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ITepcniexTHBa *#MBONMUCHOM anien
Ha camoii MHoromwogHoilt Bo JIeBoBe
yaune — npocnekte B. U, Jlenuna —
3aMbIKAeTCA € CEeBEepHOil CTOPOHBI
BEJIHYECTBEHHBIM CHJIY3ITOM 3TaHUA
JIEBOBCKOro rocynapcTBEHHOrO aka-
NeMHYEeCKOTO TeaTpa omnepel u Oa-
nera uM. MBana Ppanko — ogHOro
13 KpacHBelilmnxX 3penIIHbIX Coopy-
s#eHuil B Hamell cTpaHe.

OrTpecraBpupoBaHHblil, mociae
KANNTAJbHOI0 PEeMOHTA H PEeKOH-
CTPYKIMH, OH BBI3bIBAET OGOIBIIOILN
UHTepec y JbBOBAH U roctell ropoja.
He cnyuaiino cuinysT Teatpa yrBep-
auses Bropoii ambiemoii JIbsoa.

Fnaeuei cdacas
Tearpa

The main facade
of the theatre

~ and visitors to th

i h end of
Standing at the n10rt .
Lenin Avenue, Lvovs p:qturl(:sque
and most crowded str;alet,lls :1 e
g ket il
maiestic building of the
Frajnko Lvov State The:atre of Otpera
and Ballet. It is one o! the mos
beautiful structures 1i this ,
country. The theatre, recentl?j
\avi irs an
having undergone repairs .
refurll):ishing. now draws capacity

resl ts
‘ences of both local |es_1den
i v e city. Itis not

hat the silhouette
een established
ms. An archi-
this theatre

at all fortuitous t
of the theatre has b
as Lvov’s coat of ar
tectural monument,




Jloawna Hap nopra-
namu " rnasHoro sxoga

A loggia over the
portals of the main
entrance

Kak' naMATHHE apXHTEKTYpbI,
HCTOPUH U KYJBTYPbl OH sBIAETCHA
ero yKpaleHuem.

OTkpeiToe 1A 0030pa co Beex
CTOPOH, 3JaHHe JOMMHHPYeT Haj
LHeHTPAIbHOH HacThio ropoga, npu-
daBasg ero apxuTeKTYPHOMY OOJIKY
0CcoDYI0 TaPMOHMIO.

Ronrtypbl pockomuio ocopmiaeH-
Horo (pacaga npuBiIeKalT BHUMAHe
uzganexa. Mpl ujgem HapeTpeay
COOPVHEHHIO. H_\'ll(}.'[ nocrenento
YMCHBIIACTCA, a 3aTeM H COBCEM
ucyesaer. A BMECTO HErO BbpIPacTa-
10T, VeTPeMISACh B ronyousny neda.,
KPbUIATHIE MEHbIC aJUIeropHuecKue

SN S S —

ily’s beauty.

greally enhances the cil e
Open Lo view on all sides, the

building dominaltes _lhe cily’s (ImllL
tral section making 1ts architectur
especially harmonious. e

The silhouette of the lavishly
decoraled facade altracts the L
{rom afar. As we appruach lh;.-
structure, the dome 1s Qbsvur‘(j( 3
and, slep by step. il (llsap|f£ (t!.:“l‘d
completely, replaced by the \;\]lil_,.,
allegorical figures on the pe ('7
menl ascending into the azure
of the sky. -

Itis always crow( 4
the theatre. Excursions ¢om¢

led in front of
and

u



(pUrypbl, BO3BbBIIIAIONUTECH HAJl
hpoHTOHOM *.

Y 3manusA Bcerjla MHOIOJIOIHO.
JKCKYpCHH CMEHAIOTCH OHA 34 JIpY-
roit. [IpucoegnHuBMIMCL K paccras-
YUKY, YCABIIIIM HHTEpecHoe I0-
BeCTBOBAHNE, BEIb ¥ KasKI0ro rearpa

CBOH CIABHBIC MIHOBEHHs, CBOSA
HCTOPHA...

Xorsa B konue XIX cronernsa na-
cesienne JIbpopa OBIIO HEMHOroOUMC-
JIeHHBIM — He npepbimano 150 Toicay,
ropon kak croumna aauuokoro xa-
MecTHHUecTBa ABcerpo-Benrepekoii
umiepu pacrer u oorareer. Po-
AOBUTAA HUIAXTA M KPeHnHylias
Oypryasusa crpeMArea BO 4tTo Obl TO
HI cTano «He orcrath or Epponbiy,
cuenats JIbBoB moxomum na Beny.

# dnech n ojganee criopa, oHo3HadeHyble
ape3nouxoii, noscwaiores s «Kparkom '
('.'I()IHI[)(' 'I‘E‘I)MIIII()B B RKOHIEe (I)l)'i‘(ll]_\"l‘l’-
BOJIHTEIA,

0. Joining a group, one will hear
the guide tell an interesling
story — for every theatre has its
moments of glory. its own history...
Though not especially populous
in the late 19th century (less than
150,000 residents). Lvov was

| ) W r————

Heorsemnemo#
HACTLIO APXMTEKTYp-
Horo obnuka rearpa
ABNAIOTCA ero posec-
HUKM — (hOHapPH

Yy 34aHHA

The street lamps by the
theatre building form
an indispensable
part of the theatre's
architectural aspect

10
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provincial capilal of the
1l Belerasnsaa nanokas esoe 6orar- tacana TYpHble getanu (pa- & alich namesinichestvo bdminis-

[Mapunc u apyrue Gaecramue croan-  Jeswi pusanur dexoparusno-ciynen-  a thriving

CTBO. DTA YACTh JLBOBAH HACTOHYUBO Z?",}:Z”m’;z’ﬁg“"g § = {rative division) in the Austro-
cade culptural details of

BLUIBUTACT jKeJaHue [nepej «oTHa- the facade decoration Hungarian Empire. .
MU TOpOXa: — UMeTh eBpoleiicKnx ingarian EP R the bourgeoi-
MacmTaboB 3janue A NOeTAHOBKI sie firmly establishing itself sought
OHEPHBIX H OaTeTHBIX CHeKTAKICH. .lo o p"ace A Euops at all
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MarucrpaTt He B COCTOAHMI NOJ-
HOCTBIO CYOCHAMPOBATL CTPONTE/L-
C¢TBO GOABIIOrO IOPOJACKOro TeaTpd.
1 Gomee MOTOBHHBI CpeicTs, Tpedy-
JOIMXCA HA COOpYsKeHue 3/aHis,
cOOHPAIOT roposkaHe B KaueCTBE
[0KepPTBOBAHMIL.

B 1895 rony o6GmbABIEH KOHKYPC.
OpuuM 13 ero yesaosuii 6b110 onpejie-
JAeHUe MecTa JJIA CTPOMTEeNbCTBA
TeaTpa.

Cpeau MHOTOUHMCICHHBIX POEKTOB,
MOCTYNHMBIINX B ajpec KIOpH, RN
M [JiaH W3BECTHBIX BEHCKHX apXH-
rexropos I'. Tenpmepa n @. Pennp-
Hepa, aBTOPOB NPU3HAHNBIX B Espo-
ne npoextoB Tearpop — Benckoro
HAPOJIHONO TOPOJCKOro, Ofiecckoro
onepnoro, Cocuiickoro HapojaHoro
um. . Basosa u YepuoBuukoro
YKPAHHCKOTO MY3BbIKAJIbHO-IpaMaTi-
gyecxoro um. O. KobGbuisncroii.

Ho nobejy u nepByio 1peMio

3asepweHne cpeg-
Hero apo4Horo npo-
ema nogMuM pacaga

The middle arch of the
facade loggia

14

cosls. 1o have Lvov resemble Vien-
na. Paris and other resplendent
Western capitals. Flaunting their
wealth, this section of Lvov's
population demanded of the city
fathers that a building of European
standards be built for opera

and ballet performances.

‘ The city hall being unable to
fully subsidize the construction of a
large city theatre, more than half

of the needed sum was raised from
public donations.

In 1895, a competition was
announced. One of the conditions
was to locate a sile for the
construction. :

Among the numerous projects
sul)m‘ilted to the panel was one by
the famous Viennese architects
H. Hellmer and F. Fellner who
were authors of the Vienna Public
Municipal Theatre. the Opera




noayuua npoext 3. I'oprojescko-
ro — pupexropa JIbBoBcKoii

BBICIIeil HPOMBIIIIEHHOI HIKOJIBI,

B akTHBe 3peyloro MacTepa, BOCIHIH-
TanuuKa BepanHekoil erponTenbHoil
akajgeMuu OBIJIO YyiKe MHOr0 cOOpy-
skennit. [To ero npoerrTam co3aaHbI

Kanurenu cnapeHHsbix
KOMOHH M NMAACTP
KOPHMH(pCKOroe
opAaepa M anneropu-
yecKHe CKYNbNTypbl,
obpamnslouwme npo-
embl NIOOMHUM Hag
rNaBHbBIM BXOAOM

Capitals of the twin
Corinthian columns
and pilasters

and allegorical
sculptures framing the
archways of the
facade loggia

Theatre in Odessa, the Ivan Vazov
Public Theatre in Sofia and the
Ukrainian Theatre of Music and
Drama named after Olga Koby-
lyanskaya in Chernovisi.

Despite their considerable
expertise, however, the first prize

=/
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was 7
who 3\’\"3[‘(1(.3(] to Z. GOI‘;.‘,'O!E‘\VSki Fopensed «Yecrso-
bl was director of the Lvov BaHWe nosta Anonano-
p‘([{;ele‘r Industrial School. This HOM» Ha nesom
of 1t Flenced masler was a graduate T
e Berlin O . s . Apollo Celebrating
By fhye 11 ‘)(Jnslrucll()n Academy. the Poef. A high-
ad me of the competition he teliah on the lak
Nume projection of the

Fous successful projects

facade




jaccaKUpCKNii BOK3al, JBOPLbI

i CcTpOEHHs OOIecTBEHHOro HasHa-

yenusa B BepinHe, MOCTBI, TOPOICKHE

memopuassl, ocobuaxu B Boune,

Jleiimure M ApPYrux ropoaax

Tepmanuu, B Iloakiure. 5
A TeaTp ocTaBaJyici ero 3aBeTHOU

HAexoparupHas pe-
WeTKa KO3bIPbKA HaQ
FNaBHBIM BXOAOM

B Tearp

Grille of the canopy
above the main
entrance

A
meurtoii. HenaBecTHO, npeamnoaral
au 3. l'oprosmeBckuii BO3MOMKHOCTD
OCYIIECTB/IEHHA CBOEro camoro
cokpoBenHoro skenanufa. Ho k nemy,
KaKk BHIHO, OH TOTOBWJICA BCIO
JRU3HBb. APXUTEKTOpP CTPeMUJICH BO3-
IBUTHYTh OpHUIUHANBHOE 3[aHHeE,
KOTOpOEe He 3aTepAnoch Obl CPeu
OBIIMPHOTO MHBOBCKOTO APXUTEKTYP-
HOro pazsHoodpazus.

B cospanum tearpa NpHHMMAaIN
yygacTHe Jydumue macrtepa H XYOOHK-
HUKH, #HBIIME B TO BpemA Bo JIbBO-
pe. [lepen HUMH BO3HHKIIA -OYeHb
OTBeTCTBEHHAA 3afadva, OTKPbLICA
WHPOKHIT NMPOCTOP A TBOPYeCKOI

fopensegp «lomep,
MCMNONHAIOLWMHHA CBOH
noambin Ha NpPaBoMm
pu3aanute acapa

Homer Reciting His
Poems. A high-relief
on the right
projection of the
facade

18
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to his credit, including a passenger
railway station, public structures in
Berlin, bridges, city memorials and
mansions in Bonn, Leipzig and other
cities in Germany and Poland.

And yet, this accomplished
master’s cherished dream was o
build a thealre. No one knows
whether he believed it possible to
ever realize his secret dream. Be

'that as it may, it would seem that he

had been preparing himself

to tackle that task all his life.
His idea in this ‘case was to

design a distinctive structure that

would stand out among the many

19







KOko-3anagHeIA  yron

South-western sec-
tion of the building

cpanrazun. OcHOBHBIE CTPOUTE/IbHBIE
paGorel BbINOIHMAA (upMa JbBOB-
ckoro umskenepa U. Jlepunckoro, a
OTOIUIEHHE, BEHTHJIALMIO, OCBeIleHne
(c mepBbIX ke nHeil dIeKTpHYe-
ckoe) — BeHckasn ¢upma «CumeHc».
Kpome Ttoro, 3. l'opronesckuii npu-
BJIeK K paboraM Y4YeHHKOB CTapuIuX
knacco [1poMbliIUIeHHOll ITKOMbBI.
MecTo aasi Tearpa GbuUIO BBIGpA-
HO caMoOe HMMIIO3aHTHOEe: OHO 3a-
BEPIIAJIO LHEHTPANBHYIO Marucerpasnb
ropona. Ho kak 6bite ¢ lloarsoii,
peuymkoii, Hecymeii CBOH BOJIbI
BNOJb YJAHLBI? APXHTEKTOpP mpen-
JIOMIVI CMECTHTb €e pYycJIo Ha He-

@ .

——

" .




CKOJIBKO JIeCATKOB METPOB H YHps-
TATh PEeRY B 3aKpbITOC derountoe

noze. [ocae onybankosanusa peme-

HIA KOMHCCHH JKCHIePTOB MO JeJ1aM
ocHoBaHHii 1 (DYHIAMEHTOB HOBOro
reartpa o JIbsose B 1897 ropy na-

danuck padorel. Ipoexr dyunamen-

lexkoparuanei ro-
penseg ¢ Tearpans-
HbIMH aTpubyTamm,
YKpawawmMn aga-
HHE

A high-relief decora-

tive composition
showing theatrical
accoufrements

TOB paspa6oran fl. Boryuguii no
nopydenuio apxutexropa 3. [opro-
JIEBCKOT0, KOTOPBI M BO3rIaBHJI
cTpouTenscTso. Taxkoe pemrenne
thynpamentos 6buI0 Ha TO Bpems
YHHKAJIBHBIM: MOArOTOBJIEHHOE OCHO-
BaHHe 3aJIUIH cioeM OeTona ¢ 3a-
JI07KeHHOIl B HEro cTanbHoii apmary-
poii. O6pasoBanach uenbHas 6GeTon-
nas maura. Ha aroit ocnose senach
KJIAJKa CTeH M3 KAMHA [0 BbLICOTBI
MoJIa MOy MOJBANBHBIX TOMe e i,
nocJjie 49ero BO3BOIAWINCHE CTeHbI W3
Kkupmiya. s orsona rpynroBbix
BOJL 3/1aHHe GBIIO ON0ACAHO ipeHask-
HBIMU TPyOaMHu anametpom 16 cm.

24

fgpem‘f-‘fﬁ’ ¢pu3a *
,;aa"xa_ﬂanusw ¢ 3a-
AHoR CTOpPOHBI
Banuy

”..'E Bacchanalia

high.
I

€ western

*ection of the build-
|r|g

relief on the frieze

diversely-styled buildings in Lvov.
Lvov's best masters and arlists
of the day were employed in the
construction. It was a task of im-
mense responsibility and a formi-
dable challenge to their imagination
and skills. The basic construction

work was done by the firm of Lvov
engineer I. Levinsky and thL"
plumbing. ventilation and lighting
fixtures (electricity from the“oulset)
were installed by the Vienna firm
Siemens. Besides, Z. Gorgglewsh
employed senior students from the
Industrial School.
A terminating point for the

city’s central street, the site for
the theatre was certainly a lucky
choice — but what was to be done
with the Poltva, a rivulet that ran
parallel to the street ? Tlle ar;'.l:t-
tect suggested that the riverbec : he
moved several dozen melres anc :
encased in concrele. Work startec
in 1897 after a go-ahead lrom a
commitlee of experls set up t‘O -
inspect the foundations for the ne

atre. . _ )
lh(EI'he architect Z. (_}OI'golews‘kl
who supervised the consstmcllqnt
had commissioned Ja. Bogucki to

25
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Western facade of

the theafre
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Aertann apxutextyp-
HOro gekopa 3anag-
Horo ¢racaga

Architectural decor
of the western fa-
cade. Details

28
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OcHoBHBIM MaTepHanOM cOOpY-
KEHMA CTajd KUPMUY, MECTHBI
U3BECTHAK M TBepiblif TepHONOIb-
ckuii necuanuk. [TepexpsiTue sganns
Kee300eTOHHOe, KHPIMYHO-CBOIYA-
Toe. CTeHbl M MHIAACTPBI* OTIITYKATY-
PeHbl H3BECTKOBLEIM PACTBOPOM.

Bocrounas cropona
3/aHus

The theatre building
as viewed from the
east

Beum y Topronesckoro emnmo-
MBINUIEHHUKH, HO MHOIMe OTHEeC/IHCH
K IPOEKTY apXHTEKTOpa OYeHb He-

J1arocknonno. Henosepue Boiabi-
BalOCh K TaKOMY pemeHuio cyn-
HaMeHTa, GecnokoMna omacHoeTs co
CTOPOHBI MOYBEHHBIX Box. M mo
BpeMA CTPONTENbCTBA, U 3HAUYNTEIb-
HO To3zke pacnpocTpaHAnnch paa-
JINTHEBIE CYXH, Je/alich rpycTHbie
IIPOTHO3BI U MpPearonoKe NI,

Hdonbine GuiTyer meremma o ca-
MoyOuiictpe APXUTEKTOPA, CBA3AH-
HOM AKOGBI ¢ HeyJga4HBIM BBIGOpOM
MECTa, ycagkoii smamuA, yrposamu
pPaspymenusa. Ho uu onno, nu npy-

design the foundation. Bogucki's

design was unique at the time:

when the framework for the foun-
dations was ready, steel reinforce-

, ment was placed inside and

’ concrete was poured in forming a
one-piece concrete slab. This foun-

- s oo
LY o
(e

1 dalio 3 ;

! thay "' Supported the brickwork CrynsntypHas xom-
of { Tose to the height of the floor &12”;";6‘*“;'::‘1':_'
rem(:f Seml-basement rooms. To nagHoro ¢hacaga
Wide ; }_19 ground waters, 16 cm- ;:g’a'j_':'é”’; ee
th ran-pipes were laid around

i e Uildjp e A sculptural compo-

i ri(!k 8- sition terminating

ﬁ ang ’ lU(r‘ﬂ“}“pI‘OdlIC(‘.d lime-stone the western facade

| < the -“FUI] s T j & of the building; de-
‘\lOHQ @ s lLernopol sand- tail of the composi-
he op; e in the construction. tion
. el g T . .

! foreq 'ing of the building is rein-

' briep. .concréte, the vaulting is in

Plagy.,.. ¢ Walls and pilasters are
r‘h‘i:‘ed With lime. ‘
er, U8h Gorgolewski had support-
Pl‘()jeﬂd “3: were opposed to his
I The design of the founda-

33
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roe, HU TpeTbe JOKYMEHTAJIbHO He
noarseps;caaerca. Bee ocraercs
TONBKO Jlerennoil. A oHa Bcerga, B
PA3IMIHBIX BAPUAHTAX CONYTCTBYET
HEOOBIKHOBEHHOM JIMYHOCTH.

Tearp nocrpoen B kiaaccuye-
CKMX TPagMUMAX € UCIONb30BAIH-
em opm 1 jeTaneil apxurexTypbl
peneccatca u 6apokko. Mbl BerTpe-
JaeMm 3fech M cMeNIeHHe pPasdHoos-
PABHBIX LPHEMOB, M MCIOIb3OBAHIC
MOTHBOB 30[{4€CTBA PABJINYHBIX CTH-
aeii. Ho ux obmas tpakroBka ns-
BecTHa B EBpone nop Hazsammem

BEHCKOro ncesnopeneccanca XIX ero-
JIeTus.

ADPXHTEKTYPRHbIH ge-
Kop 3anagHoro ¢a-
caga afamma

Architectural deco-
ration of the western
facade of the build-

ing

tion was questioned and ground
walers were ciled as a probable _
source of danger. In the course of
construction and long after, dire
warning and predictions were
made.

Legend has it that the architect
committed suicide because of the:
wrong site chosen, the sagging 0_!
the building and the danger of ils
total ruination. Yet since none of
the versions has so far been con-
firmed by documents, everything
remains the legend it is — and
legend is what oftlen surrounds the
lives of outstanding personalities.

35
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3ranve Ttearpa npencrasiafgeT
€000l BBITAHYTHIL MPAMOYTOIBHUK
(45> 95 m). Camas BblcoKasg 4vacTb
COOpYIKeHHA 3aBepiiaeTca KyINoJioM
¢ Me[IHbIM NOKPBITHEM.

Odopmnenue dpacaga no npun-
IIMIY OpPJepHOH WiaccHuecKoit ap-

36

Bug Ha reatp c cese-
PO-BOCTOYHOM CTO-
POHLI

The theatre as
viewed
from the northeast

'quann ApXHTEeKTYpP-

HOro u ckynbnrypro-

22 Aekopa cesepHO-
hacaga zganus

Architectural and
SCulptural decor of

ofe northern facade
the theatre. De-
tails

\\_‘-—_

1

g

as buill in (lassical

The thealre W
: i e and
tradition with Renaissance ¢

. oI
Baroque elements. We e .1:( :llz’,llllll((’llls.
here a miyture of diverse On the
forms and stylistic motits. { follows
whole though. the ”Pa“m.“q known
along the lines of whal was

37
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XHTERTYPBI HPHIACT CTPOCHHIO 0000
TOPAECTBCHUBLINT BILL

JRCTePBhep 1 HHTEPLEP BEJINRKO-
JCHHBL B CBOEM YOPaHCTBe, HIEAPO
VEPAIIeHL ¢caMOOLITHRIMIT TPONE-
BeJICHIAMH HCRYCCeTBA.

"napnasn Tema jexopa. 1pomasse-

3.
i?
i

JeHNI MOHYMEHTANbHON KUBOMICH
W CKYJBITYPbI — TOP/KECTBO MCKYC-
C¢TBA, KU3HU, MOOBH...
OuaposeiBaeT H3BICKANNOCTBIO
thacan ¢ ero cnomnbivu chopma-
MH — MHOTOMUC/ICHHBIMH HHIIA-
MU, KonoHnamu, Samoctpaxamm®,
RapHu3amMu™®, mwiscrpamu, KpyT-
J0f M mocKoii CKYJIBIITYPOIl.
najgbmMerTaMu®, mackaponammn®,

Cnasuwiii Bxop AKUEHTHPOBAH Tpe-

MA NopTajiaMmu ¢ 60abIoi, neray-
BOKOI MomsKueli Hay uHMI. oBora-
HICHHON cnapeHubiMu KOOI namu
HOHIMECKOro u Kopundekoro opie-
poB. Crynburypuoe othopmaenne

in Europe as the Viennese Pseudo-
Renaissanse of the 19th century.
[n plan the theatre is an elongaled
reclangle (45 %95 metres). 1s
highest section is topped off with
a copper-coaled dome.

The facade follows the arliculali-
ﬂETﬂnn Aexopa ce-

BepHoro chacaga
3fBaHmus

Decor of the north-
ern facade. Defails

on o ) ; :
Wpical of classical architecture
Which Sives

cially i 8 !h(‘ structure an espe-
5> IMposing look.,
l‘i(n-Ul,h‘ the exterior and the _inio—
OI.ig'inf*'(I"CE‘ollsly enhanced .w;lh
“i['ic(.: “\\ orks of arl, projecl mag-
The Cednd splendour.
ln”nl’:m]‘t?:lm(mt of the decor, ilfv
riun }( nl:.ﬂ ﬂl‘I‘ alu! m:tlllplurv s a
o Phoof artjtself, life and love.
as It'é(‘:l.::]ilng.]}'.vxquisilo. the facade
Nichey ('Pll‘.\ forms — numerous
"il'vs, i)i (‘) ‘llll]ns. I)‘fill'lsll"dd(’& cor-
sc-ulMurp“?'“l‘& relief sculpture and
Mageq. M-the-round. palmeltes.
arons,

——
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BOINIOIIACT B CBOHX 00Opasax I KOM-
HO3NIHAX  MepconnpuuupoBannble

AJUIETOPHH, KHU3HEHHUYIO OCHOBY Te-
arpaiabHoro nekycersa. B nnmax

MEIKAY JBYVMI KOJOHHAMU PAaciioio-
JKEHBI JIBe KaMeHIble CKVJBITYPbI:
urypa ¢ MeuoM B pyKe — BOILIO-

wenne Tparenun (exyasnrop A. [lo-
lesnn). a cpurypa ¢ mackoii — Ko-
menun (exkyasnrop T. Baponw).
Durypsl B nonuslii poer (Bbico-
Ta Kamaoii — 3 M), pasmemenunie
HaJl riraBHBIM KapHH3oMm dpacana,
1306pamkaloT Mys rpeveckoii Mu-
honorun (exyasnrop A. IMonenn).
B rumnaune* ¢pourona (Tpey-
rojibHas 1nomans wupunoit 20 m,
BBICOTOI 110 ueHTpy 4.2 M) nome-
MeHa CI0MKHAA, BLICOKOX Y105Ke-
CTBEHHAA ropeyibedpHast KOMIIO3H -
LHA, KOTOPas B aieropuuecknx
CcleHax BOIVIOHIACT HACI0 #H3HH.
XYIO/KHUK BUIMT #RH3HD B KOHK-
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fleranu Aexopa po-
TDHMoh CTOPOHBI
3haHug

Decor of the eastern

acade. Detaijls

The main entrance is accenled by
three portals with a large shallow
loggia over them enhanced by twin |
lonic and Corinthian columns. |
The sculptural decor features al- |
legorical images and compositions. ‘
In the niches between two columns |
are two slone slalues: Tragedy,
sword in hand (by the sculptor ;
A. Popiel) and Comedy. mask in f
hand (by the sculplor T. Baracz).

