many countries
abroad. Art of the 10th to 13th cenluries
was based on the highly cultured sociely
ol pre-Christian Rus.

Utilizing the best of world art, Old Rus
masters lost no time in showing remark-
able originalily, crealively adopting and
adjusting this art lo their own artistic
needs.

The artistic forms which had been de-
veloped and polished as long ago as the




|

.lfll]('s of Kievan Rus have always lived
- the architecture, painting and hook
illustration  established  in Russia, the
Ukraine and Byelorussia. Even today
folk art retains the decorative molifs
whose rools go down into the depths
of time. Every publication of Russian,
Ukrainian or Byelorussian manuscripts
has become an achievement in common,
and serves the noble cause of strengthen-
ing the historical and political unity of
our fralernal peoples.

The originality of the contributions to
the treasure-house of world cullure made
by each of these peoples is an invaluable
achievement. This artistic heritage gives
Us an opportunity to see through “unin-
terrupted ages” those mutual links joining
the cultures of different epochs and differ-
ent peoples.  This knowledge enriches
them all, lielps them to overcome cultural
and nalional narrow-mindedness or prej-
udices, and encourages the senliments
of patriotism and internationalisim,

I

Arl s eternal in that what 1t nas once
achieved never vanishes without leaving
a trace. Like the elernal mystery ol life,
art continually makes evolutionary strides
and changes in the course of its historical
development.  Implacable  time destroys
all matter. The canvas moulders and the
tree falls, the stone is worn away, and
rust corrodes iron, bul the inspiration
of the lofty ideas of arl are recrealed
from generation {o generation and, Dby
their presence in living traditions, they
withstand the implacable Torces ol time,
In this lies the immortality of art. Troy,
Athens, Memphis, Susa might fall, bul
the achievements of their cullures are
passed down through the ages, the aure-
ole of their civilizations grows bright
again, and in its light we can see the
brilliant rays of the arl of our people.

81 Title page. The Book of the 205
Holy Sabbath from Kozelels
(1754)
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