The larger-than-life figures .
(each 3 metres high) slanding over |
the main cornice of the front. 1
represent the Muses from Greek

o
‘ "

mythology (the sculptor A. Popiel).
The tympanum (a triangle 20
meltres wide and 4.2 metres high in
the centre) contains a maslerly
allegorical composition in high re-
lief that interprets the concepl of
life. To convey his idea, the arlist
shows concrele instances of joy
and sorrow. Central lo the design is
the figure of the Thinker silling
on a sphinx, a symbol of wordly
wisdom; on ils right is the repre-
sentation. of care-free mirth in
Scences of dancing and repose: on
Its left are dramatic episodes. the
abdut_‘.lion of a girl, the death of a
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PETHBIX MPOABJIEHNAX PAJOCTH H
crpajaunsa. B uewrpe — churypa
MBICIIUTE/IS, CHAAWEro Ha c(HUHK-
ce.— CHMBOJI JKH3HEHHOIl MYIPOCTH;
crnpapa oT Hero — uzobpazkenmne
6e33a60THOrO Bece/lbl B Tanuax M
OTABIXE: MO JIeBYIO CTOPOHY JIpama-

TUYECKMEe 3NU30/bI — NOXMIIEHHe
ACBYWIKH, CMepPTh pbILApPs, OIIaKi-
BaeMoro nesecToii. CHMBOIOM yKpo-
IMEHUA IPUPONEBI ABIACTCA 306 paske-
HHE MAaHTEPbI, FePOM3M U MY’Ke CTBO
CHMBO/IM3UDYIOT Opell, IMIMT H Mev.
ABTOD KOMMosuumu A, Honens, npu
Yuactun T. Bucsneseugoro,

10. Mapxkosekoro, 0. Benrosckoro.
Dacan Benuaior Goabmme 6pon-
30BBIE CTATYH — KPLIIATHIC CHM-
Bomveckne churypor: «Cnapa» -

B neurpe, «Feunit Myswiku, n

«Pennit Tparequn» — no Goxam. Ny

asrop — ckyaenrop I1. Buiiropuy.
Muorouncse e NeKOpaTHBHBIE -

m

Cky
ﬂh‘q
H Way 4,

Hip

:br”YPhl «Kome-
H “Tpﬂre,q"m, B

38 yokony-
Mancopm

30ove jhe

©ment floor

knight bewept by his bride. The
laming ol Nature is symbolized
in the representation of a panther,
and the eagle, shield and sword
sland for heroism and courage.
The composition was designed

by A. Popiel with the participalion

of T. Wizniowiecki, Ju. Markowski
and Ju. BeHowski. The front is
crowned by large bronze slalues
showing symbolic winged figures:
Glory in the centre flanked by
the Genius of Music and the
Genius of Tragedy (all three by Lhe
sculptor P. Wijtowicz). There are
numerous decorations in low relief:
laurel branches, shields and sea-
shells by E. Pliszewski.

The theatre’s side walls are re-
strained and austere.

In. contrast to other theatres,
the exterioir of the Lvov Thealre
of Opera gives no indication as lo
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VEpamenna 3ianimsa B e 6apeis-
ehos® — 1aBpoOBLIC BOTKH, HUHTHI,
pPakoBiibl — BuIOANNT . Tlnnmes-
CRHif.

Apxurertypuoe ochopaieriiie H0KO-
BLIX CTeln Tearpa OTIHUYACTCA clep-
JKANHOCTBIO 1 CTPOrocThio (hopM.

the arrangement of the auditorium.

On the outside, the building looks

like a two-storey structure.
Passing through three massive

doors one finds oneself in an anle-

"h}“llhvr. On the right and the

lef't sides there are tickel- of fices.

pg

By
”‘”]{\r K .
[i on, l.h(‘['(‘ Is a veslibule DuUrypel My3 H resu-
mal.hl N a formal slaircase of white ©8 Haa rnashubim Kap-
o 1 .
€ with g serpentine-bordered Hu3OoMm ¢hacaaa

Jalyg
str . —
Lr fi(l(\ with red marble Symbolic figures of
rails, museshand genii
The over the main cor-

]la“ A Vestibule js a rerlangular nice of the facade
are (‘l(l‘"lioun(led by a two-storey

e that opens’ into the lobby,

Ve 3 . :

“I)l]lll Waen the lights are off . the
§ annu( IS well-ilbuminated. which

mju(-lu " strong point of (he
da :'\(). that"the vestibule is never
50 o t[ < Z. Gorgolewski designed
g o | O ensure maximum light:

3 1€ Capet . .
||<;|[ e corridors and slaircases

¢ windows

Veg

and glass ceiling.
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reart 13 bl J o
HX POB BHemIHHI Bua JInpog-

Acag, | oPHAIOM ireaches the vestibule and corridors
CKOro onepmuoro me onpenesnsier f}:afueS R — from the street and in Lhe (‘v(-‘ning
BHYTPEHHEro ana pasmemenus fh: ;"ain cornice of light comes from the street lamps.
Apycos. UsBHe on kameres JABYX- dcade The finisliing of. the spacious
ITAIHBIM COOpYIKentiem, three-storey veslibule (18.15 X 19.15
Yepes TPHU MaccuBHble ABepH :

melres) makes generous use of
\‘\
8 OO
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natural and imitation granile of di-
verse hues. Some marble delails
Were commissioned by Z. Gorgo-
lewski in Vienna. Today. il is hard
lo tell the natural marble from an
ingenious fake.

The diversity of the decor is strik-
8. Painting. relief ornaments.
Sculptural compositions and refined
g}lding never fail to altract the eve.
hht‘ story has il thal the enraplured
i_“‘sl Patrons called the thealre “a
little pictyre gallery™. We cannol
Ut agree with them and with the
crities’ assessmenlt of the theatre

in

c"Yﬂbnrypbl Hag
KapHuzom Pacaga c

3anaguo g CTOPOHBI
ZIJZ(aHHﬂ

Sfafu?s over the cor-
Nice in the western
sectip i
ing N of the bujlg-

-

MOKHO [I0I1ACTh B 1‘aM6yp. 3nech
ClIpaBa U cjleBa pacnojaokenn 6i-
JieTHble Kaceol. [anee — BeeTn6ionn.
a 32 HUM — GesIoMpaMopHble napaj-
Hble JIeCTHHUBI, OKaliMlieHnble Ga-
JHoCTpanoii u3 cepnenwrunuTa® p
HOPYYHAMI M3 KpPacHoro mpamopa.
BecruGions npepcrasmsier cogoio
IIpAMOYTOIbHBI 00beM, OKpy-
Aennupli AByXaTakuoii apranoii®,
OTKPBITON B Kyayapsl.

B unem owens cmerno, xors ocpe-
IEHNE BBIKMIOYEHO. JTO ele OgHO
npenmylecTBo npoekra. Yrode
HHKOrja 3sjiechb He OBLIO MOMHOMN
TemuorTel, 3. loproneseknii cnaun-
POBAJ NOCTYIUICHHE MAKCHMAIBLHOTO
OCBCIIECHUA B KOPUIOPLI M HA JIeCT-
HHUILBI Yepes cHeTeMy OKOHHBIX 11PO-
€MOB H CTCKIIHHOrO norojaka. J[nem
CBET [onamaeT B BeCTHOIONB KO-
PUIOPLI ¢ yIiubl. a Beuepom oHN
OCBEMAIOTCA OT yiImguelx homapeii.

B ornenxe npocToporo rpex-

N
4
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EXam 2 oma

ITAKHOro Bectudlons (18,15 %

X 19,15 M) HLEJIPO HCHOIBL30OBAIIO
coueTaHne PasHbIX LBETOB HATY-
PaJaBHOrO 1 HCKYCCTBCHHOIO MPaMO-
pa. Onpenenennsie hopmbl jgeTasneii
13 mpamopa 3. loprogesexnii 3aka-
spiBan B Bene. Ceituac tpyano ormn-

Cratys «lenmni My-
3bIKMY, BeHYaouwas
nNpaselA pu3anut rnas-
Horo ¢acaga

The Genius of Music
statue crowning the
right projection

of the

main facade

45 a fine collection of Lvoy's picto-
rial arts of {he carly 20th century.
l_l was here that several famous
artists and sculplors left their finest

works to I)(}-‘\'[{‘I'“\'.
A white marble staircase leads
to the corridor of the pit and its




two laleral wings, to the dress circle

and upper circle. Down at the

footl of the staircase there are two

bronze lamps bearing the coal of

arms of old Lvov. They sit on marble

pillars and radiate a bright light.

The lamps and the mosaic floor

in the vestibule were execuled by

students from the Industrial School.

Al the centre of the slaircase

over the portal leading to the

front stalls, there is a sculptural

composition by P. Wijtowicz that

represents Tragedy and Comedy.

Below is a portrait of Z. Gorgolew-

ski in low-relief mounted after the
p—_/

bB!




Benvarowasn neswin

PH3anKT rnasHoro
pacana crarys «le-
Hui Tparegmmu» u ge-
Tanu CKynuLnNTYpPHOro
Aexopa

The Genius of Tra-
gedy crowning the
left projectinn of

the main facade; de-
tails of the sculptural
decor
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YMTh HACTOAULHI MPAMOP OT HCKYC-
HO H3FOTOBJIEHHOI OJIIe/IKH.

Hopamaer pasuooGpasue mexopa.
sRusonncuvie nonorna, penveduas
OPHAMEHTHKA, CKYJBIITYPHBIC KOMIIO-
BHLMH. HU3BICKAHHAA T030J0TA HpPH-
BJICKAIOT BHUMAHUE HOCeTHTeNeil,
Fosopar, 6ymxro nepsrie apurenn.
BOMIS B TeaTp., BOCTOPEHHO Ha-
3B/ €r0 HUTEPLEep «MaJeHbKOI
KapTHHHOIT ranepeeiis. M mb1 ne
MOZKEM HE COMTACHTBC ¢ HIUMH, Kak
W ¢ OUEHKOI KPUTHKOB, ONpe/iens-
HIHX TEATP KAK ROMICKINIO H306pa-
SUTEJBHOrO Hekyeersa Jlbpopa
navgaia XX cronerus,
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8 *ofe pecraspaymm
€0 cupynynesnoir
TOUHOCThIO Gbinm
Boccoagane CTapHH-
Hble $hoHapwu y sxoAaa
B rearp

Thanks 1o the as-
Slduous work of the
"estorers the street
AMps by the theatre
®hirance resumed

®Ir original .
fuok gina

architecl's death and below the por-
trait. the years when the thealre
was buill: 1897 —1900.

Al the level of the dress circle
the auditorium is enhanced wilth a
marble balustrade and al the level
of the upper circle with a richly-
ornamented gill grille. The frieze is
decorated with allegorical cameos
by E. Pielsch that describe Man's
various emolions.

The space beneath the platond
belween the cornice and the lantern
is filled with twelve pictorial pan-
els along the perimeter. The alle-
gorical representalions of the sea-
sons, the emblems of various trades
and crafls, science, labour, military
valour., music, sculpture and piclo-
rial arts are painted in oil on cus-
tom-made  Belgian canvas pasted
onlo the concrete. They were done
by the arlists T. Rybkowski,

Z. Rozwadowski. M. Harasymowicz
and T..Popiel. The latter also
supervised the ornamentation

of the vestibule.

On ascending the staircase o
the level of the dress circle. we
find ourselves in what is known as
the Hall of Mirrors. Not every
theatre boasts such a luxurious
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Mspecrunie macrepa pesna i
KHCTH TOPO BPCMCHIT HMEIHO 3]10Ch
OCTABII NOTOMEKAM CBOH JIVUIIHE
HPOH3BE/IEHIA,
BesgompanMopuas JiecTHIILA BCLCT
B KOPHJOP naprepa. a ee Ba HOKo-
BLIX KpBLIJIA — Ha HEepPBBIT 1T BTOPOI
Oanxkonnl. Buusy, v nojHosKna jgecr-
1 HULBI, OCTAJIMCH JIBa OPOH3OBLIX
CBCTHWIBHHKA ¢ repdaMi cTapHHHOro
JIesosa. Oun vjp001H0 pazmectiunics
| Ha MPAMOPHBLIX TYMOAX. 4TOOBLI 110
. ' BCEMY BeCTHOIONO H3JIY4aTh ocie-
I | muTedabiblii cser. CBeTHIbHUKI,
KaKk M BLUIOMKEHHbIIT MO3aHYHbI
MOJI BeCTHOIONA,— [IeJI0 PYK

==

Bapensedmeuiit nopt-
per 3. lopronescko-
ro Haf rNaBHbIM BXO-
Aom 8 naprep
(ckynvntop KO. ben-
TOBCKMHA)

Bas-relief portrait of
Z. Gorgolewski over
the main entrance
into the front stalls.
Sculptor Ju. Bet-
towski

Obwmit Bup sectu-
6tons u rnaBHbIf
Bxoqg B naprep

General view of the
vestibule and the
main ehtrance into
the front stalls




& |

yuenukos [lpombliiziennoil mkonor.

B uewrpe necruumupt nag nopra-
JIOM. BEIVIIUM K [IapTepy.— CKYJbII-
Typuas komnosuigpsa 1. Buiiropuya,
omuuersopsioman Tpareminio u K
mepuio. Hiske - 6apeavedpuntii nopr-
per 3. Topronesckoro, yeranon-
JICHHBII 110C7e cMePTH apXHTeKTopa.
[Toa num — roanr coopymenns
Tearpa: 1897 —1900,

Ha yposue nepsoro sipyca san
YEpamaer mpamopunas Gamocrpana,
a BTOpOro — 6()[‘11'!‘() ()l)ll}lM(‘.ll'l‘lll)Uf
BaAHHAA HO30JOYCHHAS PEIeTKA KYy3-
Heunoii padorel. Mpus yrpamaror
ajuleropuveckye Kamen®, uzobpania-

f_“u_*—_—_——___—__—_“—'_

R

oot T4 T TR CEEErae

Fanepes m uacts
nnachoHa 3anagHoMA
cTopoHbl BecTubions

Gallery; the plafond
in the wesiern section
of the vestibule

Benompamopras na-
paanan necrHuuya,
eeAywans 8 naprep,
Ha NepBbii U BTOPOH
6ankoHs

A formal staircase of
white marble leads
fo the front stalls,

to the dress circle
and upper circle




I01[He Pas/INYHBIC HeJ0BeUeCKHe
qysersa. X souinosnnn 9. Iley.
Hasepxy, nog nnagonom®, na-
ayra® meKay KapHH3OM H CBETO-
BLIM hoHApeM [0 nepuMeTpy 3a-
MOJIHEHA [BEHAIIATBIO HHBOIIHC-
HBIMU 1IAHHO. AJleropuueckue
u300pazkenus BpeMeH roja, amo-
JIEMATHKA PA3JIMYHBIX [POMBICTIOB,
HaYKH, Tpyaa, BOMHCKOI godiaectn,
MY3bIKH, CKYJIBITYPBI, #HBOIUCH
HaMMCAHBI MACJIOM Ha CHelHaIbHO
3aKa3aHHOM OeJILrHIlCKOM MoIoTHe
1 naksaeens! na 6eron. Ouu npunag-
JIeZKAT KUCTH XynosHukoB T. Pri6-
KoBckoro, 3. Possagosckoro,
M. T'apacumosuua, T. Ioneus. Ilo-
CIIeIHMIT TAKFKe PYKOBOMI paBoTaMu
10 ohOPMIICHHIO BeCTHOIOA.
Hoanasimues no necrumne na
yposenb Hankona nepsoro spyca,
MbI 1IOIIAJIAEM B TAK HA3LIBACMDIIl
sepranbublii 3an. Takum pockomr-
HBIM poiie — MecTOM 1A OTABIXA

if“~;§¢s"fi?§-'ls’.;'-"_‘fﬁi { q«.-a"’-}

AN 2

PP

Bectubions u ppar-
MEHThI ero ohopm-
neHus

The vestibule and
details of its orna-
mentation

foyer — a place for the spectators
during intermissions.

Out of the windows of the log-
gia on the south side of the hall.
there is a splendid view of the
square in front of the thealtre and
further on, of the scenic central
alley.

Lvov residents have long since
called the foyer the Hall of
Mirrors — in facl, since the very
first days when a row of magnifi-
cenl mirrors creating an enfilade
was sel along the south and north
walls. This imaginative device
creates the illusion of expanse in
the comfortable foyer.

The foyer comprises three
sections: the central and two side
ones with a total length of 35 mel-
res. and a width of 7.5 metres.

The, paintings by the artist
M. Harasymowicz over the mirrors

~in the central section of the foyer
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3puTeNeil MesKIY NeHCTBUAMH et -
CTABJIEHUA — MOKET TOPAUTBLCA He
KaK/blii TeaTp.

C 10:KHOI CTOPOHDI 3a/la CKBO3D
OKHA JIOJKHN OTKPbIBAeTCA 1pe-
KPACHBIl BHJI Ha IJIOMAAb Nepes
TEATPOM, a jajee — HaA KUBOIIC-
HYIO UCHTPAIIBHYIO aleio,

JIbsoBsine naswiBalor hoiie sep-
KaJbHBIM 3anom jaBHo. CobceTBen-
HO roBOpA, ¢ NEpPBLIX AHEell, ¢ MO-
MEHTA YCTAHOBKH B HEM BIONDb
cTen (I0yKHOU | ceBepHoil) yausu-
TEJIbHBIX 3ePKAJ, CO3MAIONHX an-
tunany*. Takoii ontuueckuit npu-
eM BHeqaT/IsaeT, CO3aeT Omyenne

68

Par
Jog 'MEHTM 6pon-
€ repe BTN, Mk op
Horg MM Crapuy,.

are the allegories of seasons in the
image of a small boy with fitting
attributes. By the colour scheme
and the accoutrements we recognize
Spring (with flowers). Summer
(with a flute). Autumn (with fruit
amidst chrysanthemums). A boy
warming himself at the hearth
personifies Winter. M. Harasy-
mowicz also painted imaginalive
pictures of original composition
over the mirrors in the side sections
ol the foyer. These are ailegories

of the arls and the symbolic represen-
lation of the four continents of

the world: Europe. Asia. Africa
and America.

Europe is seen by the arlist as
the hub of progress and the arts.
The boy representing this continent
travels across the conlinents and
receives valuable gifts from their
representatives. The artist follows
this basic subject throughout the
composition. Opposite Europe is
Asia. The girl personifying il
presents the European with a pearl
ecklace and demonstrates Chinese
and Japanese silk and porcelain
pieces.

In the opposite side section are
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Anneropuueckoe
naobpaxeHne oce-
Hu, 3mMbBnemarmka
CKYALNTYPbLI M apXx u-
TeKTypsl, ykpaiwa-
towmHe nagyry
sectubions

Pictorial panels in
the space beneath
the plafond showing
allegorical represen-
tation of Autumn and
emblems of sculpture
and architecture

PaCIupens. yseandennsa yioTHOro
nomMemenus hoiie,

Ero canon cocronr ns Tpex
OTCEKOB — LeHTPAIBLHOI YacTH U IBYX
DOKOBLIX, 0Dmas minna — 35 M
W mHpubda 7.5 M.

sRusonucusie kaprunpr nan 3ep-
KaJlaM# B HEHTPaJbHOM NoMelle-
Hun poiie (xynomunr M. Mapacumo-
BHY) — 3TO a/UIeropuu Bpemen rojia
epcoHnpupoBannble B obpase
MaNbYHKA ¢ COOTBETCTBYIOMHMU
arpubyramu. [lo ux usetosoii To-
HAILHOCTH W 9TUM  aTpudyTam Mpl
ysnaem Becny (¢ useramn), Jlero
(co esupennio), Ocens (¢ muogamu

3
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mPBrMemm mpa-
MOpHo# Banocrpa-
Abl M opHamenTupo-
BaHHO/ nosonouen-
HOH peweriy
Becrubiong

The marble balus-
rade; a gilt grille of
the vestibule. Details

.’N-A

SRy b £ gt g

Africa and America. The African
has prepared exquisite precious
things to offer the European: a
brilliant, ostrich feathers and gold
pendants. South America in the
person of an Indian offers a gold
nugget.

Set over the archivolts of the
foyer entrance in the upper part of
the Hall of Mirrors are four sculp-
tural compositions (sculptor
P. Wijlowicz), whose female figures
personily Pride. Motherhood. Love
and Jealousy.

The ceiling in the foyer is
decorated with paintings. Here we
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epen xpusanrem). Masnsi, rpeio-
M v orus, OJIHIETBOPACT SHMY .
Kuern M. Tapacumosunua npunauie-
AT TAKIKC cojlepsKaTellbibie, Opu-
FHHAJIBHO PEHICHHbIC KAPTHHLI HaJ|
3eprajiaMn B DOKOBBIX OTCeKax
thoiie. Dro anneropun uckyeersa u

CHMBOIMYEeCKHE U300paskenus ye-
ThIpex vacreii csera — Esponn,
Asnun, Acpukn u Amepukun.

Espony xynomuu pacemarpu-
BACT Kak uenTp nporpecca, LHEeHTp
HCRycerBa. Manbunk, npegerasisio-
Ui OTY vacTh csera, nyTenecTsy s
O KOHTHHeHTaM, npunuMaeT ot ny
lpeAcTaBuTeNel nentbie nogapiy.
[lo rakomy CIOJKeTY T ;KHBOMNMN -
cen u nanee. Hanporus Espornmn —
Asus. Jlesouka, OJIMIIETBOPSIONT A
€€, IPEIOHOCHT eBponieiiny sxem-
AYIKHOE Oiepenbe, femMoneTpHpys
nepe HUM U3TeJIMA U3 1meKka
u dapdopa ANOHCKUX U KuTaiicKkiy
MacTepos.

B nporusononomnom 6okosom
orcexe Adpuka u Amepuka. Uapr-
CRAHHLIC JIPArONeHHOCTH NIPUro-
TOBWUII Oﬂp()ll(‘ﬁlly npeacrasurens
appuKAHCKOrO KOHTHHEenTA
A7IMA3, CTPAYCOBbIE HEPbA U 300-
Thie nopseckn. 10mnan Amepuka

. = ~
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see scenes from the then popular
plays: Balladyna by Ju. Stowacki.
A Refusal to the Greek Ambassa
dors by Ja. Kochanowski. Halka by
S. Moniuszko. Barbara Radz=iwill by
AL Felinski Fireyk the Courtier by
7. Zablocki, Vengeance by A Fred-

i

Musonuchuie naHH
Ha nagyre pecTH
s — 3mBnemarHi?
Hayku M u306p63“'3
TensHoro mcrycct?

Panels in the spac®
beneath the p|a|‘of‘
showing emblems
science and picto!!
art

ro. The authors of the works are
the artists S. Debicki. Ju.Zuber,
5. Batovsky-Kachor, A. Avgustino-
vich, D. Kotowski, W. Kryeinski
and M. Harasymowicz.

The side walls of the foyer carry
scenes from peasant life by the art-
istJu. Zuber taken from the plays
Cracow People and Mountaineers
by Ja. Kaminski and Carpathian
Mountaineers by Ju. Korzeniowski.

The large compositions are
divided by four women's portraits.

" The artist represents Courage as a
woman with a sword. Humility as
a woman wilth her hands folded on
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B JIMLE HHACHIA [PEHOLHOCHT 30-
JOTON CIINTOR.

Han apxusonbramn® BXoanbix
npopeseil choiie, B Bepxneii wacrn
3CPRAJIBHOIO 3a/1a4, PasMenieHbl ye-
ThIpe KEHCKHEe CKYJBITYPHDLIC KOM-
HO3HUMH — XYJ0/KECTBCHHOC TOJKO-

sBaHue Il. Buitrosnyem Toppocrn,
Marepunctsa, Jliodsu u 3aBuctn.

B coite, kak u B Becrudione,
NaJyru yKpAauleHbl ;KHBOMHCHBIMH
NOJOTHAMM. 3ech BUAUM CUEHbI U3
NONYJAPHBIX B TO BPeMsi CIIEKTaK-
neit: «bBamnapuna, 0. Crnopankoro,
«Orkas rpeuecknm nocaam» fl. Ko-
xanosckoro, «[Manpka» C. Mouiomko,
«Bap6apa Papsusmin» A. Mennn-
ckoro, « Pupuuk-yxamep» P, 3a0-
JgonKoro, « Mecets» A. Ppenpo. As-
Tops! pador xymosxuukn C. lemOuir-
kuit, K0, 3ybep, C. Batoscxwuii- Kauop,
A. Aprycrurosnd, JI. Koropeknii,
B. Kpunuuckuii, M. 'apacumosuy.

Anneropuueckoe
nzobpamenne 3umsl
W 3ambnemaruka Bo-
uHcko#i aobnecTu Ha
nagyre sectubiona

Allegorical represen-
tation of Winter and
emblems of military
valour depicted in
the space beneath
the plafond
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her chest. Justice as Themis with a
balance and Wisdom as a woman
with a scroll.

The ornamentation was super-
vised by S. Debicki. an author of
three panels on the foyver plafond:
Dance, Poetry and Music.




Ha Gokosrix crenax hoiie xy- Yronok sepkansno-
- v Ha M3
Aomunk 10, 3y6ep pacnmean na- o Wb

nocTp, ocsewaro-

POANBIC CHeHKH u3 NPpON3BeRennii WwHx ero

« Kpakossane u ropupr» fl. Kamun- Partial view of the

cKkoro n «Kapnarexue rOpIbI » Hall of Mirrors; a

0. Komxenebekoro. jc:ﬂ”'?’eh’irlllﬂummaf'

g the Ha

Bonbmme komuosumy pasje-

JAIOTCA MeTLIDBMA JKeHCKHMU

noprperamu. B o6paze HEeHUIHHBI

€ MEUOM XVIOKHUK Npepcrapismer

Myikecrso, REHINHA €O clTojKen -

HBIMH Ha rpynn pykamu H306pa-

amaer [okophoers, ¢ BecamMu — oni-

nersopsaer Cnpasenmusocrr, (B 00-

pase Memunnl), co cnurkom

M yipocrs,

One is struck by the organic
character of the colour range and
of the architecture both in the vesti-
bule and in the Hall of Mirrors.

From the vestibule we proceed
to a lavishly decorated lyre-shaped
auditorium. Z. Gorgolewski plan-
ned it this way as vet another touch
emphasizing the idea of the triumph
of art. The auditorium is majestic
in its combination of the beige and
white walls with a profusion of
gilding and the exquisiteness of
the claret-coloured tapestry which

Is in perfect harmony with the

-uph
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Obwmsi Bug seprany-
General view of the
Hall of Mirrors

HOro 3ana




Pykosoaun odopmiieHHeM XyI0#k-
nur C. Temouuxnii. On ske — aBTOp
Tpex naxuo niaacouna coite: Tanelr,
[Toasua, Myabika.

Kak B BectuGlosne, Tak U B 3ep-
KaJlbHOM 3ajle 10pasKaeT OpraHHdy-
HOCTbh KOJOPHTA H ApXHTEKTYpPBHI.

W BOT pockoumHblil 3puTenbHplil
3am, no chopmMe HaOMUHAMIOIIHHA
mupy. Tak sanywman ero-3. [opro-
TIeBCKHii, MOAYEPKHYB euie OIHUM
IITPHXOM MIOEH TOP’KecTBA HCKYC-
CTBA. 3aJl BeJMKOJENeH B coueTa-
HHH GesKeBo-Gesibix cTeH ¢ H300M-
JINEM IO30JIOThI, U3BICKAHHOCTLIO
GopoBOIi rodeseHoBON OTIETKY,
KOTOpasA Tak rapMOHUpyeT ¢ OOWB-
KONl Kpeces M useToM GapxaTHOTO
3anaseca.

Ou cocrout ua maprepa u tpex
Apycos Gamkonos. ITaprep, nepsblil
It BTOPOI Ga/lKOHBI pacronaraipT
JIO/KAMH — UX COPOK YeThipe.
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the colour of the velvel curtain.

The audilorium comprises the
front stalls. dress and upper circles
and balcony. There are 44 boxes
distributed among the front stalls.
the dress and upper circles.

The comfortable auditorium
seats over 1000 and has virtually
no “blind”™ or “deal” seats.

The decor of the auditorium is
exceedingly lavish. Let us have a
look al the unique cameos that
enhance the dress cirele. Carved in
grey marble on the external side
of its barrier are twenty Biblical
subjects. The luxurious moulding
between the cameos was done by
P. Wijtowicz, P. Harasymowicz.

Ja. Giovanetli. E. Podgorski.
Splendid Atlantes and Caryatids
stpport.the upper circle and herms.

the gallery. Each of the three
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B zase y10610 pasmemaeres 60-
Jee ToicAYn 3pureneit. «Caennix »
H «TJIVXUX » MECT NPaKTHYeCKH He
cyuecTByer.

Ouens HLIHLIM ABISACTCH €10
odopmienne. Pacemarpusaem
YHHKQJIBHBIC KaAMeU, YKpaumampme
nepsniii 6ankon. Ha Buemueii ero-
poHe ero Gapbepa — ABAJIATH CleH
Ha Gubseiickue CloKeTh, KOTOPbIe
IpeAcTaBaAIoT coboil peabby 110
cepomy mpamopy. Pockommas
JIENRA MeKIY KaMesiMH BBINOJHEeH:a
MO PYKOBOJACTBOM CKYJbITOpA
II. Tapacumosuua Il. Buiitosudenm
A. Ilmosanerru, 9. IMoarypeknm.

5

Benmukonennw arnanrei* u ka- Anneropun flera u

4 # B BecHsl Ha muponmcHb
puatuabl®, nomyiepxuBaiomme 6an- nonoTHax yewTpant”
KOH BTOPOro Apyca, a I‘eprI’*: o Mor;c: nomeuweHns
Tperbero. Kaxmiii na rpex 6anko- ®one
HOB MMeeT pasjiMyHbIi 1ekop — Alegorical reprasens

tations of Summer @

peabdy, JIeNKY, 1030700TY. Sprifig ot the

Odbopmaenne u oraenounple pa- pictorial panels in
the central section
GOTHI 3pUTEILHOrO 34712 ocyue- of the foyer
CTBJAINCH [10]] PYKOBOICTBOM
C. Peiixana. Ero kuern ramge
NpHHAIeHUT Y3KUl machon najp
oprecTpoM « Antoheos caapbls.
Ha neesnrtn CEKTOPOB pasuensior
[osie MOTOJIKA (IeHTPaANBHOTO [11a-
cbona) senmpie 30m0uenbIe opHa-
MeHTBI. B kamom cexrope — an-
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circles has a decor all its own.

The decor and ornamentation
of the auditorium were done under
the supervision of §. Reychan.
He was also author of a narrow
plafond. the Apotheosis of Glory
over the orchestra.
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Jleropuyeckas ;keHckas urypa,
MPUBJIEKAIONIAA TPALHO3HOCTDIO,
M3BICKAHHOCTBIO JUHUIT M KPacok.
B nux ysmaem Ipawnio n Myswpiky.
Kpuruxy n Hesunnocts, Mnmioznio
u Bjpoxunosenne, Bakxanky u [Ipa-
my. B curype ¢ sepkasom Gezomn-

Gouno onpenensem IMpasny, ¢ Tam-
Oypunom -— Tanen (aBTOpBI COOT-
BercTsenHo J. Ilew, A. Asrycruno-
By, T. Pribkosexkuii, T, Ilonens,
A. Credanobuu, A. ABryctunomy,
C. Baropcknii-Kawop, J1. Koxanep,
T. Ionens, 3. Possanosekuii) .
Coruamu namn cuger, ne tous-
RO Ocsemas. o u ykpamas spn-
TeAbHbIE a0, mocrpa. Hac nopa-
AT HCKYcHasn paboTa Jbpos-
CKHX CTeKJIONYBOB W JIHTeHIHKOR'
obunue peraneii, pasnoil Benuyn-
HbI 1 (DOPMBI MATOBOE CTEKNO B
KPY/KEBHOM JIHThe, GPOH3OBbIe
noaseckn, H6pa. cperwibnukn. Jio-
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;hjr"t)rura' decor of a

Yer, p2Me in the
etaijl

Ornamental gilt mouldings divide
the ceiling (central platond) into
len sections. Each sector contains

an allegorical woman's figure
charming for ils gracefulness and
refinement of line and colour. We
recognize them as Grace and Music,

T Anneropum Ocerm m
3Hmbl HA MHBONHC-
HbIX NONOTHAaxX UeHT-
pansHOro nomeuje-
HMA (hoHe

Allegorical represen-
tations of Autumn
and Winter on the
pictorial panels in
the ceniral section
of the foyer

Criticism and Innocence. Illusion
and Inspiration, Maenad and
Drama. We unmistakeably recog-
nize the figure with a mirror as Truth
and the one with a tambourine as
Dance. (The authors, respectively.
are E. Pielsch, A. Avgustinovich,

T. Rybkowski, T. Popiel, A. Stefa-
nowicz, A. Avgustinovich,

5. Batovsky-Kachor, L. Kochler,
T. Popiel, Z. Rozwadowski).

The auditorium chandelier. with
hundreds of individual lamps and
crystals, both illuminates the audi-
toriaim and enhances its beauty.
One is deeply impressed by the
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CcTpa H3rOTOBJIEHA 110 PHCYHKAM
3. TlNoproaesckoro.

JlexoparuBHuble penreTkH BOKPYr
lmadmna BBITOJIHAKOT MHCCHIO HATY -
panpnoii BenTuaa. Beepxy nan
cueHoii — crapunnsiii repd JIbposa
N CKYJbITYpHaA rpyuna «[enuii
C aHrej0M», HCHOJIHEeHHAas
I1. Buitrosuuem.

X ynoKecTBeHHYIO 11eHHOCTh
HnpeacTaBiAeT H JeKOPATHBHBIH
cueHnveckmii s3anapec «[lapunac».
Ero asrop — uaBecTHBIT X yIOMK-
HUK, KpYNHeifmuii npepcrasurensd
PYCCKOTro H IMOJbCKOro aKajgemMH3aMa,
BociuTaHHuK [leTepOyprekoi
AKaNeMHH X Y/IO/KECTB, WICH MHO-
rux akagemuit mupa I'. Cemupan-
ckuii. ITonorHo Hanucavo B KoHue
XIX Beka B Pume crneupanbpHo nois
JlsBoBckoro rearpa. Kapruna
HEKOTOpOe BpeMA HKCHOHHPOBA-
nach B BBICTABOYHBIX 3ajiax Puma
u JIbpoBa, a sarem Gobuia npeno-

Aetans ckynbnryp-
HOro gexopa pamsl
3epkana ¢okie

Sculptural decor of 8

mirror frame in the
foyer. Detail

mastery ol Lvov's glassmakers and
casters who fashioned a protusion
of delightful details. elements of
frosted glass of assorted shapes
and sizes in fancy castings. bronze
pendentives and lighting fixtures.
The chandelier was manufactured

lo the design of Z. Gorgolewski.
The decorative grilles around
the plafond serve as naltural
venlilation. Above the stage
there is Lvov's old coal of arms
and the sculptural group Genius
with an Angel by P. Wijtowicz.
_ Another piece of artistic value
Is the dekorative stage curlain Par-
nassus. Itis the work of a famous
arlist and a major figure in Russian
and Polish Academicisim H. Siemi-
radzki, a graduate of the St. Peters-
burg Academy of Arts and member
'Of numerous foreign academies.
Ihis canvas was painted specially
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Cumsonuueckue
n306pamenus Ad-
PHKK, AMepuiu u
Espone nag Jepra-
namm B Gokoseix
oTcexkax thoiie

Sy:lnbolic represen-

::hons of Africa
merica and Eu‘

-?bc::e the ml_"orrc:pe

in the side i

of the foyersecmms
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for the Lvov Theatre in the lale
19th century in Rome where the art-
ist lived during his last years. The
picture was on display for some
time at picture galleries in Rome
and Lvov and then it was trans-
ferred to the theatre and mounted
several months after the theatre
had been opened on January 13,
1901. The Parnassus is encircled
with a wide border strip painted
by the artist Retrossi to the
design of H. Siemiradzki.

The curtain prepares the spectators
for the play. Its subject is alle-
gorical: the leitmotif is the mean-
ing of man’s spiritual life and
activity.

The action is set at the aitar of
Apollo, the patron of arts. The
relief shows Apollo himself in a
chariot drawn by a quadriga.
Apollo holds a torch illuminating
the way for the arts.

7 i e L

Sitting in front of the altar
is a Pythia, Apollo’s priestess who
personifies: fortune-telling. Her
arm is ‘supported by a winge
figure, a symbol of poetry and

theatre. The figure in the gold
helmet, with a balance in her
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R R i B - M EE

HeceHna TeaTpy W YCTAHOBJIEHA
CNYCTA HECKOMBKO MecAues mocje
ero OTKpbITHA — 13 smBapa 1901
rona. «[lapnac» oGpamnen mupo-
KUM GOpaiopoM, KOTOpHIil MO 3CKH-
3y I'. Cemmpapckoro pacnmcan xy-

nosxuuk Perpoccn.

Musonucoe nonor-
Ho «Kapnarckue
ropuei» ¢ CKyneLn-
TYPHbIE KOMMNO3 K-
UM «lliobosbn
«3aBMcTLY B BOCTOY-
<] HO¥ yactu doiie
The Carpathian Moun-
taineers painting;
Love and Jealousy
sculptural composi-
tions in the easiern
section of the foyer
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3anasec, sBnAsch cBoeobpa3-
HBIM TIpOnOromM K neiicTBHIO, rOTO-
BUT 3puTensa k cnexkrakmo. Conep-
KaHue N306pasKeHHOro Ha HeM —
ajneropuveckoe. I'mapHaAa Mpic/iab —
CMBICTT 1Y XOBHO sKU3HN U Je-
TEIBHOCTH YesroBeKa.

Heitcteue npoucxonur y anraps
"IOKpOBUTENA UcKycers Gora Anon-
“ona. Ha pensedpe naoGpasken cam
Anonion p KONecHuue, 3anpaKeHHoM
KBanpuroii*, B ero pyke — cpaxen,
OCBemaommii nyy HCKYCCTBY.

Hepey anrapem cumut [Mudua —
Wpuia Anomtona, OJINIEeTBOPAIOL A
popoyectro. Ee PYKY MOIiepsKu-

c")”’bﬂl‘ypnble KOM-

103Uy «lopaocT by

:a‘;‘MﬂTePuHcmo» ]
3AHON yacTu oite

Pride and Motherhood
SCulptural composi-
905 in the western
section of the foyer

hand. is Themis, the goddess of
justice. Incense is bul_'ned at
her teet as a symbol of creative
inspiration. In the forefront
there are muses. each of whom
holds an attribute pointing to the
art she personifies.

Symbolizing music, gllol'eogra-
phy and poetry, the l.e!t—hand
group includes Terpsichore. ;
Erato, Euterpe, Polyhymnia an
Calliope. On the right there 1s |
another group of muses — M‘e‘-
pomene in a violet tunic¢ and (,llol,(
the muse of history, witEI? ‘l:(;(:
bearing the inscription: vas
S)f)‘,ait li’ slo, it will be so.” Ofiermg
the theatre realistic true-l(‘)-l‘iferr
subjects, Clio points to a far :(1}11 .
allegorical group: Fortune (wi 1;9[
cornucopia), Glory (with a trumi e
and wreath), Pleasure In the imag
of Eros. By showing them all to-
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BaeT KpwuiaTtas thurypa — asmero-
PHA 11023uK | TEATPAIBLHOroO TBOpYe-
ctBa. B 3016T0M meme C BecaMu

B pykKax — forumng upasocynusn Pe-
MHIA. ¥V Hor ee nuiMuT dummam —
CHMBOJI TBOpYecKoro BIOXHOBeHHA,
Ha nepepHem mnnape — MY3bl —

anHGy'ramn, COOTBeTCTR YiomumMu

, {O'ropme OHH npepn-
CTaBJIHIOT.

?Huaonucuan

rpynma CJieBa CHUM-
BO.T[HBprET My3

BIRY, Xopeorpacpuio,
X0pa, Dparo, Jp-

0JIeTOROI} TYHHKe)
HULa neropun Ky
KOTOPoii Hanueapg:
€CTh, Tak Gyner,.

€ KHUTOIf, g

« Tag 6bu10, TakK
Kino, lpenarg.-
94

gether. the artist makes his point:

a pursuit of l'urll_luv. glory an;ll o
pleasure is nothing bul an il lL‘:l( L
When. prior to ll}o lm.glnnmg.,
of a play, scenery Is l)m!lg ) .
moved on stage, the all(lll()l"llllll is

separaled from the stage by

H‘“"lwrrm:uoe nonoTHo

Ha remy Aapamsr 9. Ho-

3HoBckoro «OTKas

"Peueckum nocnamn

a metal curtain. Th.is curtamt_ls;ic
also unusual and of some'all" 1;
and historical interest. Painte

PO s the
A Refusal to the Greek by S. Jasienski, it Shigus

sk

Mbassadors. Painting
oF la. Kochanow-

I's drama

Lvov of the 1890s. The z'u*ll.st wz;s
famous as a decorator ._:)t Conlfﬁrqi
halls and theatres in Kiev, Tbili:
and Warsaw and as a slagfﬁ -
designer at the Lvov [‘hoatrltq(()m
ing ils early years ( 1900_} i] ;
He also did the gll;dmﬁ c‘)m‘ele
enlire interior of the thealre. o
cnillielhl(l)lsummer of 1900 the scaf-

Y [ > i
“foldings were gradually dismantlec

- of the new
revealing the splen(lmu.(;l l::( I
structure to Lvov residents.
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e o s P S L L)

Kapruna «Mysmecraon
Ha nagyre coie

The Courage painti
located in f?'laamlmg
space beneath th
plafond in the f:yer

96

I01asA TEaTpPy CIO7KeThl sKI3HeHHoil
NpaB/ibl, YKA3biBaeT Ha OTAATeHHbIC
aneropuueckue urypo: DopTyHs
(¢ poroM uzo6unus), Cnasy (¢ TPY-
6oit u Benkom), Hacnampnenue (B
BHUe Jpoca), KOTOPBIX XYIOKHHEK
ofbeaMHAET edHHBIM cOaepsKannedM.

EERE S TANUSTECRESRE -

npeaynpeskaas Takum obpasom, uro
TIOrOHA 3a CJIeNbIM CcIAYy4YaeMm,
cllaBoil M HachayKJeHUeM ABJAETCA
UMb Wnosueil.

Korpa ma cuese MAyT MOHTHPO-
BOYHBle padoThl Hepeq cleKTaKkIeM,
3aJ1 OTHeNAIT OT Hee MeTajuindec-
KiM 3anapecoM. OH Toke HeOObI-
‘IEHh U fnpeacrabisAeT XyLOmeCcTBeH-
HBIM U McTOpUYecKUil HHTEpecC.
3neck nzodpancen JIbos 90-x rojos
élx Beka, Pacnucan 3anasec

. Acenckum. XynonHHK H3BecTeH
gi&“ﬁﬁ; n3 ocpopmureneil KoHuepT-
" ;l{l*l TeaTpaJibHbIX nmoMe-

uepe, Tounucu, Bapmase.

The theatre was scheduled
to be opened in the autumn.

AL this point let's go ahead
in time some 80 vears. lo 1984.
The situation is the same: final
preparalions are going on before
the theatre opens following re-

AR

&L‘ v,

H)k;if)nvrcuhre fonoTHa

«Ty agyrax gpokie:
Nbkan u ¢bapbapa

A83visunnn

Ha

R

ag‘ﬁ" and Barbara

ziwill. Paintings in

ﬂl: space beneath the
fond in the foyer

pairs and restoration. Much has
changed over this period in and
around the theatre. Gas lamps that
illuminated the structure from the
outside gave way o electricity in
the 1930s.

The advent of motor vehicles has
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®PparmeHT pepxHer
HacTH 3epKanbHoro
3ana

The upper section of
the Hall of Mirrors.
Detail

TR
v

.
“

e iyl . h( a. S
h' I]h(‘(l lhl com l)().‘lll( n« I
: l b n ClleKlal{Jieﬁ chang 25 S ) }l 1T

raters
and the level of (Ew g[-u‘l'lnl(:‘q\r;:}:].
has changed loo. For dct'd‘(m(‘] the
JIbBOBCKOrO TeaTpa B nepsuie cezo- wind, snow and frost ravlrla aination
HEE — 1900—1908 rompr. Mim Bii- facades and hastened the
MOJIHe H bl TaKKe Bee paﬁO’l‘hl 1o

nozosnore m{’repbepa Teana .

of the stone svulp[ul't‘-" left the
The two world wars L, ock-
JMerom 1900 roa cTpouTenbHble walls and copper slaluar}I [L
Jleca nocrenenno ybupanucs, OTKpPBI- marked wilh shells and bullets.
Basd ropokanam pce BeNUKOIemne
HOBOIi 1I0CTpOiiKy,

i jors lef't un-
Nor were the interiors _I( frl .
1 s
touched by time: the gilding :d N
> = r )I‘ 5y
dim, the canvases got (()iwvtﬂl L
dirt, 1the mouldings 1ecle‘i -dislin(‘l
coals of paint and l()s_l Lhe 1' o
Iin(': plates of splendid Ullndb()\'—
. » entrances to the bo:
glass al the entranc

K ocenn HaMeqanocy o

ith
TKPbITHE
Tearpa.

ral
Ho liepeneceMen B 1984 rom, ua

BOCeMb eCATHIeTH ] BIlepej.
THHA Ta Ke:

Kap-
npu-
pa

u.

unyr nocnennue
TOTOBIEHHUSA I¢ O'I‘RPI)ITHK) Tear
nocrue PeMOHTa M [)(‘.CTHB]’)auH
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MusonucHele nanHo
nnacgpona: Taney, Mo3”
3us, My3seika u ¢ppar-
MEHTE!I ohopmneHHs
¢pore

Dance, Poetry and MU”
sic, panels of the
foyer plafond; orna-
mentation of the foyerl

e T :ﬁ-ﬂzr:b-l'.







B 3purensmom sane

The auditorium

No
XU nepsoro u BTO-
Poro sapycos

fioxes of the dress
rcle and upper circle

Bens
Hnidcaa 9TO BpeMA MHOroe uame-
b B 3[JaHUH u BOKpPYr Hero

Bme
CTO TazoBbIx honapeii, ocpe-

HSBHE‘,, B

. YCTAHOBIICHBI BIEKTPO-
s no, 3aTeM OHHU yCTymHAN
o POMHBIM CBETHILHHKAM.
peay“brra:‘:‘aﬂ cocras Boﬂllyxa B
R e ABTOMOOMIM3A LMK, 13-
e gg:nenb TPYHTOBBIX BOJ.
o HPOTHmEHpm, CHEra u Mopoapl
TaBIAIN cnent:{nfcc;mnemﬁ H
Lon acamax. H
pl;zm;::; if{r;nopnnc:a npouece pas-
g nepemﬂn;ennou CKYJIBITYPBbI.
nofpe T bIX IBYX Muposmix
s OMUHANM paubl B cre-
Gon;m i bI€ U OCKONOunEle npo-
e MEIHbIX hurypax
pPeMA He nomamuo :
POB: MOTycKHema nozosng
Be[leHNA JHBOINCH Mok
eM 3arpAsHeHu, Jiefka
TaTe Hacnoeuunit Kpacku

C-
eoT-

U HHTEphe- ‘
Ta, Npous-

PBUINCE ¢Jig-

B Pe3yns-

YTparuna

es were replaced with sheels of
plywood. The marble wanted sand-
papering, the statuary. cleaning.

The auxiliary premises back-
stage, the theatre machinery in
general and the stage machinery
in partlicular were no longer up to
the requirements of the day. The
clectric equipment, walter supply
and heating systems and ventilation
were out-of-date. The drainage
system was in utter disrepair.

In 1978 the Ukrainian govern-
ment ordered the theatre closed
for repais and restoration. Final
caleulations for the work brought it
to over 6 million rubles!

Years went by. Construction
workers and restorers pul in a
lot of work. Over 50 construction
agencies and industrial enterpris-
es parlicipated, including those
from Lvov, Saralov, Krasnoyarsk.
Elektrostal (the Moscow Region).

104 | o
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3nemeHTbl AEKOPA
3pUTENHHOMO 3ana:
peasba, nenka, no3io-
nota

The auditorium orna-
mentation — carving,
moulding, gilding. De-
tails

Hpesum — :
e (bODM = ——
opHamenr bl, BesnKomer
onno;nraummim p“cyHKOM“"ble ¢
r— cTexyia
(anepoii. Mpa b1t 3amenenp
osku, cx PaMop TpebGosan i :
B k] yJIb"Typa . = e -
crnoMorare IHCTKH. At ; "%l - -
3AKYIMCHO1) bHBIE noMenieny ‘ . AT SR Rt
Oﬁopyﬂma:‘:“qacm, TEXHH‘IBCI{(‘:: 1 AV |
o) Tear ardl ! 1
clieHa, He 0"‘Beqajmpa’ ocoBenno AR ' <N
MEHHBIM yiKe ¢ -
> l‘Peﬁon coBpe-
BIIEK AHMAM. .
BO II:(:}ISOE’“P)’HOBa;me ;;(;Tapen() The team of restor
CH 3 DoiteT- L .
Beu'rmmuuay?ﬂglluﬂ, 0'1‘011.11(:[111::T ik e L
. B nonso “c"p“”n Resloralion Workshop w
- by their colleagues from Kiev.
Odessa Kanionelq-PuanQk\*

ers of the Lvoy
Scientific-
as helped

HOCTB 1ipu
ma cue
| crema
Mo pacnopamenuro | Apenasca.
PaBuTen
: b- . !
Mg W hat sort of work had been done
over such a lengthy period?
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cTBa YKpauun B 1978 rojy rearp
ObL1 3aKPLIT A pemonr, pecrappa-
HHIO 1 peronerpykmo, Okomnva-
TEABHBI NOCUeT onpenen CYMMY:
bonee mecry MIVLTHOHOB pyGuteii!
Wl ropwr. Yeepmmo rpynmics
CTpourenn u pecrasparoput. B npo-

BENeHnn pador upuuao ydacTuie
oee 50 crponrenpupix opraHusa-

W npoMbImIe by n
THit Jlbopa, (g

CKa, r, I-)nerrrpoc
obnacry, Bpura

pe CTasparopog
JACTHOI

pennpusi-
paToBa, Kpacuosp-
Tanb Mockoscekoii
J1€ X YNOKHHKOB-
JlbBoBCROIT Merk0G-
CHeNnaANM3UpoBanHoif

uaylluo—geeraupulmommii IIPOH3BOJI-
CTBeHHOl Macrepekoii nomorasn
UX Kounery gy Kuena, Oneccn,

amMena-Ilogoy bCKOro
Kasngoro HHTepecyer, yro ie ce-
JIaHO 3a CTOJIL IUIH’I‘(.‘JII)H()(‘ BI)E‘M}{ )

p
LIIOBHO HOBBET, cToyyp Ten
POMICHH L1} Tearp,

epb BO3-
rocrenpunmmnn
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Nowu nepeoro apyca
M ®parment ux ogop-
Mnenyg

Boxes of the dress )
Circle; a detail of their
Ornamentation

The renovated theatre is now as
good as new and has opened ils
doors 1o its patrons. '

The square in i'r(‘ml of lho\ '
theatre has been laid Ol!l al}.( \? .u)
There is no longer a dr.n'e\\ﬁ_\l 'I
to the main entrance. A flower bec

is laid out in a low-set granite
bowl near the monument to Lenlvn
erected in 1952 (sculptor S.‘Merku-
rov). Charmingly colourful lr(_)lmig
early spring Lo lale ﬂ}llUl]ll.l, i ‘in
an organic conlinuatl.on of Len
Avenue Lhat links it with the ma
jestic building of the thealre.‘ -
A new drainage system was aw—
around the building. 1 he' domﬁ
ceived a fresh coat of paint, a
war wounds were healed, the
facade walls were cleaned, t-hfions
staluary and numerous decora
were spruced up.
It lol())k plenty of love and
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ﬁ;};}::jmas CBOM [IBEPH TIepe| 3pHTe-
Iu;ﬁm‘:lzm npeodpasoBana u o-
pen 3pativem. JInksupupo-
Ea" nomeesn & napaguomy. Boane
“;r::(;lgufqigé WU. Jlennny, sosapur-
492 roay (ckyabnrop

C. Me Atn

. PKypoB), B AHTLI 1 KapuaTHasl

ol Ppaﬂmm);,};l BHH:-}KO NOCaMKeH- ":ﬁ:ep,ﬂ,,aamme Abl

UBETHHK, ¢ pa d3e pasMeineH _ OH BToporo spyca
& » C PaHHel BecHp] I Af]an}es :

Heil oceHu wapyionmii 0 mo3/1- suppors ond Caryatids

- . ]
MHOroKpaco HH pany;KHoil Circle ng the upper

Opraunqubm: Hr?;“m' On asuncn
OOJIKeHHe

IeKTa j
“ﬂmm“uwl:{. E;-nl;i. €HHHA, coenu-
NOCTPOKOl) Teanca. penmonenof
e Ik
e mnbuenoro apenasga. | |
. ] KPBITHEM cBepraioT

» BANCYEHBI Bee panp BOiin,

OTYULIEHBI ¢
Tennl chac
JICHA CRYABIITYpa MH;:;H"S‘» 06HOB-
5

M Ipoc-

cala Hopasn

ingenuity from the consltruction
workers and restorers to have every
operation carried oul on schedule.
Work on the interior was espe-
cially painstaking — today we have
a chance to admire the wonderful
mouldings and castings. The nume-

rous canvases and the ornamental
curtain Parnassus resumed their
original appearance. It would seem
that they were “born anew”. Only
the little spot left behind by the
restorers on lhe canvas Fircyk the
Courtier in the Hall of Mirrors
reminds one of the prerestoration
period. There is a delightful profu-
sion of gilding: over 5 kilogrammes
of fine-standard gold leal was
spent on the restoration of a total
of 1500 square metres of gilding.
Some additions have also been
made. Before completion o_f.the
repairs in 1984, the buslts of four

0
Hble YEpameu ) HeeH-
"—‘———_____ -_\—'——.__;

[
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Ckonbko naxogumsocru u mo6- S:r“;““ BHA IpuTens-

BH TOHano6uiock crponrensam i & “"a.
eneral view of the

PecTaBparopam, ytoGnl BbINON- auditorium
HHTE Bee BalmaHupoBanuoe!

A B uHTephepe pabGora Gbina
0cobenno kponotmeoii. U cejjuac
MBI moSyemesn gypecuoii JeNnKoil u
MTheM. B nepvosnaunom suge
TPEACTANIM Nepex HaMH MHOrOuMC-
IEHHbIE JKUBONMCHBIE ONOTHA, fe-
KOpaTHBHLIT 3apapec «Ilapuacs. Mnaghan «Anogeos
Ouu 6ynro NIEPEKUBAIOT CBOE HO- €381 Hag opwe-
BO€ posnenue. U nums ne6onpmoe €TPoBOH amon
IIATHO, OcTaBlieHHOe pecraBpaTtopa-

g’;e Apotheosis of
ory plaf,
MU Ha KapTHHe « Pupmx-yxanep» sy,

J the Orchestra
B 3epKansHOM dajie, HallOMHUHAaeT

| SRR A AvA A A AAARAD
| = 1 - -

L NE L AR WO R A Dy

e il . Petr
AOpeCTaABPALMOHM b1 nepuon. Boexnu- COmMPposers (M“fhall -(l““’;‘:{k(:
maeMes u3oGuunen nosonorer. Ha ' Tchaikovsky, Nikolai ijf we;‘e set
ee BOCCTaHOBNeH e H3pacxonopano Semen GUIak-Al-temOVS;(t). )ur writ-
G6onee mary KUIorpamm cycanbHoro in‘the foyer and those 0 f;)lexaﬂ T
30JI0TA BBICOKO{] poGH obuieii mo- ers (Taras SheVCl.len.kO’. Ivan
WANBIO HONTOPBI ThiCAYY KBajpar- Pushkin, Adam Mml‘“eww'zr‘he sl
HbIX METpPOB, Franko), in the vestibule.
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Ecte 3pecs n AonoJIiHenus,
B 1984 FOIY nepen sapepmenmen
PeMonTa B choiie Yeranosnensr ye-
ThIpe Grocra KOMIO3HTOpOB —
M. Fonmgen, 17, LIaiilmm:uoro, H. Jlpi-

CeHko, C, Fynaua-ApTemoncmro.
4 B BecTHOIOME — 4eTeipe Glocra

il L{eHTanbHEIE Nnacgpon

i ero parmenry KuHa, A, My

Central plafond of the 1
auditoriym; details of
the plafond .

uxesn4a, M. Mpanko.
X TIONapHO BBIMOMHMAM NBBOBCKME
CKYAbNTOPH f1. Yajika, A. bies,
Meicsko, U, CamoBcrmii,
AC NPUTJIAMAIOT B NOABANBHDIE
MomMemenusn. 3pecy panbine GbUIH
CKIanmI, u B 1o TPYAHO TTOBEPUT.
Vike ua JIECTHUIE omymaem mpu-
ATHBII 3amax /IBBOBCKOro (hupMeH-
HOro koche, B TeaTpanbnoMm Gydpere
OH HeoObIkHOBeH o BKY CHBIIA.

Kothe nogapyy KOH(eT hupmbl
«CBiroy,

B 3aKkymacuyio 9aCTh — « [IOCTO-
POHHuM Bx oy 5

anpemen». Orpaumnyu-
N_,

it — T, eHKo, A. [Tym-
3PHTeREHOrD qany Tcareneii — T, [Ilepy ) y

were done by Lvov scx@pton‘s -

Ya. Chaika, A. Pylev, E. Mysko,
sadovsky.

- iz(l]‘s have a look at the base-‘ )

ment. Previously, this was a 'Sl(')l’d{.,E'

place, which is difficult to l?elle\ e

now. Coming down the stairs one

can already smell the aroma o‘f .
coffee — a drink Lvov (zalele;s
regard as their specialty. berv;elic. s
with “Svitoch” chocolates, co iz P
delicious at the lhealre‘ cafgr:e(; )
Quite naturally, there is a -
admittance except on bum:lef‘;‘rom
sign hanging backstage. The q.ewes
we would have to coulre‘n! .o.urihe
with the guide’s story. This l:q =
section of the theatre that “1,‘ 1e
oughly re:conslru‘clgd a(;l(;ms
equipped. The dressing e : ;lbly
rehearsal halls were consic miate
improved. The most up-l;)-fom.mes
models of lighting control cons
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BaeMesA PACCKa3oM HKCKYpPCoBoa.
Mmenno specs nangonee NPUMEHHMO
CJIOBO « PERKOHCTPYKUMS ». 3HAYN-
TEILHO yAyYHIeHbl TPUMHPOBOYHDIC
KOMHATBI 17151 aPTHCTOR, PeleTHILH-
OHHBIE 3JIbl. YCeTAaHOBIEHLI HOBeli-
IIHE MOJEIN OCBETHTENLHBIX HYJIh-
ToB. U campim conpemennniv 060-
PYAOBaHueM pacnonaraetr — cieHa.

Hamnune wernipex Iy H3KepoB *|
B KasK/10M M3 KOTOPLIX 110 TpH
JIIOKA, CO3/1AeT OrPOMHBIIi IpocTop
A dpantasun nocranosnmkos. 1o
ux TpeGoBammo oneparop, cumsuii
Y NYAbTa YHpasiaenus, Moyker
ONYCTUTL M NOJHATH KAMYIO M3
ABHZKHUMBIX [UIOMAJ0K HA JIIOOYIO BbI-
COTY,.a noHanobuTes — cospacT
H2ZKJI0H 110 15 rpajgycos B TY WIH
MHYIO cTopony. MoOKHO BBLICTPONTE
HYZKHBIT MHTepbep, corBOpUTD He-
OAMAANHOE «4y[0»: ynpaTaTh W3-
MEHHHKA B OA3eMeNnbe, OnyCTHTD
B an Mepucropensn uan nopasursb
SPUTEJIA HEOIKMLAHHBIM €r0 NOsABIIE-
HUeM, nim, onycrium, coanare Biie-
qaraenne posuukHoBenus Kuzenn-
BHILTHCHI,

Bosposaenumii sanoso TeaTp
IPUBJICKACT NBBOBAH M ToCTEll rO-
Pona. Ouu npuxonsr ciona sapaHee,
3a101T0 10 CNeKTAKIA, YTOGbI nopa-
MOBATBCH €ro YHHKANLHOM Kpacore.

Onmun ¢ Bocroprom OCMaTPHBAIOT
HbHnnoe oopmienue, JodysAch cBe-
MECThIO tekopa. Ipyrux HHTepecyeT
€lle U ucropus TeaTpanabHOro
HeKkyccrsa Jlbsosa, ocoGenno onep-
Horo. [lna mux y axexypeonogon
rorosa undpopmanug,

Mot yanaem, uro ¥ KonbiGenn
podecenonannuorg Tearpa BoO
JbBOBE cTOMY MOBHTeNbeKHe
ROMEKRTUBLL. B gonpe XV BeKa BO
JIbBOBCKOM Gparterne BO3HHKJIO MHO-
Forosnocoe xoposoe nenpe, pacnpo-
CTPAHMBIICECH BlOCKeRCTBUN no
Beeit Yepanne, a satem y g Poccun.

1591 ropom 0003Hayeyo Heppoe
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nRYﬂbnTYPHBﬂ KOM-
22344mn «fenui ¢ an-

SNOMb 1 crapuHHbI
®P6 Nusosa

Geniyg with an Angel
SCulptyral group;
Yov's old coat of arms

r

were installed. The stage r'ecewa,d
state-of-the-art mzllcl,uner)-.‘l cach
The presence of iqur lif I?owq
with three trap openings a_“im.a“_
much scope for the director \l o g
ination. He can lower or :;“ A
each of the moving plall(lnrl o
any height or tilt it up to ..)‘en,;w
this or that way. Reqmred‘:s](mim_vlo
can be built, an uncxpoclf (“(m .
can be wroughl — say, W€ ('1 s
a trailor be whiskfw(l m’lo (;()wn
dungeon, or Mephisto g..(: il
into the inferno or come s e
into view or Gisetle Wilis appe
on lhe slage.
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Osun ua CBEeTHNLHY.

KoB B 3puTen bHOM

3ane

A lamp in the ayq;.

toriu

m

H3/lanue Bo JleUBe CTHXOB 14

NPWIIONHBIX Jexnamanuii i apami
THYCCKHX HATOrOB, Henonmsmenmpls
YHUCHUKaMu 6parckoii mronp. Eil
B Hayane XVII seka Upan Bumel
CKHIT 06BHHUA O6parckux nponosel
HUKOB B TOM, 4TO OHM «TpynuTHCA

B LEpKBH He XOTAT, TONBKO KoMe-
AUM CTPOAT M urpasor...,. Taxkue
pencrasnenusn yacro UM B conpo-
BOXKICHHN My3biky g MeHus,
Bag;:g:gbm Ha YK]::'anue TAK HA3LI-
3 IKOJbHBI{] TeaTp BO3HHK
B ¢TeHax mkosmpr J[ bBOBCKOro Gpar-
¢TBa. Tpangmyun YKpPaHHCKOro teart-
gfngﬂepmnammh Ha nmogmMocTrax
7o m'mcpmx cueH. Hauunays ¢
o ‘il:xmoﬁum.rmclme CIIeKTaKJIH
Abtor yc"exé‘.QMHllal)HCTOB noJib30BAa-
i M Y FOpPOMaH u rocrej
Ilﬂanor;) gpom»m IOMOpHCTHYeCKRIX
B ObLTH <oy pg Hapoxas.

A npode
o Podeccnonanpyag onepa po

S T T e e s

The renovated theatre is a major
altraction for Lvov residents and
guests of the city. They come here
well in advance of a performance
to have time to lake in ils beauly.

Some are fascinated by the lav-
ish ornamentation,

freshness of the decor. Others are
also interested in the history of
Vov's theatre, especially in opera.
h‘e guide, therefore can tell them
Quite a lot on the subject.

We learn that the roots of the
Lvoy professional theatre were
ended By amateur troupes. In_the
ale 16th century multi-voice chorus
SInging had its debut in the Lvov
_Totherhood (a religious sociely)
And later spread throughout the

kraine and then into Russja. -

The year 1591 saw the publi--
“alion of verses in Lvov for
Public recitals and of drama dia-

admire the

JnemeHT gekopa 3pu-
TenbHoro 3ana

Detail of the audito-
rium decoration




/IbBOBE OTCUNTHIBACT CcBOE eyuie-
cTBoBanue ¢ kona XVIII cromeris,
B 1776 rony snech nauana paborarb
leppas Hemeuxas Tpynna M.-A, Fer-
Tepeaopda. Ato Guin aucam()m;
APAMATHYICCKHX aKTePOB, cOMMCTOB
Xopa i opkecTpa, KO’ropmii Kpome ‘

Iibee ey
TaBuI onepbl, MYy3bIKaJbHbIe

KO,
MeIuu, SUHITIIIT Wi, 63J’IeTbl

HanToMmumpy, |

C1
nonhcig?; rlona Havana neiicTeoBaTth
g pymna Tpyekonspeknux.
- PocymecTsoBang TpH roaa
Tpv:il:lope AUPERTOPOM HeMenkoii
YIWBL cTan uapec: i
T 3BECTHBI Ha .
cT i T
mill)glficnon H Yemckoii crenax pe-
" Cep n arrep @O.-T', Bynana EMS
%] " : -
ml? :fmne}mrr HHHLATHBA nepe- .
61’:31“11»;:;102;);( TeaTp nomemenns
paHiuce >
e o HMCKAHCKOro Kocrtesa

Ha
) 9{)_91;[;01"3;1:0}111" HECKONBKHUX JieT
Tamm. Clm.l XVII CTOIeTHA CIIEK.
"TABUIIA 105 -
: bCKasn Tpy
o T
6535,(:‘1 HOTO TearTpanbioro ;0} b
: ! 701 Yellasekorg
B 1796 roay orkn.
b TG FOXY OTKpLiacy CHLC OfiHAa
o Palibnas cuepa HocTpoe
1eTHHI aM(pu'rca’rp P
Onsos ‘
PEMEINHO ¢ pa;
e e A3BUTHE T
<l]|}d mc|‘ummupnua.11a('1 i o
5]

ATens
Butaropaps emy

MY3biKaIL, -
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4

logues thal were enacted by
students at the Brotherhood’s
schools. One curious result (and
confirmation) of this publication
was an accusation Ivan Vyshen-
sky levelled against the Brother-
hood's preachers who “do not

»qel(o
A PaTushuie kom-

Oay
H
o YHH cnyieBrbix

S
”cD”'F”UraI comnposi-
n;:’f the official

Ox

wanl to labour but only pul on
comedies and play~. Such perform-
ances often went to the accom-
panimenl of music and singing.
The Ukraine's first so-called school
theatre was organized al a school
of the Lvov Brotherhood in the
17th century. The tradition of
Ukrainian theatre evolved and took
form on student stages. Beginning
in 1794, amateur performances by
L.vov seminary students were a
success with Lvov residents and
out-of-ltowners. The main characters
of the funny dialogues were com-
moners.

Professional opera has exisled
in Lvov since the late 18th century.
In 1776 the first |)rul'vssimlal
German troupe under F. A Gellers-
dorf started up here. [l was a comn-
pany composed of dramalic aclors,
soloists. a chorus and orchestra
1hat besides dramalic pieces pul




Had ku3Hb. B 910 3K8€ Bpemsa so
JIbBoBe 3511 1 paGoran noabekuii
CKpHIIay, KOMIOSHTOP n JupuiKep
0. npenep — Oynyumit  yumrenn
®@. [Monena. IMox ero PYKOBOICTBOM
OCYIIECTBIICHEI MOCTAHOBKH onep
B.-A. Mouapra, A. Canvepu,

M. Tausuenn
I0. 3nbenepa.

Bericokoro npodeccuonanbHoro
YPOBHA NOCTHINO Menommmrens-
CKoOe Hckycerso. B 1826 rogy ae-
CTPHIICKU ROMIO3UTOP 1 aupuikep
(ngl‘lu-Hcanep Monapr-mnan-

IWHH — cbin B .-A | Mouapra Opramim-
doBan Bo JInsose Myspikanbuoe 06-
MECTBO, IIUTeNbHOE Bpemsa paboTai
Karnesnbmeiictrepom p onepe. Ha npo-
THAKEHUM TPUANATH NeT s " pa-
Oorau B TOpone usBecTHbIN KoMIIO-
SUTOP, NHaHuCT | neparor, yyenusk
onena Kapn Muxynn. Ero opra-
HU3aTOpCcKan y HCTIOJIHUTeIbCK s
AEATENBHOCTE OCTaR
HbI crien B PasBuTy
KYJIBTYPbI.

B nepspie lecarusner
Bera (1809—1830 rr.)
CO3/TaHHOM NOMBCKUMY

pexuccepom, ApamMary
THKOM §l.-H. K

a4 BHAYUTEJIE-
H MY3bIKaIbHOIT

VA npouuroro
B Tearpe,
aKTepomM,
Prom u kpu-
AMUHCKUM U cKpumna-
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PparmeHTsl fekopa-
TUBHBLIX YKPALWEHWA
3puTensHoro 3ana

0, fl. Credpanu, camoro

Ornamentation of the
auditorium. Details

on musical comedies. singspiele,
ballets and pantomimes.

In 1780 a Polish troupe of the
Truskolawski started up here and
performed for three years.

Shortly after, F. G. Bulla. famous
in Austrian and Czech theatres,

took over as director of the Ger-
man troupe. In 1789, he proposed
the idea of converting what had
been St. Francis’ Cathedral into

a theatre.

For several years during the
1790s plays were produced here
by a Polish troupe under W. Bq- I
guslawski, a well-known tI_1ea\[ricfil1
figure. Due to his efforts still anoth-
er stage opened up in 1796 when "
a summer amphitheatre was buill.

As the Lvov theatre developed,
the musical world became ever
more active. At the time the Polish
vielinist, composer and conductor
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10M, KOMNO3HTOpPOM M AMpHIKEepOM
K. Jinnncekum, HONYAPHOCTHIO
Y JibBOBAH NMOJIL30BAJIUCE [TOCTAHOBKH
onep B.-A. Mouapra, K.-M. BeGepa,
Tox. Pocennu, @, O6epa, cnexrak-
T, MYSBIKY K KOTOpBIM micas
K. Jlununcxkui.

3uaunrensuo BO3poc nHTEpeC K
CLHEeHHYeCKOMy HCKYCCTBY ¢ OTKPbI-
Them 8o JIbope B 1849 TONy 31 aHMA
TeaTpa Cxapﬁexa, B TO BpeMs camo-
ro 0ONbINOro B Erpone (1460 mecr).
Teneps aro YKpaunckuii rocynap-

CTBEHHBIA akajeMuyeckui ApaMaTH-

qeCcKuii TeaTp um. M, 3anbkober-
KO¥.
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)'K"Borlucm.rﬁ 3aHasec

“Napuac, ,, ero ¢gpar-
Menry,

Th_e Parnassus decor-
':”‘Ve stage curtain; de-
9ils of the curtain

J. Elsner (he was (O becom::ived
Frédéric Chopin’s teacher) W
and worked in Lvov. He (t)irogn o
and supervised the produ; .
operas by W. A. Mozar.t, ; alier), .
(‘p ‘Paisiello, J. Stefani apd i nse
I.High standards of perloTlllz;trian
were allained. In 1826 th(;‘ranz
composer and conductor A on)
Xaver Mozart (W. A.ﬂM(.)z;u" i}l
organized a Musical b()(:.l? I\ A e
Lvov and had a.long (,lell Le;ve]i_
opera Kapellmeister. 1 teand o
.knowri composer, painist o)
gogue K. Mikuli (Chopin’s p

. or Lhirty
lived and worked in Lvov for thir
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leatpanbuoe cuenuueckoe 0Go-
PYyAoBanue no3posiniao ocyulect-
BIAITh HE TOJBKO 110(:'1‘:1116131{:1
JAPAMATHYECKHUX HPOH3BeeHMii, —
3HAYUTEIIbHOe MECTO B peneprya-
Pe 3anAnn onepol, OlepeTTLl .\‘1\'-
3bIKAJIbHBIE KOMeHH, uonenu..rm.-

Lo R el e

W ‘u‘l toh
gl RO
& A BTG

30 i o

Cuena rear
J:'.(_‘6:‘;1‘13 rearpa ABUIACL MeCTOM
o OB MOJIOJBIX NeBIOB, ocC
Lﬂl‘lTa]llill[{OB MeCTHB] My
- b

HbI i, ¢
" 6}:) Ji,rqpemae}mu. 3necw crapropaian
b
2 oe ueKkycerpg ele Masno
3BECTHBIC, B y1y !
UMeHeM yrpauncg

R{{e;m};r[?g’llﬁghllbluﬂaﬂ u Anekcamip
Opecr P)‘/cuaﬁe?\tul::aeﬁmmc“"ﬁ .
e ' Alam Jlunyp u Mu-
s A(:'l(:;lif;mm, Esrennii Cymane-
e 1 ml-t:fui) Hocanepy 9, 3llech

! ACTOAMEMY ope
HX JIbBOBCKAA 1yGiimka,

Orpemuan poan PasBuTun ng
OHAILHOrO MY3LIKAILHOrQ 'rc-sa'rpau"-

00CHHO
X MY3bLIKa/b-

MeM ¢ MHPOBLIM
e nesupt — Cono-

HHJIa
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vears. His organizing and perform-
ing aclivities as an artistic director

of the Conservalory left an imprint
on the evolution of musical culture.

During the vears 1809 to 1830,

a thealre was sel up in Lvov by
the Polish actor. scriptwriter and
critic J. N. Kaminski and the
violinist. composer and conductor
K. Lipinski. This thealre's presen-
tations of operas by W. A. Mozarl,
K. M. Weber. G. Rossini. I. Aubert
and K. Lipinski himsell were popu-
lar with the cily residents.

After Skarbek's theatre (Europe’s
biggest at the time} had opened up
in 1842, an interest in dramalic
arls grew considerably. Sealing
1460, it is now the Ukrainian
Drama Theatre named after Maria
Zankovelskaya.

The theatre's equipment made
it possible to present both drama
and opera, operelta, musical
comedy and vaudeville.

This thealre’s stage saw the
debuls of young singers mosl of
whom had been educated at local
music schools. Here Solomeya Kru-
shelnitskaya, Alexander Mishuga.
Modest Mentsinsky. Oresl Rusnak,
Adam Didur and Mikhail Golynsky.
Evgeny Gushalevich, Alexander
Nosalevich began their singing
careers. They were to win world-
wide fame later. but initially their
talents received due appreciation
from the Lvov public.

The travelling Ukrainian troupes
of the professional theatre of the
“Ruska Besida” Society played
a major role in the development of
the national musical theatre. They
acquainted the residents of L.vov
and other towns and wesl Ukrain-
ian villages-with the productions
and adaplations of works by Ivan
Kollyarevsky, Nikolai Gogol,
Grigory Kvitka-Osnovyanenko.
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HNpUHajIesKuT YEpanHcKuM Tear-
PaJIbHLIM IepeIBHKHBIM TPYHIIaM,
npodeccHOHANBHOMY TeaTpy oduie-
crBa « Pycbka 6eciga». Oun 3na-
KOMHJIH JIbBOBSH, sKUTeseil JPyrux
rOpPOOB, 3a11aJHOYKPaHHCKHX cen

CO CHEKTaKIAMHM 110 NPOH3BeeHNAM

S

e g, B o

L;Uiluuanu,uu..;-,auuullllli.‘i‘.-l.

. Kornsipesckoro, H. Torosns,

I'. Keutkn-Ocnosbsnenko, ¢ onepa-
v H. Jlpicenko, H. Apkaca. Pe-
nepTyap juia TeatTpa co3gaBajics

M MeCTHBIMH KoMItoanTopamu. Bonb-
HIHM YCIEXOM IOJb30BANMCh Me-
JIOipaMbl, ONEPhbl M OIEPeTThI, MY-
svikanbabie komenuu C. Bopobke-
Buya, A. Baxuanuna. Bricoko ore-
HEHLI 3pUTEIeM M KPUTHKOIl onepsbl
« Pokconana» JI. Cuunnckoro, a

}Ialmce «Mapuiika» n «Onecs»
. Baskauckoro.

Me(:;m H TIOCTpOMIM npounslii (pynaa-
oA PasBuTUA TeaTpaabHOrO

HCKycceTBa BO JlbBORe,

) OTtkperte snanus Boabmoro

401(3)(:‘11@%01"0 Tearpa cocToANOCh

Lo TAOPA 1900 ropa, kak u name-

“ %Cl: sapanee. Ha rtopxectno

pg;lo;)l.'llfl neneraunn H3 pasHbIX ro-

Pt u cTpan. Hoswiii reatp Boc-

K('IHJI COBPEMCHHUKOB cBOeil poc-
MIBIO, GOTATCTBOM, TOHKMM M3sne
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operas by Nikolai Lysenko. Nikolai
Arkas. Local composers also added
to the theatre's repertoire. Very

successful were melodramas. operas.

operellas. musical comedies by
§. Vorobkevich, A. Vakhnyanyn.
Both the audiences and crities

C

p:y"b"T)'thle nopr-
Tel U, MDpaHKo u
- Nywkuna

S

,:”lpiural portraits of
an Franko and
exander Pushkin

T b |
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apprecialed the operas Roxoluna
by D. Sichinsky as well as Mariyka
and Olesya by P. Bazhansky.

There were the troupes thal
formed a solid foundation for the dev:
elopment of theatrical arl in Lvov.

As had been scheduled, the Big
Municipal Thealre was opened
on October 4, 1900. Delegations
from lowns and countries altended
the festivities. The public was delight-
ed with the new thealre, lavishly
decorated, rich and subtle in form.
The first spectalors saw a prologue
by Ja. Kasprowicz and the opera
Janek by W. Zelenski.

When the velvel curlain parted
and the projeclors illuminated the
stage, the packed auditorium burst
into wild applause to greel the
principal performers A. Mishuga,
Ja Korolewicz, H. 7boinska-Rusz
kowska, the stage director L. Solski,
the artist S. Jasienski, the conduc-
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¢TBOM chopm. [lepsrim spirremnsm
OLIIH NOKABANBL HOCTANOBKH clen-
ATBHO HANMCAHHBIX U151 OTKPBITHS a successful premiere. ,
fporora fl. Racuposuua u mupuko- The earlier years were eventlul
Apamariyeckoii onepr B, HKenen- and inleresling. To a large extent.
CKOro « fluer . credil for this goes (o |hf““’(;”‘ i
known theatrical figure T. Pawli-

lor L. Czelanski. The Big Municipal
Theatre began ils carcer with

Rorna paspsmiynes Hapxaruiii

C"Yﬂbn'r

YPHb1e 5 N
peru A P nopr

M“'U.Kenqa M v i

it‘c;lfp!ural portraits of

T 0m Mickiewicz and
aras Shevchen ke

WOCROC o rO

MR ER Y R !

3aHaBec u cper NPOKEKTOPOB OCBEe- Rowslita alonfedslage d;[-m-'m,-_
THII CHEeHy, Gypmﬂmu OBaAlUAMH Siohon s p(w,-“ﬂ. .
BETPETIV lepenonne i san ruan- who headed the theatre. He was an
HBIX  Henommnreneiy A, Mitmyry, S mosabing aellat alligte
o HOpmeB"q‘ . T ey Pyunion- take risks. From the first day he
Syiommca e o demanded strict discipline and a
X¥nomuuka C, fleenckoro, JMpIKe - dERiae stalit GeBIpliS A 6 ;
pa Jl. Yenanckoro. Ynaumoii npempe- a social category. He believed that
Tanone Bosms oot B0 the theatre should not be dominated
JlbBoge Boabmoij TOPOJCKOIl TeaTp. . e ooeontline, ool A i
Hasanbipeii Nepuon 6ou1 niTe- it had to.be ahead of the times.
pPecHbiM §i Hacenuennnim, B srom _ e 1
o e tpansmoro memmene "1 the history of musical theatre as
T e P, SRTE, a reformer direclor. His ideas were
iy ey T o consonant with those of L. Solski,
ApaMarypra i Mysbikanura T, lag- S bt L s |
o S, heywpor a lalented representative of the
I{OJH](-‘.KTHB. On, HEYKpoTHMO azapr- finesl traditions-of the progressive
HBII qesioBek, ﬁeckomrlpomuccumﬁ o Sty e 8 S
X?HOH{HHK, i oy ! that trends from the outside S;ll(?lll(l
b); no means govern the cmlu[_msl- |
i g ealrical reperloire |
COMMANBHON. On cunray, UTO Tearp llll(])(l; (!)il1 allhi‘ﬂ:];i‘::(: - mlihe nblic
HE MOKeT nojuunsryey BKYcam t ying up,

hindered the development of arl. }
e
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T. Masnurkosckni H
. Conbckui 8 ne-
pson paborwl BO
JlbeoBCKOM TeaTpe-
1900—1906 rr.

T. Pawlikowski and

L. Solski during the
years of their activities
at the Lvov Theatre.
1900—1906

3puTesieil, OH JOJKeH OnepesKarh
Bpems.
. B ucropuio mysbikansnoro tearpd
I'. [TapaukoBekuit BomeNn Kak pe-
iKnceep-pecpopmarop, OH ObUL eHHO"
MBIIJICHHUKOM H3BECTHOTO MOJIbCKO-
FO pe;kHuccepa M akTepa, TananTIH-
BOro 1peicTaBuTe/IsA JIy inux Tpaam-
LHH [epeoBoro peajHcTHYecKoro
cuenirueckoro uckycersa JI. Conp-
CKOro, KOTOPbI 3a5BJIA, UYTO HH B
KOeM cliyvyae yJaMia He MOKeT pyKoO-
BOIUTH pernepryapoM, 4TO HATH HA
OBOY y nmyGAMKH — 3HAYMT TOP-
MO3HTH pasBUTHEe HCKYCCTBA.

Penepryap nepseix cesonos soc-
XHULua.rl KOJIHYeCTBOM IIpeMbep, BhICO-
Kou npodieccHoHaNbHOCTBIO MOCTaAHO"
BOK onep #H{. Buse, A. Boiiro,
P. Baruepa, I1. Yaiikosckoro, A. Py-
Gunmreiina, I1. Mackaupn, 111 [y-
HO. Jluperuns Tearpa MOCTOAHHO
"rl(i:;i:;cr]:mnmla CLUEeHY MOJIOJLIM aB-

» HHKOMY eme He u3BecTHBIM

During the first seasons. the
number of premieres was amazing
and the high standards of perform-
ance in operas by Georges Bi-
zel, Arrigo Boito, Richard Wag-
ner. Petr Tchaikovsky. Anton Ru-
binstein, Pietro Mascagni, Charles
Gounod were quite professional.
The management conslantly pro-
duced yet unknown works by
young authors. T. Yawlikowski
often invited the finest aclors, sing-
ers and conductors from Euro-
pean Lhealres who stayed with
the Lvov thealre for entire theal-
rical seasons to appear in this
or that production.

During the first season A. Mi-
shuga sang wilh greal success in
11 operas. In Carmen, Lohengrin,
The Flying Dutchman the main
roles were sung by the Ukrainian
singer E. Gushalevich, the first
tenor of the Prague Opera who

A. Muwyra B ponu
MoHTeka u3 onepbl
«Fanskan C. Moniow-

Ko
A. Mishuga as Jon-
tek in S. Moniuszko's
opera Halka

137




X llp()l-lBB(“.‘ll,e]lHHM. ,HJIH Yuacrus

B OTIEeNbHBIX CHIeKTaKIAx HacTo Ha

Bech ceson T. Mabaukoperui npu-

Tamal JYUnmx ag
AHPUIREPOB  eBpore

B nepsrix cesonax ¢-00bINIM
yenexom B opuuHajmary onepax

repos, nep 1oB,
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HCKHX TeaTrpos.

3p“Tem,Hwﬁ 3an ne-
®A Havanom cne-

Takng

The

Auditorium before
the

Performance

Charlotte Vince,
atre.
the

performed opposile et
a prima donna le“d r"te(l e

The Lvov public W ?1'1 bR
arrival of the l'amo.us sm,.; 'a‘n(l Pl
Solomeya Krushelni ts‘]\‘d.\n(qs o
desl M(‘*nlsinsky wlm;(,lipc i 3
enjoyed widespread fame.




soictynan A. Mumyra. B onepax
«Kapmen», «Jloaurpun», «Jlery-
9Hil ronnamjen» raaBHble NapTHI
nen yrpaunckuit akrep E. y-
HIaneBHd — Mepsblii TEeHOp
[Ipasmcrkoit onepui, a ero napt-
Hepmeil 6buIa npuManoHna na-

A. Hocanesuu 8 ponw
Jckammunbo w3 onepsl
«Hapmen» M. buae

A. Nosalevich as Esca-
miglio in G. Bizet's
opera Carmen

M3BeCTHBIA NONbCKWHA
nesey A. bangpos-
ckui-Cac 8 ponu MaH-
py M3 OAHOMMEHHOH
onepsl U.-4. Magepes-
ckoro. flesos. 1901 r.

The well-known singer
A. Bandrowski-Sas as

Manru in |.-Ja. Pade-

rewski's opera of the

same pame. 1901

"
p ?I{CKOFO Tearpa [llapnorra Bunc.

e Izzg:ag:e WO IpUes a U3BecT-
e ;(uon Conomen Kpyumenn-
MaCTOb opecra Menuunckoro,
s OBK(_)_rropblx 6b110 Ha Bep-
. 1903[) 0if ciaBmr,
PEDEE o Jrl;ozzxy OHH TIOpaIOBaH
bt AKOB. Menmuncxuii kak
P T€pouveckoro nnama mnen. n
i){cnonnom, B Bardeposckux onep,:ax.
Mgg;;;;ﬂ;::::{uxaﬂ, YacTo BMecTe ¢
Dk nesuom U. Pyceurano,
oot ycnexom nonnzosanack
i Pax «I'anbkas y «I‘pa(bmm»
- MOHIOWKO, «Cyrenory, I, Meis
cpbepa, « Tpy6anyp» T, Bepfm "
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‘(in Cavalleria Rusticana by

1903 they made their compatriots
happy with a Lvov tour. Mentsin-
sky, a tenor who tended toward
heroic parts, sang largely in Wag-
ner’s operas and Krushelnitskaya
who often appeared opposite

I. Russitano from Madrid was a

greal success in Hatka and The
Countess by S. Moniuszko, Les Hu-
guenots by G. Meyerbeer and

[l Trovatore by G. Verdi.

During the first decade the the-
atre staged a great deal of inter-
esling productions that enlisted
sotfie high class performers. In
the 1904—1905 season the world-
famous Gemma Bellincioni ap-
peared as Carmen and Santuzza

P. Mascagni), Violetta and Tosca.
In the 1908 — 1909 season the stage
was graced by the brilliant
Italian singer Mattia Battistini.
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Marrua barTuctuHm

Mattia Batfistini

HUmenno mepuog nepsoro pecs-
THJIETHA TeaTpa ObIT HACBIIEH HH-
TepeCcHBLIMH HOCTAHOBKAMM H HCHOJ-
unrensamu. B cesone 1904/05 rona
B Tearpe BhICTYHIANIA BCEMHPHO H3-
BectHasa [ixeémma Besnmmunonn —
nena naprun Rapmen n Cantyuupi
(«Cenbekas yeeTn» 11, Mackanbi),
Buonerrst u Tocku: a ceson
1908/09 roga ykpaman Buigaionmii-
CA HTANbAHCKHIT neseny Marrua
Barrucrunn. Bo spems racrpounei
B 1908 ropy sarnasuble napTuu B
oitepax «MPayer» LI, Cyno n « Me-
tbucrocpenn» A. Boiito, «Cyrenorst»
Mok, Meiiep6epa nenonuan npo-
Clapnenuniii 6ac A. duayp.

Ha cuene tearpa meomnokparuo
BblcTynanu akrepor Tearpa « Pycbka
ecinar Usau n Exarepuna Pyo-
1aK, Cochus Hocud Crapnuk, Pu-
MoMena Jlonarpnckasn (nmocaenusas
BlocaencTaun nepemia B rpynny
Bosbimore FOPOICKOro Tearpa).

During the 1908 the leading parls
in the operas Faust by Ch. Gounod,
Mephisto by A. Boilo. Les Hu-
guenols by G. Meyerbeer were
sung by the famous bass A. Didur.

This slage repealedly saw ac-
tors from the theatre “Ruska Be-
sida”: Ivan and Ekaterina Rub-
chak, Sofia and losif Stadnyk,
Filomena Lopatynskava (who laler
wenl over lo the company of the
Big Municipal Theatlre).

Whole opera companies, nol
only individual singers came lo per-
form on the Lvov stage. A thealtre
from Brno had a successful tour
in Lvov in 1903 with The Bar-
tered Bride by Bedrich Smetana
and The Queen of Spades by
Petr Tchaikovsky. In 1904—1905
Lvov received French troupes and
in 1906, an ltalian company.

A milestone in the theatre’s
life was the performance of the

Awemma bennnHuuoHH
8 ponu Cantyuus 13
onepsl «Cenbckas
yecFbn 1. MackaHbH

‘Gemma Ballincioni as
Santuzza in P. Mas-
cagni's opera Cavalle-
_ria Rusticana
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Cuena Tearpa npemocrapiasinach
He TONBKO OTJEeJIBHBIM HCIOJHHTE-
JIAM, HO U LeJIbIM OIepHbBIM KOJUICK-
THBaM. YcnemHo NpOonuIH racrpojiu
B 1903 rogy Tearpa us Bpuo, koro-
polii npusea «Ilpopannyio nesecty»
B. Cmeranpt u «[luxopyio namy s
I1. Haiikosckoro. B 1904— 1905 ro-
nax JIesoB npunuman cppanuysckie
Tpynnet, a B 1906 rony — komner-
THB MTANILAHCKHUX AKTEPOB.

3HauUTeIbHBIM COBBITHEM B 13-
HH TeaTpa OBUIO BHICTYIJICHHe HA
ero cuene Tpynnsl H. Cagoscxoro
u M. 3anbkoBeukoii, npuexasuieii
B0 JIbBoB B 1906 rony. Bee cnexrak-
/M TIpH y9acTun Kopud)eeB yKpauH-
CKO, CLIEHBb] MPOXONMIH € AHIILIA-
ramu. Beumn nokazaupl « QruoBckas
Ckaska» no nbece M. Kapuenxo-
Kaporo u «Yepuomopupi> H. Jlbi-
CeHKO o nbece M. Crapuukoro.

B nocranoskax yuactpoanu Takme
WU. Craguuk, E. Py6uakosa,

M. TonbiHckus B ponu
Kasapagoceu M3 one-
Pul «®nopus Tockan
Ax. Nyuyupy

M. Golynsky as Cava-
radossi in G, Puccini's
opera Tosca
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M. Menuunckuit 8 po-
M Tpuctana u3 onepsl
“Tpucran w Haonvga»
- Barnepa

M. Mentsinsky as Tris-
tan in R. Wagner's
Opera Tristan and
Isolde

troupe under Nikolai Sadovsky
and Maria Zankovelskaya that toured
in Lvov in 1906. Every perfor-
mance with the participation of
the stars of the Ukrainian operatic
stage was sold oul. The Lroupe
played Father's Fairy-Tale, an
adaptation of a play by L. _Karpen-
ko-Kary and Chernomortst, an
adaplation by N. Lysenko of a
play by M. Staritsky. Among the
actors who appeared in these
productions were I. Stadn'yk,

E. Rubchakova, A. Osypovicheva.
On display at the Lvov Museum of
History now is a costume Maria
Zankovetskaya presented to S. Stad-
nykova and F. Lopatynska after
the Lvov tour. :

' The writer Ivan Franko who
saw some of the producll.ionst "
highly appraised the acting tecil-
niﬁugofpl\r/l)af'ia Zankove[skay“a and
the entire Ukrainian troupe “that
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C. Kpywensunukasn
S. Krushelnitskaya

A. Ocunosunuesa. (B DKCHO3HIMY
JIbBOBCKOrO HeTOpHYCCKOro m vaest
IKCHOHUPYETCA KOCTIOM, KOTOPBIii
nogapuna M. 3anpkoBeukas nocne
BblcTymutennii Bo Jlssose C. Crap-
Hukosoit u M. Jlonarnncekoii.)
MoGniBasmnii Ha cnexTakaax

Wsan Mpanko ouens Bhicoko one-
m urpy Mapuu 3anbkosenkoii n

BCEil TPY LI YKPAHHCKHX apTHCTOB.

«ROTOpas npoussojmna gypop me
TONBKO B YKPAHHCKHX FOPOJax, HO
Taiike 8 Mockse n s [lerepoypre,
rjie nydiamnke 4yacTto npejpocrapiser-
CA BO3MOMKHOCTD BUIETh CAMBIX JIyU-

HIHX apTHCeTOB C MHPOBLIM HMEHEM » -

B mone 1905 rona rpynna gpa-
MATHYCCKUX aKTEPOB 1O PYKOBOL -
crsom T. [asmukosekoro u J1. Comnn-
CROrO npopesia iBy X HejlebHble racT-
Poin B Kuese, Bhicoko onenennpie
OB CTBENHOCTDIO.

B 1906 rony T. Masaukosexnii
HOKMH Y n1bBOBCKIT Tearp. [locne

Mo

taused a furore not only in Ukrain-
an lowns. bul also in Moscow
and in Petersburg where the pub-
lic often has the opportunity of see-
g the begy. world-Famous. actors.”
In June of 1905, the entire

(.|l‘amali<- troupe under T. Pawli-
Owski and L. Solski came on a
Wo-week tour 1o Kiev. It was high-
Y oacelaimeq by the Kiev public.

In 1906 T, pawlikowski left

e Lvov Theatre, After he quit.
d::;‘d':(ill!u:'s previous high stan-
“l('—ill.]‘i(ff i{:n to drop. Now lhv‘
ally (‘n“d” ife was only oceasion-
l)ff}lnill vened .h_\' the tours of .
singomell{l.pe‘rlu_rnwrs: lh(_' Polish
\Vicz-\V,. \da Sari and J. l\nrf)lv—
916 'djdnwa Inu::('d L.\'(w in
“““z;n‘ a.n Kepura in 1924, the
. conductors F. Brunelto
ang y

5 . 5 -
V- Podesti and the Spaniard
- Ribery.

A,

'ql'l,qyp
A. Didy,
—
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ero yxopna TBOpUecKHii ypoBeHb
TPYIIBI MOCTENEHHO HAYall CHHIKA-
thes. TonbKo oTnenbHbIe THYHOCTH
CII0CO6CTBOBAIN BPEMEHHOMY O7KHB-
nenuio TearpanbHoil aasnn. [pu-
BJICKATIH TacTPOJIM [OIBCKHX MEeBIOB
Anw Capu wimn 1. Koponesuu-

Baiinosoit (1916 r.), flua Kenypsi
(1924 r.), BeICTYNIIEHUS TUPHIKEPOB
u3 Uranuu — @Pununna Bpyuserro
u Burropuo Ilonecrn, nenanna
Antonn Pubepsi.

B 1921 rogy ocymecrerena no-
CTaHOBKA «JleGemunoro ozepasr
I1. YaiikoBckoro — nepsoro 6anera
Ha CleHe TearTpa.

B 1936 rony 6nuna usrorosmena
pexnamMa o racrponsax @. IMlananu-
Ha B onepe «Meducrodens» A. Boii-
T0. Ho, ¥ cosxanenuio, BCTpe4a
BEJIMKOr0 PYCCKOTO NeBIa ¢ JIbBOB-
CKMM 3pUTEIeM 110 HEeH3BEeCTHBIM
NPHYIMHAM HE COCTOANIACK.

O. PycHak B ponu
Maycra H3 OAHOHMEH"
Hoi onepst LW. F'yHo

O. Rusnak as Faust in
Ch. Gounod’s opera
of the same name

S1. Koponesnu-Banao-
sa B ponu TareaHst ¥3
onepsl «Eprenni OHE”
runn M. Yaikosckoro

Ja. Korolewicz-Wai-
dowa in P. Tchaikov-
sky’s opera Eugene

Onegin
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The year 1921 saw the produc-
tion of Swan Lake, the first ballet
on this slage.

Like all Polish institutions of
culture. the theatre was hard hit
by an acute crisis in the 1920s
and even more so. in the 1930s.

g L )
SETCRSENE e

The theatre’s creative potential
diminished.

The majestic building stood
empty ever more often.

But oulside the theatre, life was
in full swing. The theatre was an
impassive wilness to a number of
historic events: public meetings and
fights al the nearby barricades,
Lvov citizens striking and demon-
stratling against social and national
oppression. On May 17, 1936, the
theatre housed a function dedicated
to the conclusion: of the Anti-Fas-
cist Congress of Cultural Workers.
Well-known Communisl writers —
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A group of the Lvov
Big Municipal Theatre
during a tour in Kiev
in 1905
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Ocrpelit Kpusue nepeskupa
TeaTp, KAk M Bee JIpyriue yupes/ie-
HHA KYJILTYPBI OYprKyazno-nome
unybeii [Noapmu, B 20-¢ 1 ocoden-
HO B 30-¢ rogpl. Tropueckuii no-
TEHIHAJ TeaTpa pPe3ako CHUBHICH.

Bennuecrsennoe spanne pee

CueHna w3 onepu
«Oneccras 6annagan

. B. Anuecroro

" A scene frem B. Yaniv-

sky's opera The Bal-
lad of Olesko
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qyane CTOSMIO ONYCTeBIIHM,

Ho kusubn xuinena 3a ero cre-
Hamu. Tearp Gbin GesydacTHbIM
CBUETeJIeM pAJa HCTOPHYECKHX CO-
GeiTHIl: Hepe ero 3IaHueM MNPoxo-
[T MUTHHTH 0 GappuKaiHbie DO,
3a6acTOBKM 1 IeMOHCTpAIHMU CBODO-
TOMIOOUBLIX JILBOBAH, OOPIONUXCA
C COUMAJIbHBIM H HAIIMOHA/IBHBIM
yrauerenumem. A 17 masa 1936 rona
B IIOMEIIeHHN TeaTpa COCTOANCA
TO[)fKEC']‘BCHIII:Ii'{ Bedep, HOCBALLEH-
HBIH OKOH9annio AvTH(amICTCKOr?
Kourpecca pesreseii kKyaetypol. Ha
HEM 3Byvanu crpacTHbIe rojoca H3-
BECTHLIX  nmcaresneii-koMmy HHCTOB

Ka
HHPT”HH 'toﬁpyue-

ey
one M «fApmapran m3a
5 Pbl «Oneccran
Nnagan

c

an:”ei_of Betrothal
. F:rr from the op-

Dlesk: Ballad of

Ya. Halan. A. Havrilyvuk. S. Tudor.
. Pelekhaty, W. Wasilewska and
others |nu(1t"in|pussinm‘(l speeches.
In 1939 the building of the Big Mu-
nicipal Thealre was in lhe.vonlrv
of attention of hundreds of thou-
sands of working people — their

destiny was being decided there.
On the 261h —28th of October.
the People’s Assembly of .\\"eslorn
Ukraine adopted the historie dec-
laralions on the establishmenl ol‘
Soviet power in the entire le_rrlln-
rv of Western Ukraine and ;l.s
reunification with the Ukrainian
SSR. A new life dawned. A memo-
rial plaque was sel on the lh?‘a[ft‘
facade lo commemorate the histor-
ic evenl.

On December 20, 1939, lhe‘
UkrS$SR Council of People’s Com-
missars issued a decree “to orga-
nize in the cily of Lvov a slale
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Kuxorn J, Munkyca.
Bbazuns — wapoatsbiii
aptucr YCCP T, Ucy-
li1 noe, Kutpu — . Cax-
I HoBckas, JdoH Ku-

i XOT — 3acnymeHHsIA

i aptuct YCCP O. Cra-
| nuHckmin. MoctaHoska
‘ 1960 r.

I
h, | Cuena w3 Banera «/floH
|
|

il | A scene from L. Min-
[y kus' ballet DonLOAlj‘i]-n

! xofe. G. Isupov, People's
j Artist of the Ukrainian
‘ i SSR, as Basil,

| G. Sakhnovskaya
]; as Kitri and O, Stalin-

sky, Honoured Artist

| of the Ukrainian SSR,
| as Don Quixote. Pro-
f duction of 1960

Hapoghas aprucria

[ YCCP H. Cno6ogsn
naptum Musenu ua
OfHOMMEHHOro Gane-
Ta A. AgaHa

N. Slobodyan, Peo-
ple’s Artist of the Ukrain-
ian SSR as Giselle in

A. Adam's ballet of the
same name
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. Fanana, A. Fappumoxa, C. Tyno-
pa, K. llenexaroro, B. Bacnaescroit
H JIPYTHX.

B 1939 rony nomemenne Bonb-
HIOr0 TOPOACKOro TeaTpa okKasauaoch
B LEHTpPe BHUMAHHA COTEH ThICAY
TPYIAIMXCA — B €ro cTeHax pe-

Ukrainian thealre of opera and
ballet thus transferring for the
purposes the premises of the for-
mer Big Municipal Theatre.”

It took six months lo organize a
company and then began the pre-
parations of the repertoire.

A. Koc-AHaroneckui ¢
YyHaCTHMKaMM W NOCTa-
HoBwmkamu Banera
«Mnatox fosbywan
nocne npembepsbl.
1951 r.

A. Kos-Anatolsky =
among stage directors
and ballet dancers
after the premiere of
his ballet Dovbush's
Kerchief. 1951

M. Kpuuuukas w 3acny-
seHHblii aptuct YCCP
@®. MapaHma B ponax
Oapapku u Hapacsa u3
onepbl «3anopoxet,
3a Aynaem» C. lyna-
Ka-ApTemoBCcKOro

P. Krinitskaya and

F. Garanzha, Hon-
oured Artist of the
Ukrainian SSR, as
Odarka and Karas in
S. Gulak-Artemov-
sky's opera A Zaporo-
zhian Cossack Beyond
the Danube




mwasach UX cyanba. 26—28 okTadps
Hapoanoe Cobpanue 3anapuoii
YKpauHpl NPUHATIO HCTOpHHYeCKHe
Hexnapauun 06 ycranosnenun Co-
BETCKOIf BJIACTH HA BCeil TeppUTOpHH
Janagnoit YEpanub! ¥ 0 BKIIOYeHHH
ee B coctas CCCP ¢ Boccoenunenn-

em ¢ Ykpaunnckoit CCP. 1o 610
Havalo Hopo# :xusum. Ha dacane
Tearpa ycTaHOBIeHa MeMOpHaNbHAsN
l0CKa B 4eCTh 3TOro HCTOpHUe-
CKOTO CcOObITHA.

20 nexaGps 1939 ropa Coser
Hapogunbix Komuccapos YCCP npu-
HHUMaeT NnocranoBjeHue: « Opralm-
30BaTh B ropojue JInpoge rocynpapcer-
BEeHHbII YKpauHcKuii TeaTp onepml
u Ganera, nepejap eMY NoMemeHue
OeiBiiero Bonsmoro roOpoJACKOro
Tearpan,

Tpynna thopmuposanacey non-
oA, ocranbuoe Bpems ymuto pa
NOATOTOBKY penepryapa.

Hoswiii spurens — TPpynAmuecs
cosercroro JIbsoBa — spnany BCTpe-
€ NpoUsBelenuAMH ucKyceTsa
Ha cueHe cBoero Tearpa oneppl
H Ganera.

U Bor cnyers roj,
1940 ropa B osnamen
BOM rONOBI UL Boce

21 cenrabpsn
OBaHUe nep-
OCOUHEennsn

T i

The new spectators. the working

people of Soviel Lvov, waited

to see theatrical productions on

the stage of their theatre of opera
and ballel.

A year later, on Seplember 21,
1940 (the date was chosen in com-

B. l'openukos —

Moan Xosanckua,

A. MonsHckmui — flo-

CHEH, 3acnyKeHHbIH

aptuct YCCP B. Mrna-
TeHKo — lNonmubiH .

B onepe «XonaHwmHan
M. Mycoprckoro

V. Gorelikov as

Ivan Khovansky,

A. Polyansky as Doci-
pheus, v, Ignatenko,
Honoured Artist of the
Ukrainian SSR, as Go-
litsin in

M. Moussorgsky's
opera Khovanshchina




memoration of the first anniversary
of the reunification) the Lvov State
Theatre of Opera and Ballet began
ils career with the opera And Quiet
Flows the Don by 1. Dzerzhinsky
tan adaptation of M. Sholokhov's
novel of the same title).

C;‘eua M3 cnexrakng
“ OBBHLL(MHBH

| A sCene from Kk
| shhing hovan-

|| onepoii M. J{zepuncroro « Tuxmii

Hilt || Hou» (mo OLHOMMEHHOMY poMaHy
M. [llonoxosa) navan CBOIO TBOp-
HECKYIO0 MKUBHE NepBLIil yRpanuckuii

. CTanuonapustii JInBosckuii rocynap-
CTBEHHDIII TeaTp oneput u Gasera,

Productions were worked on,
interesting operalic
the opera theatres of Kiev and

0scow performed here and o

panies from other Soviet cities
Ina paGora Ha)l nmocranoBkamu,

singers from

om-

came to Lvov,

The well-known Ukr
CUeHa npefocTaBnsmach MHTEpec-

ainian So-
HBIM MCHONHUTEAM 13 OIEepPHBIX

viel wriler, publicist and seript -

TeaTpoB Kuepa u Mockser, na ract- \:v\r.iler Y{L Halar} an: g s
Poiu BO JIbBOB npuesscany KOJLIeK - : : E: .?ay ‘1‘.6.8(:(md. 1 outh: *When the |
T —— roponons Coserexoro ls reel car slop.s by rlhe m()nul}lon- }
Ctiioaa. al b}llldul;.; of the Thealre of ‘

Uazsectubi YKpauHckuii coser- '()[)(EI:a apd :Ballel,.enler and la.ke
CRMiT mHcaTens, nyGmmer o pa- astroll in its corridors, You will
Marypr H. Tanan g ouepke «Bro-

tivites, You will hear

see aclors and directors engaged
N creative ¢
W o e
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PaA MONOKOCTEL» manucan: « Horna
BAroH (rpampas. — (. 1) ocrano-
BUTCA BO3JIe MOHYMeNTaNBHOrO co.
OPY#eHUs TeaTpa oneprr u Ganera,
saiiiure Tyna u npoifnnrecs no

ero KOpHJ_l()paM. Bl;l yBuguTte 3aHA-

ThIX TBOpYeCKUM Tpyiom aKTepos

62

Cy
€Ha
r(amlm_‘m CNexrtakng

3 ‘nﬂ OH o Pyusn
n)-u-'“HCK ro

€ne from B. Lyato-
S O9pera The
n Hoop

the Ukrainian language th
sounded here before.
these people on the h
of 1939, you would not rec
them. Where have the long
of their miserabl
the long years

al never
If you saw
isloric year
ognize
years
e existence gone,
i like wan-
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Hapoanuie APTHUCTbI
YCCP A. Bpabens —
Tyrap Bosx, T. Au-
Bbik — Mupocnaaa,
B. Ny6anon — 3axap
Bepryr & onepe «3o-
noroit obpyus

A. Vrabel, as Tugar
Vovk, T. Didyk as mi-
roslava, Vv, Lubyanoi as
Zakhar Berkut (all Peo-
ple's Artists of the
Ukrainian SSR) in the
opera The Golden
Hoop

W peskiceepos, ppy A dering life
HHCKHIT s13b1K, KOTOpbIii panpie e

of the thick
3BYyYan snecy, HUKorna. Ecay gy, BBI
BHIeNH 3Ty Jmoaeii

1939-r¢ Tona, ceropps
1 651 yx, Kyna-ro ne
FONBI NX kankoro c

IblINTE yKpa-

under the stern gaze
-jowled gendarme...
“Today they are happy and
HCTOpHYeckorg young — even those whose hair
I BLI He yapg. is already white. When they come
JIMCh 1odrie on stage today they see the specta-
yine “TBOBaHug, tor who is pleased with their succes-
lonrue rop, LbIranckoji Oponayeii ses and troubled by their failures.
HU3HN oy, CTPOruM Barmamon Thev mature, become truly big
ToMopjioro mangapma, masters of the theatre who move
Mmo;:ii:’;::;:; ,f::)mr (]J),il(,l)ll:)l(fl'r:ll:l(! " __ and touch lh? h'uman soul, lh_u:_;
. i o ROTOopLix showing (he limitless opportunities
YiKe noxppia Ceinna... Korpg olun

' . for the development - of Soviet
Teneps Buix oy Ha cueny | pq Bunst people”, -
liepen codoii dpurens, ROTOpLIf pe-

Th
PemuBaer ¢ yypy BMecTe py TBOp-

¢ repertoire of the first

g Season included (he operas Fugene
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HCCKRHE TOPLIBLL, pajiyeres ux ye-
NEXaM, MepeskuBaeT 3a ux Heypawi.
Ouu pacryr, upespanaiTes s
HACTOAIMNX  OOAbIIHX MacTepos
TCATPA, BOMNYIONMX i Tporawomuy
HEJIOBEUeCKIe IVIIH, OKA3BIBAIOT
UM Bearpannuibie BOZMOMKHOCTH

Pa3BUTHA coBerckoro "e0BeKa »,
B PENepryape nepsoro ceszona

P 1epenonnentnom gane M
onepnr « Eprepyij Oneruns [1. Yaii.
KOBCKOro n «Harajnga Ionragka»
H. JMbicenxko, «Aupgar» u « TpaBna-
Tar I, Bepnu, «Yno-Yno-can» y
«Borema, o, Hyaanpy, Oanerpr

«Ilon Kuxor, JI. Mutkyca u

«Kpacumii mag, P. Timspa.

Boinymen apumm na HOBYIO 10-
CTAaHOBKY Oamnera YKRpauHckoro coper-
CROrO KoMIOsuTOpa K. Hanbkesnya
«Jlunest,. lara IPeMbepnl Hagpg-
UeHa Ha 26 mopy 1941 ropa.

Ho npopanmpe Ounersr Tag " He

Hapoanes apTucr
CCCP M. Muxasinos
nocne cnexrawns
«MBan Cycammmn

M. Tnunkm ¢ wenonnm-
Tenamn: T. Tkauen-
%0 — Bans, B. Cyp-
May — Coﬁuuuu, 3a-
CNyXMeHHan apTucTra
YCCP H. Wesyenxo —
AHTOHMAa. 1949 F.

M. Mikhailov, people's
Artist of the USSR, af-
ter the performance ©
M. Glinka's opera Ival
Susanin with singers:
T. Tkachenko as Va-
nya, V. Surmach as 50°
binin, N, Shevchenko.
Honoured Artist of the
Ukrainian SSR, as An-

tonida. 1949

li
l()n l>|a_yo

Cw
lel b

produce
A geh

alla(fkp
it y,, " four long
by, S Nece
Fipy, € lrac

lr(‘sumv(l
Oth ’
“("-'i‘i N the

d 10 a packed house.
a, '€ bills were

oul announcing

tion of Lileya, a bal-

Dosm‘y the Snvic'l Ukrainian com-

: -Dankevic h. The

eduled for June 26, 1941,

Usedl “TK‘ sold tickets were g
a4 dune 29,

1941, Germany
d the Soviey

and hard years
ssary lo begin anew

litions that had taken
Wop, 00U during (he fj

Onegin by P. Tchaikovsky and
Natalka Poltavka by N. Lvsenko,
Aida and La Traviata by G. Verdi.
Madame Butterfly and La Bohéme
by G. Puccini. the ballets Don
Q_uirou' by L. Minkus and Red
Poppy by R. Glier. Every produc-

B. Ap6y3soe (Bnaguc-
nasckuit) — Pyponug
M 3acnyeHHas apTu-

KO — Mumu B onepe
«boreman M. My wyi-
Hu. MNocraHoska

1958 r.

V. Arbuzov (Vladis-
lavsky) as Rudolph and
N. Shevchenko, Hon-
oured Artist of the
Ukrainian SSR, as Mim]
in G. Puccini's opera
La Bohéme. Produc-
tion of 1958

premiere
ever

Union.

1'51 s¢tason

very quickly.
founding years
1940) and in (he

formative

—_—

ctka YCCP H. Wesuen-
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OB Henonbsosanp... 29 HIO A
thammerekasn Fepmanun seposnom-
HO Hanama na Cosercknii Coios,..
locne werwipex ner HAIIeCTBU A
NIPHILIOCH HAYMHATEL Bee 3anopo.
Onnako rpammm, YTBEepIHBIIHe-
CA B nepselii cezon, ObICTPO GhiN

BO300HOBICHE. K

AK U B lepuop cog-
danna (19391

941 rr.), rak u B ro-

AYImue TBopyeckye KOJUIeKTHB L)
CTpansl. B 1945 rony tearp OTIIpas-
AHOBaN cBoe Bropoe Poxaenme.

A Ha pyBesge 40—50-x rojlos
JIbBOBCKHII; Tearp yyu

obmgee NpHU3Hanne,

3a noyry HATE
Tearpe Gogee
JIHCh Ipempe

Recaruneryiy
ABYXCOT pag ¢

OCTOSs -
PbI, a 31

3HAMUT, ypq
168

€ oy sun pee.

|

3“Cnymeunaw apTu-
STka yCcp B. lepacu-
MeHig — AuHa, Ha-
PogHL; aprucr CCCP
'NdeMamoK — Mu-
*aiing, 3acny meHHbi
WPTucr yCCp g, Ko6p-
Mhangpe; Mukona s
Nepe “Ykpagennoe
HacThe, 1o MediTtyca
" OCTanogyg 1960 r.

Q‘Gerasimenko, Hon-
red Artist of the

n’“‘ﬂinian SSR, as An-
l"R' Karmalyuk, pPeo-

ﬁ’-‘ S Artist of the

v 2R, ag Mik hailo,

oy, Obrzhitsky, Hon-
Ureq Artist of the

p Fainjapn SSR, as Mi-
°°'a in Yu. Meitus'
Pera The Stolen Hap-

Pinggy. Production of
'960

a
QC%‘::AHM& aprtucr

Poy, - Kapmanior s
nne“ AMonacpo ua

4 Py “Aunan

P)k' Bepnu

Ar"i(ﬂrmalyuk, People's

Ame! of the UssR. s
o on='lsrc) in G. Ver-
* Opery Aida

vears (1945 1946) of the Lvov
Thealtre, this country’s leading
theatres gave generous assislance
providing skilled personnel (o, and
sharing expertise with. the new
theatre. In 1945, the Lvov Theatre
marked its second birth.

By the turn of the 1940s the
Lvov Theatre had won universal
recognition.

During its nearly 50 years the
theatre has haq over 200 premieres.
which meang that the routine pains-
taking work of the company was
rewarded 200 timeg over with
festiveness for aclors
tors both, T be sure,
Premiere has been
since there have
Failureg

and specla-
not every

a landmark
naturally been
ang miscalcul ations, But
with CVErY passing vear (he drama-
lic art has reached ever new heighis
and every season had ils high points.

e
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H. MenbHux u M. Ha-
rUpHbH B ponax Ok-
CaHbl M AHgpes W3
onepsl «3anopoey
3a flynaem» C. lyna-
Ka-ApremoBckoro

N. Melnik and I. Na-
girny as Oxana and
Andriy in S, Gulak-
Artemovsky's opera
A Zaporozhian Cos-
sack Beyond the
Danube

3acnyieHHsie apru-
ctel YCCP B. Nysmeuy-
wuit u K. FonyBuuuui
B ponax Mukons: u
Bosworo us onepe:
«Hatanka Montaskan
H. Neicenko

V. Luzhetsky and

K. Golubnichy (both
Honoured Artists of
the Ukrainian SSR) as
Mikola and Vozniy in
N. Lysenko's opera
Natalka Poltavka

. T

Oosiee 4em JIBECTH pa3d B HPA3JIHHK
AKTEPOB M 3pHTeENIell BLUINBAJIACD
HOBCEHeBHAsL KPOIOTAHBasA padboTa
koekTnsa. Roweuno, ne pee
HpeMbepbl 3alMCaHbl B 30J10TOI1
chonyt, Beab OLUIH H POCHUETDI, It ne-
ynaun. Ho ¢ kamnbiv rogom nekye-

3acnymeHHbiin ap-
tuct YCCP I, Kyaos-
ko8 B ponu HepmoHd
13 onepsbl «Tpasuara”
Aw. Bepau

G. Kuzovkov, Hon-
oured Artist of the Ukr-
ainian SSR, as Jermon in
G. Verdi's opera La
Traviata

CTBO TeaTpa NOAHUMATIOCH Ha Onpe-
HEJICHHY10 Bbl(',U’l‘y. KZDKLU)IIUI cezon
ONPEJIC/IAICA HOBBIMH TBOPUYECKHMH
PHOBPETEHIAMM, HHTEPECHbIMH
CODBITUHAMH,

2b asrycra 1956 rojga B cBS3H cO
CTOJIETHEM €O IHA POKIEHUA Belli-
KOro china yKpanuckoro napoja,
IcaTens-peBo/mononepa, myoanmic:
Ta u obumecTsenioro pestesns Upana
Ppanko Ykazom Ipesunuyma
Bepxosuoro Cosera YCCP TEaTpy
NPpUCBOeHO ero umA. ecarunetue
CIIYCTSA TeaTp YIOCTOEH 3BaHHA
AKaJIeMHYeCKOro.

HoBaropexkoe HanpasjeHue B UH-
TEpUpeTanun nponssenenuii, crpem-
JIenne g HKH3HeHHo B(‘pli()My peamu"
THUECKOMY OTODpAKeHHIO HX Ha
Clene, BhIcOKas BOKAIbHO-ClleHyec-
Rasx n xopeorpaduveckas mermnomi-
TEIbCKAA KYJIBTYpPa aprucrop —
OCHOBHbIC YepThl

Psap onep u GaneTos coBeTeKNX

JlbBoBCKOrO Tearpa-

dcp
ST ;’gg:”ble apTu-

Artj

S. 5
Shakfe(';a” and A,

dCka

. OPera Cayq
'Cang

- Crenan

HbM
Da-

Masca-

lleria

On August 25, 1956, a decree ol

the Presidium of the UKrSSR
Supreme Soviel named it the [van
Franko Theatre in connection with
the 100th anniversary of the birth

of this greal son of the Ukrainian
nation. a revolutionary wriler. pub-

licist and public figure. A decade
later the theatre was listed among
the top Soviet theatres thal go by
the name of “academic theatres”.
Innovative interpretations, an
emphasis on realistic. truthful
production, high standards of
performance of singers and dancers
are the essential features of the Ivoy
Theatre. The production of a
number of Soviet operas and ballels
in Lvov was for them a stepping
stone Lo other Soviet stages. There
are many such works and each is
not without interest. Some of them
arc real landmarks in the compa-
ny’'s history and in the develop-
ment of Soviet stage drama. These
are the productions of operas and
ballets by the Soviel Ukrainian
composers V. Kireiko and A. Kos-
Anatolsky; many operas by Yu. Mei-
tus. V. Gubarenko. The theatre also
maintains fruitful contacts with




Monoasie conucre
onepsr P. Llumbana,

C. Tapacosuu u B. Kon-
TYH, 3acnysmeHnvie ap-
Tuctel YCCP U, Kywn-
Nep n H. Csoboga s
onepe «CesBunbckmi
uMponsHukn . Poc-
CHHM

Young opera soloists
P. Tsimbala, S. Tara-
sovich, V. Koltun and
Honoured Artists of
the Ukrainian $SR

l. Kushpler and

N. Svoboda in G. Ros-
sini's opera The Bar-
ber of Seville

_—
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KOMIIO3UTOPOB, BlepBbIe HoOCTAB-
JICHHBIX 3/1eCh, IOy YK YTeBKYy
Ha [Ipyrue Teatpanbubie CICHDBI
CoBercrkoro Cowoza. Hazpauy
Kasxnasn NIOCTaHOBKa HebGeaninTe-
pecna. Ho ecrtn srannpie p padore

ROVIeKTUBA U B Pa3BHTHH coBeT-

CKOIl CHEeHHYeCKO apaMaTypruu.
Peus uger o no

CTaHOBKax onep u
baneron YKPaUHCKMX coBeTckuy

Rommosuropos B. Kupeiiko

A. HOC-AH&TOJIBCKOI‘O, MHOTHX Onep
I0. Meiityca, B. I'y6apenko. Teop-
1ECKH II0OXOTBOPHBIMY GBIy TaKsKe
KOHTaRTBI ¢ A. TlerpoBpim, A. Xaya-

Typanom, E. I'ne6ospim, 10. Bupio-
KOBBIM,

Ipouno sommm g
a’rpa CIIEKTHIUIH,
lpoussenennam Upaya Dpauko:
Banernr « Ramennppr, M. Cropuka
n «Coiixuno Kpbu1o» A.-Koc-Ana-
TONBCKOrO, Onepr «¥rpanenuoe
cuacThe» Q. Meiiryeca y . 3onoroij

176

penepTyap
CO3NAaHHBIE Mg

Te

it Muoro,

CueHa u3 cnekrakns
«Ceamnbckmin umpons-
HHK»

A scene from the ope-
ra The Barber of Se-
ville

AL Petrov, A. Khachatury an,
E. Glebov, Yu. Birvukov.

Today. an integral part of .lh('
rvpvrlni-ro are plays adapted from
Ivan Franko's works: the ballet
Pavers of the Way by M. Skorik
and Jay's Wing by A. lins—.-hla_-
tolsky, the operas Stolen Happi-
ness .l).\' Yu. Meitus and The Gold-
en Hoop by B. Lyaloshinsky.

A greal contribution to the dev-
elopment of the Ukrainian opera
and the theatrical Frankoiana was
made by the play Stolen Happi-
ness. a most interesting work by
the stage director Ya. Vosh-
chak and Yu. Meitus (lexl by
M. Rylsky) and a brilliant cast.
including p. Karmalyuk, People’s
Artist of the USSR, as Mikhailo.
V. Kobrzhjtsky. Honoured Artist of
the Ukrainian SSR. as Mykola and
V. Gerasimenko. Honoured Artist
of the Ukrainian SSR. as Anna.




00pyu» (HOBasg ABTOPCKAA pellak-
s ) JIsromunekoro,
Suaunrenbunii BK1aA B passinthe
YKPAauHCKOrO OHepPHOro HCKYCeTBa,
MY3LIRAIBHO-CHeHnYecKoil (ppaHKi-
AHBI BHEC CHERTAKID « Yrpaneunoe
CuacThe» — HHTepecHeiimasn padora

Aupuskepa fl. Bomaka s ¢

crBe ¢ 10. Meiitycom (mubperro

M. Pruibexkoro) n BEJIMKOJIe ITHOrO
AKTEPCKOro aHcaMbaa — uapognoro
aprucra CCCP I1. Kapmamoka
(Muxaiino), sacaymennpix aApPTHCTOR
YCCP B. Kodpmuukoro (Mugona)

u B. Tepacumenko (Auna),

Eemu ropopurs o JHIHOCTAX He-
HOMHUTENBCKNX, TO HAM HeGeah-
TepecHo ysuarn, yro KOMIIO3HTOp
0. Meiirye NPT s nocra-
HOBKH TeaTpy ¢Bolo onepy . Puxapy
Sopres, KROTOpYio nuean ms Hapon-
loro aprucra YCCP, Jlaypeara
Mesnynapomuoro KOHKYpca Mosto-
ALIX ONEepPHLIX neprop A, BpaGens.
Komnosurop B. Rupeiiko, nosuaxo-
MHBIIHCE ¢ Tpynnoij TeaTpa Bo ppe-
MA TOCTAHOBKK onepht « Jleciiag nec-
Hst» (1o moame Jleey VYipannku),
yeuren Typrumo FEPOUNIO CBOej}
HOBOIT OHePBl <V Henino PaHoO..» (1o
nosectn Q, Hu()l,[.rmum{ui-'{} - B IIpe-

17

3acnymennsie apTu-
ctol YCCP H. Tpiyun-
ckas u . Kysoekos
nocne wedgckoro
cnexkrtakns «Haranka
Monrankan H. Nuicen-
ko. Mockpa, 1971 r.

N. Tychinskaya and
G. Kuzovkov (both
Honoured Artists of
the Ukrainian SSR) af-
ter the performance ©
N. Lysenko's opera
Natalka Poltavka gi-

ven gratis in Moscow
in 1971

';,{?:F’C(;)AHME aprucr
ﬂapq' Naypear locy-

BeHHOG npemuu

MM, T. T Wes-
© Aupumep
Onecca

Yce

HEHK
M.
i I-KC'IESSEl. People's
$s sto _”’"3 Ukrainian
arg. Winner of the

Sfaas 5} evchenko
iap SSESE of the Ukrain-

Speaking of individual perform
ers. il is inleresting Lo note _
that when the composer Yu. ¥h‘|
lus wrole his opera Hi('hru:t-I Sorge
(he offered it to the [.\u.v I'hea-
tre). he intended For the title role .
(o be sung by A. Vrabel, People’s

Artist of the Ukrainian SSR and
a winner of an inlernational com-
pelition of young operalic singers.
When V. Kireiko became acquainl-
cdwith the company of the Lvov
Theatre during the production of
the opera Forest Song after a
poem by Lesya Ukrainka, he saw
Turkinya of his new opera frarly
on Sunday after a novel by Olga
Kobylyanskaya in L. Zhilkina. a
brilliant soloist and Honoured Art
ist of the Ukrainian SSR.

A Kos-Anatolsky also composed
his ballets “with an eve on concrele
singers™. In his ballel Dovbush's

—_—
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KpacHoil connetke, sacayskenioii ap-
THerke YCCP JIL W mnkunoii.
A. Koc-Anaronseruii comnnsn
BaneTnl «c yueroms KOHKPeTHBIX
I Henonnwreneit. B naprun IloBGyma
banera «llnarok Hosdyinas on
BRIEJ 3acayRenunix aprucros VOO P

v O, [Mocnenosa y 0. (J'rammcm)ro.

Hasungn — Haponnywo  aprucrgy
YCCP H, (lnoﬁn,um{. a B oDpagzax )
Opricu u Jleces H3 cleKkTakng
«Opbiesi, — 3ACAYIRCHUBIX apTHeTop
YCCP 1. Hpacm)mpns_\-‘ u Il May-
Xacsauna,

:B?wly;n’euum it jesrens HUCKycern
YCCP M, Sacnanckuij CTaBsAm§
Ganer «Corsopenye MUpas A, [[ep-
i p‘unjn Wi« Tyypy, Yaenmmureyy, ,

E. T Ju:ﬁnna‘ BHIEN rnagnpy nepco-

Hasmeill cpony CHeRTakmeii Togpke
B camobniTHonm TaHNOBYKRE Hapoj.-
HOM aprucre YOO p I Ueynope
lpekpacuom HCTONN e 0

napruii
180

Hapognuii aprucr
BCCP 3, Babuis — Xo-
3e, 3. MNonoexo —
Kapmen o onepe
«Hapmeny, . Buae.
MNocranoska 1957 r.

Z. Babiy, People’s Art-
ist of the Byelorus-
sian SSR, as Jose,

Z. Golovko as Carmen
in G. Bizet's opera
Carmen, Production of
1957

Kerchief he saw O, Pospelov :ln(l_
O, Stalinsky. both Honoured Artisls
of the Ukrainian SSR. as l)m'hush:
N. Slobodyan. People’s Arlists ol
the Ukrainian SSR. as Dzvinka: in
Orysya. he saw 1. Krasnogorova
and P, Malkhasyants, both Hon-

Hapoambiin aprucr
CCCP WM. Koanoackun

C YYACTHMKAMK CNeK-
TaKnNa «IPHaHWY

[x. Bepau Bo Bpems
ractponen Jlesosckoro

Tearpa 8 Mocuse.
1971 r.

I. Kozlovsky, People’s
Artist of the USSR,
among performers of
G. Verdi's Erpani dur-
ing a tour of the Lvov
Theatre in Moscow.
1971

3acnymeHHsiii ges-
Tens uckyccrs YCCP,
naypear lNocypgapcr-
B8eHHOH npemumn YCCP
um. T. I, WesyeHko
Anpixep KO, Nyyus

Conductor Yu. Lutsiv,
Honoured Art Worker
of the Ukrainian SSR
and a winrer of the
Taras,Shevchenko State
Prize of the Ukrain-
ian SSR
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[punua («JleGenunoe 03epo s )

u bBasuns (< Jlon Kuxors). Pomeo
(«Pomeo u [Lmynanerra. ) u Annbepra
(«rRuzenn»). ns I', Heynosa

A. llexepa crasma «Cnaprak»

A. Xawarypsma, C. Jpeuann —
«Jemepansuys Y. [yubn,

H. Benuuko w P. Linm-
6ana B ponax Oneru ¥
lNencroro na onepw!
«EBrenuin Onerunn

M. Yaiikosckoro

N. Velichko and

R. Tsimbala as Olga
and Lensky in

P. Tchaikovsky's operd
Eugene Onegin

Hapoansie aprucre
YCCP N. Bomko u

A. Bpabens 8 ponsx
Buonertel u Mepmond
M3 onepsl «Tpaswara?
Ax. Bepau

L. Bozhko and A. vra-
bel, both People’s Art-
ists of the Ukrainian
SSR, as Violetta and
lermon in G. Ver-
di's opera La Traviata

3acnymeuﬂb|ﬁ a
PTucT
YCCP p, Bmownncnuﬁ

R. Vitoshinsky, Hon-
oured Artist of the
Ukrainian SSR

182
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oured Artists of the Ukrainian SSR.
as Orvsva and Les.

The dancer G. Isupov., People’s
Artist ol the Ukrainian SSR. was
brilliant as the Prince in Sunrn
Lake. Basil in Don Quirote. Ro-
meo in Romeo and Juliet, and Al-

bert in Giselfe. When the ballet
Mmaslet M. Zaslavsky. Honoured
Art Worker of (he i'lu‘ainiun SSR.
slaged the ballels The Creation of
l{?l‘ World by A. Pelroy and Till
Ulenspiegel by E. Glebov. he saw

the main character in this accom-
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A

Rorna jipwskep napomunwii ap-
THer YCCP W Jlananny npejuio-
A K 60-nermo Benukoro Orrsad-
PA OCYIICCTBUTE HOCTAHOBRY OlIepb]
«Mecars aneir, koropuie norpscan
mups M. Kapmuncekoro, a ponn

B.1..J

ll‘llllllil B CHeKTaKIe HOpYYUHThH

HapoaHuii aptuct
YCCP B. Nly6snoii 8
ponu Canvepu u3 oné”
pbt «Mouapt u Cans-
epun H, Pumcioro-
Kopcaxosa

V. Lubyanoi, People’s
Artist of the Ukrainian
SSR, as Salieri in ,
N. Rimsky- Korsakov's
opera Mozart and Sa-
lieri

laypea

' Messnynapontoro kon-
Kypca |

ey, xyncoper BEp-
AW DTO eunornacno. MU nnkro e
omubes, Pagora HEeBI

a Moy yuia
HAUBBICITY 10 OLEHKY
W3 cambix upre

PECHBIX 10cTa-
HOBOK coBeTe

KHX aBTOpPOB Bbljeni-
ITes Ganernan Tpunorus «[pesn-

paceserubie orums JI. Jlnuxko.,
B. Kupeiiko u

M. Ckopuka, Ganer
«Mepnesi, .

laBuusanse, Gajer

«Pomeo n Jikynberra, C. Ipo-

KOpbena, ero ske one

H «Boiina y MHpP s,
Tsavorenne k e

HEPBOOTKPLITHIO,

Pl < Jlyoaups»

])I]()II[H)‘I’I‘(‘.HHK)-
HOBH3He Inposas-

———

Plished dancer. A, Shekera produced

Spartacus by AL Khachalurvan

for (. Isupov and 8. Drechin staged

or Isupov Esmeralda by C. Pugni.
When the conductor 1. Latsa-

nich, People’s Artist of the Ukrain

lan SSR. proposed the produc

Pognag 5

PTucTRa
YCcp T. Ougeix s ponu
M3 onepel
Axne. Bepau

3J‘Ibgup;"
“3,3"61-“1”
T. Dig

k, ! e
ist of Yk, People's Art

the Ukrainian

' s Elvira in
G. erdi's opera Er-
Nanj

,l',“" of M. K
en I)(lys T
0 ¢cq

arminsky’s opera
hat Shook the World
Memorale the 60th anniver-
‘3iaii~0r the G['-(.“dl ()ul(:hv.r So-
SERevolution, he believed thal
h;(‘- I[\)arl of Lenin was 1o be sung
iI‘Ilo‘n L.}"[llllk, a winoer of an
iy Nalional sSmgig compelition,
ﬂllli(: thealre's arlisic l_}nnnl un
I)Uin"t“’lltill‘\' supported him on both
(*‘('ig?- Il(‘so pl'(}\'t“(l‘ lo be correct
i olons: A, l.ypl}nks appearance
L€ oparl was highly acclaimed.
hong (he sy interesting pro-
. dons of Soviet works are (he
e "'if’livg}' Pre-Dawn Lights by

y




JisieTrcs ReJranun

1aTh cuenn-
ye

CKYIO sKU3H npoussenennsiv e
TOINLKO coBeTeRyx ABTOPOB; 310
OTHOCHTeH gy | CHeRTAKNAM Kyg-
CHYeCKOro penepryapa, Buepspie
B Hameii crpapye Ha JibBoBeKOl
CIeHe 1possyyany Onepnr «Ipuany,

186

b "Ops» A, Bo-
Ha

Ceng
dipy
Sa

from A goro.
Pera prince Igor

L. Dichko, V. Kireiko and M. Skorik.
the'ballel Medea by R. Gabich-
vadze. the ballet Romeq and Juliet
and - the operas, Duenna and War
and Peace (al] by S. Prokofiev).

It is not only Soviet works
that tend to be- interpreted in an
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I, Bepan u « lanudop» B. Cmera-
Hbl, Ob11 HOKa3an Oaner «[lau Trap-
noscxuit» JI. Pyssuugoro. Tearp
OCYHIECTBHJI TaKsKe Nnepsble Ha YKpa-
HHE N0CTAHOBKM O1lep « XOoBaHIMHA »
M. Mycoprekoro B pepakimu

I. Mocrakosuua, « Tanreiisep»

P. Baruepa, «3agapoBaHHblil 3aMOK»
C. Mouwmxo.

Y wasknoii U3 aByxcor npembep,
COCTOABUINXCA B TEATpe, CBOA,
«JIbBOBCKas» 6uorpacusa. B cranos-
JIeHUH KOJUIeKTHBA, hopMupoBanim
€ro TBOPUECKOro 0bJ11Ka 3aMeTHy 10
POJIb CBITPAIH M3BECTHBLIE COBETCKHE

]l

PEIKHCCEPDI, INPUIKEPBI, X YLO/KHN-
Ku, Ganermeiicrepsi, aktepnl. M3
pesnccepeknx pabor sugHoe MecTo
Ha cTpaHMuax ucropun Tearpa
3AHUMAIOT NEPBasg MOCTAHOBKA Olle-
pol «Tuxuit [lon», OCyMmEeCTBIeHHas
A. Ynyxaunosbim, a rake onephl
«JIyoposekuiis u « Bopuc Topy-
HOB>, nocrasnenuvie fl. Mpeye-
BBIM, « XOBaHIMHA »
00pya» — JI. Cmomuyem, «Tau-

reiizep» u « [IpKokoupa» — E. Ky-
HIAKOBBIM. )

U «3onoroii

AUPHIKEDCKUM TynbTom JIpBop-
CKOTO ONepHOro crTosmu HAPOIHBII
apruer YCCP H. IMokposexnii

3acnymennas apTH-
ctka YCCP H. Csob0-
Aa — KoHuakosHa,.

O. Naspuw — nono-
Beukas pesywwa B
onepe «Kusazp Hropt”

N. Svoboda, HonDUfed
Artist of the Ukrainia®
SSR, as Konchakovnd:
O. Havrish, a Polovtsi-
an girl, from the oper?
Prince Igor

88

)

a r":°BEU.kue NnscKu

Ur "ekTakng «Kusag
Opesy,

Pg ,
1he°w5'a" dances from
OPera Pripce lgor

original innovalive manner al the
Lvov Theatre. The same holds
true for classies too. The Lyvov
Theatre was this country’s first to
sltage the operas [Krnani by G. Ver-
di and Dalibor by B. Smetana and
the ballet Pan Twardowski by
L. Ruzycki. The thealre also pro-
duced the Ukraine’s firsl presen-
lations of the operas Khovansh-
china by M. Moussorgsky (re-
vised by D. Shostakovich). Tann-
hatiser by R. Wagner. The Haunt-
ed Castle by S. Moniuszko.

Each of this theatre's 200 pre-

mieres has a biography of its own.
Well-known Soviel state directors
and conductors, artists, choreo-
graphers and actors have played
a prominent role in the formalion
of the company and its idenlily.
Stlage directors have scored consid-
erable successes on Lhis stage:
among the landmark productions
in the theatre's history are the
first presentations of And Quiet
Flows the Don by the stage di-
rector A, Ulukhanov, of the operas
Dubrovsky and Boris Godunov

by Ya. Grechnev. Khovanshchina
and The Golden Hoop by

S e Ry D S



(neppas ocTanoska « Tyuxore
Iloua ), "APOmHLIT apryer Ccep
. 3ak (Ganer «Kpacuwiii pmay »),
dacnymennsiit pesreny HCKYceTn
YCCP JI. Bparuueknii (nepppie
NOCTAHOBRY  « Epreyyy One
1 «Ilukopoij Jambr» ) §f. Bomag,
HbIHe Hapopnpj apruer CCCP
(oneppr « Canpka >, o« Lluo-llm)-can v,
« VEpagenoe CHaACThe ) | «Aypa, .

AeThl «Jlaypencyg », «Ilan Teap-
HOBCKMif» ),

Muorye

'HHa »

FORBI paGoran yg JIbBOB-
CKOii criene SACIYReHnpIf aesareny
HCKycers YOO P 0. Nyuyg. Ero
CHeKTaky «Rapmen , | «Dayer,
«Pomeo y ﬂ}lcynhe'r’ra». « 'l‘p,\"ﬁail,\'l) »
0TIy ajgey ry6oKM Packpmr-
THEM TBOpYeckope dambicaa, roy.
HOCTRIO i TCTROCT 10 ANpIKepekorq
weera, Ho CAMBIM floporyy Jist
Hero u jyry Tearpa Hecomu ey

ABJIIeTC 5 Mepa « Bonoroi; 06pyy,
b. Jl;rmnmllt‘lmm.

3acnymennmi aprucT
YCCP 1. Kywnnep #
Hapoawas aprucrra
YCCP 1. Bowuo o po-
9x Manarecrw w Ho-
PHHbI 3 onepes o oM
Mackyanen r. Honu-
uerry

I. Kushpler, Honoufed
Artist of the Ukrainian
SSR, and . Bozhko,
People’s Artist of the
Ukrainian SSR, as ma-
latesta ang Norine in
G. Donizetti’s opera
Don Pasquale

®Dparment genopau“"’
" onepe «fon Macky?

nen (xymomume §, Hu-
pog)

Scenery for the operéd
Don Pasquale. Stage
artist Yg. Nirod

190 T

ch, Tq
L by Kushakoy

. The the
.‘I r

nnhaiiser and /[, Giocon-

alre hag had

an impres-
¢ rosier
l X e 1

OF prominen) condue-
l’{:ki‘tl\'sk}'. Peoples ATtist
Kkrainjay SSR (the Firsy

Hon of g Quiet Fiogg

3acnymennpii apTucr
YCCP P, Butownnckup
8 ponu dpHecto u3
onepet «low Mackya-
nen ;

R. Vl'ioshinsky, Hon-

- oured Artist of the

Ukrain-
ian SSR, as Ernesto
in Don Pasquale




3acnymenHan aptm-
ctka YCCP H. Toiumn-
ckas — magnam bar-
Tepgnsn B onepe
w«Ymo-Huo-caun

N. Tychinskaya, Hon-
oured Artist of the
Ukrainian SSR, as Ma-
dame Butterfly in the
opera of the same
name

\ '\_-. e 23 . "‘ |
| ‘\ b -/ S, .
Cuennyeckoe BOIUIOMEHHE €€ BO CueHbl M3 cnekTakns o .
JIbBOBE — BLITAIOMEECH ABCHUE csclluo-'-h;o»ca»;;: the Don), Ya. Zak, People’s Art-
. cenes from e op- . . N s . N
B HCTOPUH YKPAHHCKOTO COBETCKO- era Madame Butterfly ist of the USSR (the ballet Red

ro tearpa. [locrasnennas nouru Poppy). L. Braginsky. Honoured
NBanUATh JeT Hasaj IPH aKTHBHOM Art Worker of the Ukrainian SSR

TBODHECKOM CONPYH(eCTBE KOMLICKTH- (the first production of Eugene
Ba TeaTpa ¢ KOMIIO3UTOPOM, OHA

Onegin and The Queen of Spades).
BOMHYeT 1 noupine. Mnasnas ynaua Ya. Voshchak, now People’s Artist
CIHEKTAKIA — B €ro HeJbHOCTH U ol the USSR (the operas THalka,
CIIUHCTBE BCeX KOMIIOHEHTOB, BLICO- Madame Butlerfly, Stolen Happi-
KOWACHHOM M BHLICOKOXYI0IKeCTREH - ness, Aide, the ballels Laurence
HOM IPOYTEHUU ONEPbI AUPIKEPOM, . ; and Pan Twardowskiy.
p‘e‘m‘nccepom (HApPOAHBIM apTucTOM For many years the conductor
CCCP 1. Cmommem), XY IO HUKOM Yu. Lutsiv, Honoured Art Worker
(HApOAHBIM Xyaomuukom YCCP of the Ukrainian SSR, directed
E. Jbicukom). Benymue napTum quile a number of gems of ope-
192

ralic art. His Carmen, Faust, Ro-
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B Heil HCHOMAII HAPOUIBIC apTiic-
el YCCP B.Jly6smoii. A. BpaGe:in.
T. naeis, sacaysmeunnie aprucrn
pecnyomukn H. Torunnesas, B, Ur-
narenko, T. HNommuyk.

Jra pabora no LOCTOMHCTBY
OHEHEHA 3PUTENAMU H KPUTHKOIL.

B 1971 roay ee
aena Cocypaper
YCCP um. T. T,
AMIEHUEM nocTanopk
spurenu Mocksn i Kuena, Apyrux
'Oponos, rie crekrakin nokazy,.
BAICA BO Bpems racrponeii Tearpa.
3acaymenunie apruersl YOO P
C. Ap6ur u 1. 10310k yipenuy
10OpbIe TOpyeckpe Tpaguum, za-
JOMCHHBIC. Benynmmy AnpusKepamuy
B llepBbie rojy, CymecrBoBanus re-
arpa. JloBputii cney CBOeoOpasHorg
HOBOTO MpoyTenny onep «Tpasuara,
u «CeBunberyiy HHPIONBHUK » oery.
Buia padora Apricepos H, Kojee.

TBOPHAM HpuC yK-
BCHHAA npemug
IleBuenxo. BOC-

Y upunnmMany

1G4

T

3BVHHT y
cr’ﬁl{?a“n
The X
Overs

Bepriopa K
()

unds of ap
Ure

HapogHeri aprucr
YCcce Avpuiep U, Na-
UaHmuy

Conductor I, Latsa-

nich, People's Artist of
the Ukrainian Ssp

meo and Juliet and 1! Trovatore
are marked by a profound real
ization of the basic idea of cach
work and a forceful and sublle
direetion. Undoubtedly, his

and the theatre's most prized

work is The Golden Hoop by

B. Lyatoshinsky. The production
of this opera in Lvov is a land.-
mark in the history of Soviet Ukr
ian  theatre. Produced nearly
twenly vears ago. the play has-
not lost its powers 1o excite, The
production owes its enduring suc-
cess Lo the integrity
of all components and (he highly
artislic interprelation of (he ope-
ra by the conductor, stage di-
rector (D. Smolich, People’s Art-
ist of the USSR, and the slage
artist (. Lysik, People’s Artist of
the Ukrainian SSR). The leading
parls were played by the People's
Artists of the Ukrainian SSR
V. Lubyanoi. A. Vrabel, T. Didyk
and the Honoured Aptists of the
Ukrainian SSR N. Tychinskaya,
V. Ignatenko. T. Polishehuk.

This work won high marks
from the eritjes and the public,
In 1971 i creators rece

ain-

and unity

ived the
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ceol 1 A. Conreica. Cerojpusa ux sera-
heTy upnnsn roaBubli AHPHILEp i
Tearpa, He3aypAIHLIE N My i
XYA0/KHHK, HapoaHslit apruct YCCP
U. JTananuy.

JINOX0I B YKPAMHCKOIl COBETCKOIT
cuenorpadi HA3LIBAIOT pelieHe

CIleKTaKIeii, B KOTOPBIX NPOABHIUCH

MHAMBUAYabHOCTYH, cBoeodpasHple
TBOpUecKue nouepku HapojaHoro

Xyhommnka CCCP o,
N 3ACHYIKCHNOrO fesrreng HCRY
YCCP A, Canbmana, C[I(‘.!{'l‘:—ll(lﬁl.

OQ)OPMJI("]-III ble Hmp » MO He

Hupopna

rOJIbLI

96—

Cuenbi uz cnexkrakns
«Boiina ¢ MHUP»
C. MNpokogpresa

Scenes trom S. Pro-

kofiev's opera war
and Peace

'l\‘ o ) o
l"i 3 &)
Sla[‘:,s I;S}_levvhenkn Ukrainij
“iasﬁ. 'ize. The wérk was enthu-
Iy acelaimed by the spec-
es wi 0scow, Kiev and other
7 o
i "\ lere if was shown by the
8.y ?l “VOV Thealre.
“ Arhijp ., ;
ILangd [,y uzyuk, both Hon-

an SSR

Pesxuccep-nocranos-
whHk onepbl «BoidHa u
mupn A, lNleimapen B>
Bpems peneTuumm

The stage director

A. Lymarev during a
rehearsal of the opera
War and Peace

Naypear memayna-
POAHOro KOHKypca Bo-
Kanucros B Hugepnanu-
Aax A. NleinHuk 8 ponu
Hanoneona ua onepeui
«Boina u mup»

A. Lypnik, a winner of
the International Com-
petition of Singers in
Netherlands, as Napo-
leon in the opera War
and Peace




MAYT Ha cnene. Ocoboe mecto npu-
HAVICHKUT TakKe BLIIAIOMEMYCH

X
n:ﬁ::“: sacre Aewo- gured Artists of the Ukrainian SSR.
WBoing s strengthened the fine thealrical
cieHorpady mMysbiKajibHOro Tearpa, Ao . NMeicui) traditions founded by the thealre's
MacTepy camodLr OMY, OPUTHH AN E- Sc‘;F:]er section of the chief stage directors in the first
HOMY. X yno#munury-thunocody wa,";’; d’°P’ fhe opera  vears of the thieatre's existence.
E. JTbieusy. Ero uvs sor Yike yer- Artisy g Lyfﬁfe' Stage The resourcetul, imaginative in-
BEPTDL BeKa He cxomnt ¢ acpum terpretation of (he operas




JIbBOBCKOrO Teatpa onepn i Gase-
Td NOnyJsipuo B ApYrux ropopax:
Jennurpane, Muncexe. Kuese, Kpac-
Hospeke, Onecce, a raxike B Bonra-
pun, Hoavme, Typuymn, [Orocnasnn,
Co JlbBoBCkIm TEATPOM Hepasphip-
Ha TBOpUecKas cyanHa n3apecTinix

MacTepoB coBerckoro OlIEPHOro me-
% RyCeTBa — sacnyskenmpx

neAareneii
HeKycers YOCP, 6a.ne'rmei‘wTep0B
H. Tpery6osa u M. 3acnasckoro,

Xopmeiicrepos @, Homnrosoii,
A. I'punaxa, II. C'req:)almmml,
). Kypauma.

3anomuunuey,

AbBOBAHAM CIIeK-
Taknmum ¢ Yuac

T™HeM comueros one-
PBI — Haponnoii aprtuerkun CCCP
H. Trauenko, ACY)KeHHBIx ap- -
Tacros YCCP |1 Hymur, E. Hy6p,
U. Tlonosa. B TeaTpe Hamo noyy-
Tareneii Broxnosempoe HCKYceTBO
Hesaypannoro gpam ATHYECKOrO Teyyq.
PaHapoanoro apryery BCCP 3. Ba.

200

Traviata, and The Barber of Se-
ville by (he slage directors N. Ko
lessa ang A Soltys has lefl an
indelih] o imprint on the theatre.
‘oday their traditions are carried
o0 by L. Latsanich. the thealre's
chief Stage director who is a pro

fNlaypear pecny6nu-
KaHCKOro KoHKypca
MON0AbIX OnepHbIX
nesuyos B. Nopenukos
8 ponn Kyrysosa u3
onepsl «BoiHna u mup?

V. Gorelikov, a winner
of the Republican
Competition of Young
Operatic Singers, as
Kutuzov in the opera
War and Peace

facﬂymeuuan apTu-

a"Ka YCCp H, Cooboga
Ony Naypur us

[ Onepy, “«Omokongan
OHKhEﬂﬂH

:"' Svoboda, Honoured
SS":Q'” of the Ukrainian

3s Laurg in

Gig Nchielli's opers
'ocand,

minent and innoy

alive cultural

worker and People’s Artist of the
Ukrainian SSR.
The seenery designed for (he
td

Plays that reveal (he
ly and original manner of Fyodor
Nirod, People's Artist of the USSR
and A, Salman. Honoured Ay
Worker of (he Ukrainian SSR.
has been hajleq as epoch-making.
J The plays with their scenery had
Years-long runs, A pride of place
belongs in the theatre (o |5 Lysik.
He is a Philosophical arlist. an
original and resource
of scenery for

individualj.

ful designer
musical theatre. His
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OuA, sacaymennnx aprucros YCCP
O. lapuyka u M, Topunuckoro,
HenoanAsmux dacosnie napruu, Hpn-
3HaHie 3puTesieil 1 OONbLIYIO oy -
JIAPHOCTEL 3aBOCBAJI 3aCJViKeHHbIe
aprucrel YCCP: H. Hlepuenko

B poaax JLryaserrel 1 Maprapurn
Hapoanasa aprucrra
YCCP 1. bomko B po-
nu Enuzasetsl w3 one-

pbl «TaHreiaep»
P. BarHepa

L. Bozhko, People's
Artist of the Ukrainian
SSR, as Elizabeth in
R. Wagner's opera
Tannhéduser

‘(B onepax «Pomeo n [skynaberras

u «@aycrs M. l'yno), A, I0posckasn
B naprusax Kymor, Aupupr, Jleonopu
(B crrekrakiax «Yapopeiika»

[1. YaitkoBckoro, « Aunas u « Tpy-
Oanypr [k, Bepan). @, Tapanika

B 0Opase Me(pucrrmbeurm («@ayer»),
A. Boictipesa u A, Honbermuit, ne-
ontAs e pon Jiuse u Cepmana
(«[luxosas pama» T1. Yaiikosckoro)
B. Yaiika — Buonerru, nknibap

u Jleinnt («Tpasuara . « Puronerro,
Mo Bepu, «Mekarenn KeMayra»
. Buze), T. Bparkusckan —
Tocku, Buonerrm, dabBupel, Enn-

dasernl («Tockas [k, Hyaynnuy,

0~

Name, for some 25 vears in the
bills of (he Lvov Thealre of Op
era and Ballel.is popular in other
Soviel citjes as well: Leningrad,
Minsk. Kiev, Krasnovarsk, Odes-
S8 and in Bulgaria. Poland. Tur-
‘€Y. Yugoslavia.

g l“ll(‘ careers of many maslters of
;OVIN operalic arl — the ballet
Nasters N. Tregubov and M. Zas-
()‘:Vﬁk)‘ (l)()ll_l .I'I()II(‘H‘]I‘(‘(] :\1'1‘\\’m‘k(\rs
the Ukrainian SSR). choirmasters
b l)‘olguv.aya, A. Hritsak.
.+ Stefanishin, 0. Kurash are
N SeI)arahly linked with the Lvoy
Calre,
D]al’h‘p ljvuv public remember
YS with the participation of
lh.e lljﬂél(:henko. People’s Artist of
L SSR, and P. Duma. E, Zhubr.
e 2Pove Honoured Arlists of the
,ll‘zﬂir}lan SSR. Many in l!l(’ the-
llmgl(,“.ghl‘\-' appreciate the inspired
7z oy ol the brilliant tenor
: :‘alny, People’s Artist of the
ar "|0!‘_1lssian SSR. and of the bass-
\k ) -H)ar(‘huk an(l. M. T‘m'chinf
fa, S%(;?()EJ]‘N(I x\rllsls‘u.l the .Ukrain.-
the ‘~ " he recognition of -
ty h-ql?ulalnrs and greal populari-
a8 been won by N. Shevchen-

Moer napogHuii
aptuct YCCP, naypear
Broporo MeMmayHa-
poAHOro kKoHkypca
MONOL[BLIX ONEepPHbIX
nesuos 8 Cocpunm

A. Bpabens

A. Vrabel, People's
Artist of the Ukrainian
SSR, a winner of the
Second International
Competition of Young
Operatic Singers in
Sofia

\
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«Tpasuara,, Dpuamy . .
Joc» k. Bepan).

Eme nepasno ua cnene Tearpa
CO3IABAN HENOBTOPHMBIE 0dpasbl
aypear Ykpauucekoro pecnyon-
RAHCKOrO KOHKYpea Bokanmeron
um. H. B. Jlbicenko H. Bor;

«llon Kap-

LlaHOBa

- T UHERL

R i s Cuena u3 6anera «Tpu
1 ‘ 14 | Mywkerepan B. Bacne-
‘L pa. Nocranoska
'g‘ 'y 1966 r. (Xygpommux

. E. Nbicuk)

’ A scene from V. Bas-
r ner’s ballet The Three
Musketeers. Produc-
fion of 1966. Stage arf-
ist E. Lysik

Hapoghuis XY ROMHMUK
YCCP, naypear lMo-
CYRapcTeeHHo npe-
MUK YCCP yp.

T. 7. Wesyenko E. Nui-
CHK

Stage artist E. Lysik,
People’'s Artisy of the
Ukrainian S55R, a win-
ner of the Taras Shev-
chenko State Prize of
the Ukrainian SSR
1 conmmnerga onepnr [1. K
{aBIlue B
B(.'Cf\llll)ll() H3Bec
menbuuukoi, [
CTB(,‘HHHH B Te
Hn3 BO('II"TH"]I

PHHMIKag,
CINK yio Koy
THoii Conomen Kpy-
- Bornanoga CJIHH-
aTpe u nocnenng
HKOB ee
I. Hpuumu{aﬂ
CONLHOrO [re

KJIacca, g
iiaii(lll‘lllﬂa Kypc

HUA B Kiacee nenarora
l)mmpmmmﬁi — WIeMAHIN

W yaenunm (. I“ipyln('.rlbuummii.
Mpexpacng Saperomenobang ce.
05t 1 Danernag TPymna rearpa, gj
UpuHae ey Gonbmag 3acayra g
(pnpmuponauun JIbBORCK 0 Henomyy-
TeJLCKOl KoL, g Manepe KOTOpoij
Opranuymg CoOenunsgPey Klacenyee.
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ko, Honoured Artist of the Ukrain-
ian SSR, as Juliet and Margarita
in Ch. Gounod's operas Romeo

and Juliet and Faust; by A. Yu-
rovskaya as Kuma, Aida, Leonora
in P, 'I-‘('haiknvsk_\"s Miracle-Mak-
er and G. Verdi's Aida and I}

Trovatore; by F. Garanzha as
Mephisto in Faust; by A. Vyspre-
va and A. Dolsky as Lisa and Her-
mann in The Queen of Spades
by P. Tchaikovsky ; by V. Chaika
as Violella, Gilda and Leila in

G. Verdi’s in Lg Traviata and Ri-
goletto and G. Bizet's Les Péche-
urs de Perles; by T. Bratkivskaya
as Tosca and Violetta, Elvire and
Elizabeth in . Puccini’s Toscq,

La Traviata, Ernani and G. Ver-
di’s Don Carlos:

Quite recenlly, inimitable cha-
racters were created on the thea-

tre’s stage by N. Bogdanova, a

2056
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Kas JIeKCHKa C 3JIeMeHTaMH yYKpa-
MHCKOro HapoaHoro Tanua. B npom-
JI0M TBOPYECKOE JIHil0 KOJUIEKTHBA
NPeACTAaBJIAIM HAPOAHbLIE APTHCTEI
YCCP H. Cno6opsu u T. Ucynos,
HbIHE PYKOBOIHTENH TPYNIbI. 3HAYH-
TeJIbHbII BKJIAJl B PasBUTHE YKpPaNH-

CKOro xopeorpadwmyeckoro HCKYC-
CTBA BHECTH TAKIKE 3aCIyKeHHbIe
apTHCTHl pecnyGmukn O. IMocnenon
u O. Cranunckuii. Ha NPOTAKEHUN
MHOTHX JIET TaHueBanu Tearpe
OT/INMHbIE MacTepa B, Unbunckasn,
M. Benoba, Jlaypearsl pecnyoauxan-
CIHX, BCECOIOBHBIX M Memtyna-

POIHBIX KOHKypcos, 3aCIy;KeHHble
aptuctel YCCP E. Kocreinesa
u A. Kyuepyk.

MOTH  KOPUIOpOB TeaTpa —
rpacun nocTaHoBmuKop 1
COMUCTOB onepsl, Ganera y
Kasnpiii Buocur BeCOMBIi{
B CO3laHMe cnexkTakieii ¢

0-
aKTepos,
OpKecTpa.

BKJIaj
€rojinA.

208

HapogHeiii aprucr

g:Q"a M3 Baneta «Jle-
YCCP 6anetmeiictep 1 Autoe oaepoy

F. Ucynoe " '@Kkosckoro

E Scen H
Choreographer G. Isu- k°"5ky‘i E:JT fP'STCha'-
pov, People's Artist of Lake et Swan
the Ukrainian SSR

winner of the N. Lysenko Ukrain-
ian Republic Competition of
Vocalists and the Lvov opera so-
loist P. Krinitskaya. These singers
continued the traditions ol" the
greal school of the world-famous
Solomeya Krushelnitskaya. N. Bog-

danova is the last — and this the-
atre’s only — student who studied in
Krushelnitskaya's class and P. Krini-
tskaya graduated as a soloist from
the class of O. Bandrivskaya, a
niece and pupil of Krushelnitskaya.
The theatre’s ballet troupe also
made quite a name for jtself. The
troupe takes much credit for the
formation of the Lvov school of
dance which integrates the classi-
cal idiom with elements of Ukrain-
ian folk dance. In the past, the
character of the troupe was large-
ly determined by the dancers
N

. Slobodyan and G. Isupov (both
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3acnymeHnHan apTu-
ctka YCCP O. Crpatu-
HeBckas u B. MeueHiok
nepes sbLIXO4OM Ha
cyeHy

O. Stratinevskaya, Hon-
oured Artist of the
Ukrainian SSR, and

V. Pechenyuk before
their entry

3acnymennsie apTu-
cTel YCCP O, Kap-
nuH — lMpuny u

O. Crpatuneackan —
Opetra n CneKTawne
«Jlebegunoe o3epon

Yu. Karlin and O. Stra-
tinevskaya (both Hon-
oured Artists of the
Ukrainian SSR) as Prince
and Odefta in the

ballet Swan Lake

212

Haponnasa apructka YCCP J1. Bosk-
KO — npexpacHa B naptusax [[xunb-
mel u Buonmerrst  («Puromerrto»
u « Tpasnara»), Posuust u Hopuibl
(«CeBmIbeKmii HUPIOMBHMK » k. Poc-
cubn u « [lon IMackyane» T'. [[ounu-
uerti). He menee unrepecna

OHA M B COBETCKOM penepryape.

Bonee peanuatu ner noer BO
JIbBOBCKOM OmEpHoM B, Jy6aunoii.
3neck momywann NpH3Hauue 3a map-
i Meducrodpens, I'pemuna, Pe-
e, Ilocucpes, Bopuca Conynosa,
Pununna (onepnr «®ayer, 111, I'yno,
«EBrenuit Ouerun» yu . Honanra»
IT. Yaiikosckoro, «XOBaHmuHa» U
«Bopuc Topynos» M. Mycopreko-
ro, « lon Kapnoc» [, Bepau)
3/1€Ch YNOCTOEH 3Banus «
HBIi apTuer VCCP,.

Puronerro, Amonacpo, Crapnua,
Bapuaga, JckamMunbo, Hemon —
Mo0uMble napruy aKTepa BLICOKOM
HCHONHUT e CKO KYIbTYpbI Hapoj-
HOTO aprucra VCCP A BpaGens
(onepwr « Puroerro, M «Aupas
J%. Beppu, «Tocka» . IMyy-
MHM, « [[3okoHma, A. Moukbenmu,
«Kapmen» 3K, Buse, «lemon,

; PmeImTeﬁHa). Ho ocoBenno
Aopora emy posns Oneruna, xoro-

)

Hapor-

People’s Artists of the Ukrainian

SSR) who now head the troupe.

Another greal contribution to

the development of Ukrainian

Choreography was made by
Pospelov and 0. Stalinsky, both

eople’s Artist of the Ukrainian

SSR. Durin

8 a long period the
foupe ipcl

uded the brilliant danc-
ersy, lliynskaya, M. Belova, winners

'epublican, national and inter-
Natiop | Competitions, and Ye, Kosty-
e"i_l and A. Kucheruk, Honoured
Arlistg of the Ukrainian SSR.

ining the corridor w

raphs of pr
ra, ballet and

alls are
oducers, aclors,
. orchestra soloists,
. aCh.Uf .t_hem‘makes a sizeable
<0I1lr‘1bul|0n lo the creation of pres-
ations loday. ., BozhkozPe'Ople’s
m': Ist f’" lhe‘l.Jkrainian SSR, is
Rfijesll(' as Gilda and Violetta ip
'goletto and La Traviata, Rosine

CueHa u3 6anera «lle-
6eguHoe o3epon

A scene from the bal-
let Swan Lake



PYIO akTep ucnonusy g
Cllenax mupa. Ona ke i npHHecna
emMy nobeny na Bropom MeK yHa-
POIHOM KoHKypce MONOIBIX onep-
HBEIX HeBIOB p Cothun. Bo JIbBoB-
CKOM Tearpe Hemamenmoj napr-
Hepmeii A. Bpa6ens, ¢ KOTOpoii
214

4 MHOrux

p

Cuensi w3 6anera
«Coraopenne MHUPa»
A. Nerpona

Scenes from A. Pet-
rov's ballet The Crea-
tion of the World

and Norine in The Barber of
Seville by G, Ru.\'sini.und. ])(Jrr .
Pasquale by ('|.- ])().Illzf‘lll-. .\hf* 1;\.
cqually inleresting in .\(’1\‘101 works:
as Natasha Rostova in W ar and -
Peace by S. Prokofiev. l\hanu_kn n
the n|w|"a Richard Sorge by Yu.

Meilus. Orysya in The Ballad of
Olesko by B, Yanivsky.

V. Lubyanoi
at the Lvov Theatre for over twen-
Ly years. Here he Won recognition
as Mephisto, Gremin, Repg, Do-
cipheus, Boris Godunoy, King

has been singing
sing

_




MHOro JieT pasjejser OH yclex Ha
CLieHe, AB/IAETCA HAPOQHAsA apTH-
crka YCCP T. Ilupeik. Penepryap
MEBHIbI TOKE BEJIMK: BCE JIMpPHYe-
CKHe M JipaMaTHYecKMe NMAapTHH B
TeaTpe MCHOIHAET OHA, YaCTO BBI-
crynaet 3a pyGesxom. [lesuna ouenn

CUEHUYHA M npﬂnnelca'reﬂhua B
onepax sapyGemnpix aBTOpPOB,
PYCCKOM ¥ yKpanuckom knacenye.
CKOM penepryape.
Envnnii TBOPYCCKUIT aHcamGy
CO3MAIOT TaKiKe compe

Thl onepepr —
3aclyeHHbIe apTucr

bl YCCP

N

3acnymennsie apTu-
€Ter YCCP 3. Crapuxo-
B8a — KHpeysa u

0. Kapnun — Sicon a
Ganere «Megesn

P. ra6uunapnse. Mocra-
Hoaka 1982 r.

E. Starikova and
Yu. Karlin, both Hon-
Oured Artists of the
Ukrainian SSR, as
reuse and Jason in
R. Gabichvadze's
ballet Medea. Pro-
duction of 1982

8 AHTpakre

Uring an intermission

Philip (the operas Faust. Eugene
Onegin and lolanthe by P. Tchai
kovsky. Khovanshehina  and Boris
G odunov by M. Moussorgsky. Don
Carlos by G. Verdi. At the Lvov
Theatre V. Lubyanoi was awarded
the title of People’s Artist of the
Ukrainian SSR.

Rigoletto. Amonasro, Scarpia,
Barnabas, Escamiglio. Demon are
the favourite roles of A. Vrabel.
an actor with an imposing stage
presence and People's Artist ef the
Ukrainian SSR (the operas Rigolet-
to and Aida by G. Verdi. Tosca by
G. Puccini. La Gioconda by

A. Ponchiellj. Carmen
Demon by A.
also fond of
which he
of the world.
became
lnli‘rnalinnal Com

by G. Bizel.
Rubinstein). He is
the part of Onegin
Sang in many countries
and in Sofia he

a winner at (he Second
petition of

I

%)
—
~1
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7. Tpamynuc — Mawa
8 Banere «lllenkyn-
umkn I, Yasikoackoro

L. Grazhulis as Masha
in P. Tchaikovsky's bal-
let The Nutcracker

= ity -y m———— i = i SR

I'. Kysoskos, B. Jlyseuxuii. T. Io-
mmmyx, K. FonySnwanii, H. Toigimm-
ckas, B. Urnarenxo, P. Buronm-
ckuii, H. CoGopa, H. Rymimnep,

C. Crenanu.

B npembepax npommix cesonon
OTIHYHO noKasana cebs b Beymumx
HapTuax monoxesnn: 0. Bpbukark,

H. Bemnuxo, O, Fappum. B, Tope-

sukos, C. Jlo6ponpasosa, B, Ko-

Ty, H. Meabuug, A. Honsnexkmuii,

C. Tapacosuu, A. Tennra. P Lm-

Gana. Omm — HHTepecHoe Hacros-
ee u HajesxHoe Synymee Tearpa.

N B Ganere ectp Macrepa, Koro-
PBIM TIOJL cHiTy BBINOMHEHHE

CaMbIX

CHOKHBIX TBOpYeckux sapay. 3a-
CNYKeHHOM

10. Kapuuy
KoMy
napruii amiognpy
Ba u npy

CO3ManubIe 0B6pasy Cnapraka,

Y apruery yCCP
Y, Tanantansomy,

Ap-
Henomuuremo guace

HYeCcKux
0T 3purenu Jppo-
X TOPOOB 32 oty g

Ana-

Young Operatic Singers. His con-
slant partner of many years at
the Lvov Theatre has been T. Di-
dyk, People's Artist of the Ukrain-
ian SSR. She also has an exten-
sive repertoire: she sings all Ivr-
ical and dramatic parts at the
Lvov Theatre and often performs
abroad. The actress is especially
Appealing in foreign and national
classical operas.

Other opera soloists, Honoured
Artists of the Ukrainian SSR,
i. Kuzovkoy, V. Luzhelsky, T. Po-
ishchuk, K. Golubnichy, N. Ty-
L‘}linskaya. V. Ignatenko, R. Vi-
oshinsky, N. Svoboda. 1. Kushpler,
S. Stepan form an impressive
“nsemble of first-class performers.

remieres of the recent years
'ave demonstrated thal the theatre
'as a stock of brilliant younger per-
Ormers — O, Bryzhak. N Velichko,
-Havrish, V. Gorelikov. S. Dobro.

[].I‘HVUVZL V_
’t-r f)nlyansk

Koltun, N. Melnik,
| Y. S, Tarasovich.
y(.“"(]-.llnﬁal, R. 'l‘simhalla. 'l‘hjs stock of
ing uﬁl,“a ‘(jnl makes for ap interesi-
Pregs t alrical Seene today and a
Clably brig
“VOV's balle

/£

L has dancers who

ht one in the future,

3acnysmennsie apru-
crel YCCP, naypears
MEMAYHAPOAHLIX KO-
Kypcos A. Kyuepywx —
Basnne w E. Kocreine-
8a — Kutpwu 8 Ganere
«flon Kuxors 1. Mun-
Kyca

A. Kucheruk and

Ye. Kostyleva, both
Honoured Artists of
the Ukrainian SSR and
winners at the interna-
tional ballet competi-
tions, as Basil and Kitri
in L. Minkus' ballet
Don Quixote




Mma, Ksasumono, flcona (6aners
«Cmaprak» A. Xauarypsaua, «Corso-
penue mupa» A. I[lerposa, «deme-
panbga» Y. [lyusn, «Mepes» P. I'a-
ouusanze). B ueropuio Ganernoro
MCKYCCTBA BOIUIM 3AC/IY/KECHHbBIE
aprucrkn YCCP 9. Crapukosa u

0. CTpa'I‘HIIEBCHaH, UCIIOJIHABIINE
Benytume naprumu: Esni n Conbseiir,
Kpeyspr u Menen, OnerTer-Onunnun
v iKusemu, Home u JeMepansap
(GameTn «Corsopenue MHpa»
A.llerposa, «TTep Tiour» 3. I'pura,
sMepesn» P, I'aGuusapze, «JleBenu-
noe ozepo» I1. Yaiikoseroro, « Hiy-
senby» A Apana, « Tunp Viaeuwmmnmu-
reaby B, TneGosa, «Demepannia
Y. Nyusu).

Ho padora KOJUIEKTHUBA — 3710
HE TONBKO CHEKTAK/IN, NOKazbIBae-
MBIC KayIbli Beuep B cpoem 3/1a-
HHH. )TO MHOrOWMcenmpe BbI-

CTYIJIEHHA B APpyrux Tearpax po

20

can handle the most difficult tasks
there are. Yu. Karlin, a talented
and accomplished performer of
classical parts (he is Honoured
Artist of the Ukrainian SSR) has
drawn applause in Lvov and other
cities for his spirited appearances

CueHa u3 banera
«lllenkyHunin

A scene from the bal-
let The Nutcracker

as Spartacus, Adam, Quasimodo,
Jason in the ballets Spartacus
by A. Khachaturyan, The Creation
of the World by A. Petrov, Esme-
ralda by C. Pugni, Medea by

R. Gabichvadze. E. Starikova and
@ Stratinevskaya, both Honoured
Artists of the Ukrainian SSR.
have gone down in the history of
Sovjet ballet. They successfully
appeared in the leading parts:

as Eve, Solvejg, Creuse, Medea.
Odetta-Odillia, Giiselle, Nele and
Esmeralda (the ballets The Creation
of the World by A. Petrov,
Peer Gynt by E. Grieg, Medea

221






Y ocsetutensHoro
nyneLTa crapwui xy-
AOMHWUK MO cBeTy
M. Kposuukui

M. Krovitsky, senior
lighting artist, by the
lighting control con-
sole

CueHsl u3 cnextakns
«lllenkynumin. A, Mx-

CaHoBa B posnn Mei-
WHbALl

Scenes from the ballef
The Nutcracker. A. lkh-
sanova as Mishilda

BpeMA racTposeii, aTo noesjikHu pe-
JIYIHMX MAcTepoB B pasHble ropojia
crpanbl. Ha kapry racrponeii
KOUIeKTHBA HaHecenbl Mocksa H
Kues, Kumunes u Kannuunrpan,
Cymet u Pocros-ua-Jlony, Ioarasa

u Onecca... A MapmpyTsl 1eBuoOB —

Bynamemr, Byxapeer, Bapmasa,
Codpus, ropona Ounnsaunun, Unnun,
@Opauyu, Uranun, CIIA, Kauagupr,
DOuannnuu,

TBopueckyio nesrensHoeTs KO-
JIEKTHB TeaTpa COeIHHAET ¢ AKTHEB-
HOii obmecTBenHOi, med)CcKoil, Boen-
HO-mebekoil paGoroii. Mopmer ee
04eHb pasHoobpasuel. Muoro ner
TeaTp paboTaer B COIpYKecTRe
¢ roJutekTuBamu IO « Kuneckon»

u JlsBoBcKoro aBTobycHoro sapoga.
KOMX030B M. K. Mapkca u

um. A. Mnanosa JIspopcekoii o0bna-
c¢Tu. UcKpennuMu 6niBaroT BCTpeYH
ApTHCTOB ¢ BouHamu CoBeTckoi
ApMun, kypcanramu Bricmero soen-
HO-IIOJIMTHYe CKOro Yunnuma, CTyJaeH-
TaMu M megaroramu VYKpaunckoro
nonmurpadgpugeckoro HHCTUTYTA
um. U. Mepoposa. Benymmue MacTepa
TacTO BbICTYnalT B padouux KI1y-
6ax, KONXo3HBIX IOMax KyabTyphl,
BCTpevyares ¢ maxTepamu, nedp-

L . e e

by R. Gabichvadze. Swan Lake by
P. Tchaikovsky. Giselle by A Adan,
Till Ulenspiegel by E. Glebov
and Esmeralda by C. Pugni).

A theatre, naturally. is not only
what it shows every evening in
its own house. The Lvov Theatre

tours a lot and the geography of
its tours is exlensive: Moscow, Ki-
ev, Kishinev, Kaliningrad, Sumy.
Rostov-on-the-Don, Poltava,
Odessa. Many singers have per-
formed abroad — in Budapesl,
Bucharest, Warsaw, Sofia, Finland.
India, France, Italy, the USA,
Canada, the Philippines.

The company is engaged in di-
verse social activities as well.
The actors perform gralis before
the employees of the Kineskop
Production Association and the
Lvov Bus Factory and the farmers
of the Marx and Zhdanov collec-
tive farms in the Lvov Region.
They also have frequent meetings
and heart-to-heart chats with sol-

¢ diers, military school cadels and
universily students. The leading
actors often perform in workers’
recreation centres, farmers’ com-
munily centres, meet with miners,
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Ancbiaga —

Aprana —
Apxusonpr —
Arnany —

Bamum‘pa,ua —

Bapenegy —

Fepaa —
Kamen —

Kapnariyy _

Kapuuz

Ksanpura

Mackapoy

TAHHKAMM, ropusikamy, XUMHKamu,
B rearpe xpansresn thororpadyun,
HOAPDKH KOJUIeRTHBOB, CYBCHHPLI.
ITO — cumBonwl NPYIKOBI HCKYceTBa
HTpyna, CBUIeTenn €IHHEeHH A pa-
6()’!‘[["!{0!’3 'rea'rpa C HPOHU3BOUTe-
JIAMH MaTepHanbupix HeHHocTel,

Ho paspaeres YiKke TpeTHii 3agonok
H [IpU3bIBaeT B 3pHTENbHDBI 3aJ..,
Hac BZIBOI)EIH{HBHH)’I' ‘[ilp_‘,’]()l[[ll(:
3BYKH yBepTiopsl. B orbieckax
PAaMIIbI TanHCTBe HHBIMY CTAHOBATCSH
CHMBOJIMYeCKUe (hurypur na Iacpo-
He, Moryune atnaurp i HeKHble
RapHATHILL, nomepsknp awume Ga-

Kon. TBopures NPasaHuK, nmg
KoTopomy — Tearp,

KPATKMIA CIIOBAPBL
TEPMUHOB

PAL npumbikaomux APYT K apyry nomene-
HHil, BepuLIe 1poeMel Kotophix Pacnonoske-
HEL 10 omnoit ocu, g CO31aeT cknoanyto
nepenexrupy HHTEepbepon,
PAL  onnHakopkx 4poK,
ROMOHUBI sty o6y,
obpamienye ApoYlore npoema
AYry, apku g II0ckoeTn ¢
MYIKCKRasn  craryg, noIepisuBaomay 1nepe-
KpuITie apanmg, nopruka u ., g
OTpakienie Gankonop,
U3 pana wesnicokpy
COeHHeHHBIX CBepxy
KOM uian nepunamy.
HU3KHI] Penked, B koro
MEHUe BolcTynaer q
HOCTH e Gosmee yeny
00bema,

CRYJIBIITY pHBIf) OPTPeT yenopeka, BeHYal0-
LI 9eTBIDeXrpannmp CTONG.

Aparouen I oy
C BBINYKIpIM H300pamenien,
CRYJbITY pHOE H306paskene CToAuel
CKOIf burypu, KOTOpoe
Oanku s 3Manun,
POPU3ONTaNR YL )
HIaomgm iy thacap,
Cro Kpoimy y 4
Kalomeii poyy,.
AHTH Ay ABY XKoe
RelHasg yerpge
ACKOpaTHRyLj
WIH ronoggy

onmpalumxes pa

et nl»mt‘mnuuu‘t‘
TEHbI.

JCCTHH I, cocroauee
(urypupix CTONGHKOB,
ropusouTanbnol Gan-

POM BEInY KO H3obpa-
4 IN0cKoeTIp NoBepx -
Ha HNONOBHHY  cpoero

PAarouennsii kanenn

IKeH-
CIYIRHT  onopoit

BF)I(‘T‘VII Ha CTeHe,
3MAaHus 5
Al A0 1,

sapep-
Noje P B aro i
Hii CTeny or ere-

CHan komecnuyg,
PKoii Jomaneii g
i Peabedy g pype
HHBOTHOrg,

3anps-
OtHH psp,
LA Yenopeka

[Taayra

Hanbmerra

[uascrpa

[Tnagpon

My iep

[opran
Puzanur

Cepnentummny

Tumnan

Dpusz -

Ppouron

— YacThb 3 anms, !ll-l("l‘_\'l!'dll)lllﬂﬂ da

oil workers, ete. The theatre fond-
Iv treasures photographs. gifts
from work collectives, keepsakes.
These are symbols of riendship
of art and labour that are eviden-
ce of the solidarity of actors and
industrial workers.

But the beli rings inviting us (o
the auditorium. The ‘aptivating
sounds of the overture cast their
spell on us. The footlights casl
reflections that give a myslerious
look to the allegorical figures on
the plafond, the sculpture. the Af-
lantes and Carvatids. The Festivity
opens and it is the Festivity of
theatre.

HACTD  CUCHHYL CKO Ackopanmmn, Cocronr
OJ0CB Xoncra n APYTOi TKaun,
noii na wranre

s

HO/Bemen -

K BCPXY cuennt, s CRPbI-

THABepXunx nponeron way
ROJOCHUKOB, Bueanpx AeROpamnii o, g

- CRYALITY pHBHE 1oy RUBOUNCHBIY opraser,
Hanosunaouuii nanpnonne JHCThA,

— IPAMOYTONLIOE 1y KPYriaoe yronmenne cre-
HBL B BHAC noay kom0 ¢ Gasoit (ocnonoii)
CTBOJOM, Kaunrenpio,
HOTONOK 1w wacry ero,
BOIICHLIM
HHAMN,

ACROp s 5

_\'I\'|Hlll1(‘lllll-l(‘ K1
nian ('Ii_\'_’l|-1I'I‘_\’|)l[]-[MIl I[‘.lllﬁl)il}l{i'-

nopmens ¢ raagkoi Uﬁ]lil.’l_\'l()lll(‘ﬁ nosepx -
HOCTBIO 1y KOJIbIECBBIMK RaHaskamn. Pago.-
Taer B macocax, FHipasanveckny
30JIOTHHKAX FHporpusoy
NobeMHuHKay.

- APXUTEKTYpHO othopmnenpriy BXOI B nose-
e e,

npeccax,
14, B I‘H,‘l[)aﬂ.’l][‘ll‘l‘]{HX

OCHOBHY 10
JMHMIo hacaja,

MeTamophiyeckasn ropuas nopopa. Henonway -
ETCA KAk crpowrenbuni (B 9acTHocTn ofay.
MOBOUHDII) marepua: noaynpospaunsie pag-

HeBHONOCTY [l|)][M(‘lIJ'|]0T(’ﬂ Kak NOIeNOYH b}
SAMCHD.

B El]lxll'l'(‘ii'l'}'l)l' l![l_\"l‘ll(‘ll!ll‘
B tumnane Hacro
RUBOINCE, repGp.
- IeKOpaTuBnag ROMUIO3 1110 (M306panenne
I OpHaMenT) B pige FOPHBOHTANBLHON 110710-

OBl HABePXY crenmr, yg penmere, kaiima pa
apkere n . g, '

:]lel(‘pl!ll‘illl(‘ (l)‘d('a;'lil 3nanns, HOpTHKA, orpa-

HHYCHHOe ABYM#A CKaramn Rpblinm o Gmcam
H Kapuuzom Al OCHOBanuy,

¢ none hponrona.
noMemnaT CRYIbUTY Y,
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